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ORIGIN OF THE PUPPET-SHOW OF THE 
NATIVITY: URBAN CONCEPT 


T. Lugovaya, Candidate of Art Sciences, Associate Professor 
of Document Science and Information Activities 
Odessa National Polytechnic University, Ukraine 


The author substantiates the concept of the urban origin of the 
Ukrainian puppet theatre. Special attention is paid to the role of urban 
music workshops and fraternities as social institutions, within which 
a national format of the well-known Christmas drama - the Ukrainian 
puppet-show of the Nativity could develop. 

Keywords: puppet-show of the Nativity, townsfolk, urban music 
workshops, fraternities, Magdeburg Law, the Nativity puppet-show 
origin concept. 
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nPOHCXtm^EHHE 
PO)K£ECTBEHCKOrO BEPTEIIHOrO 
KyKOJIBHOrO TEATPA: rOPOACKAfl 
KOHIIETTIIHfl 

JlyroBaa T.A., Kami. HCKyccTBOBeAeEuw, AoijeHT, AOijeHT 
Ka(f)ejIpBI JIOKyMeHTOBe^eHHH H HH(J)OpMatlHOHHOH 
^eaTeJIBHOCTH 

OzieCCKHH HaUHOHaJIBHBIH nOJIHTeXHHHeCKHH yHHBepCHTeT, 
YicpaHHa 

B CTaTte odocHOBaHa KOHuenuiut ropoAcicoro nponcxo>K/teHHH yicpa- 
HHCKoro KyKOJitHoro TeaTpa. Ocodoe BHHMaHHe yaeneHO point ropoACKttx 
My3bncajitHi>ix uexoB h dpaTCTB icaic counajibHbix hhcthtytob, b JioHe ko- 
Toptix Mor (J)opMHpoBaTbca HauHOHajibHbiH bha odiu;eH3BecTHOH po>xae- 
CTBeHCKoit ApaMbi — yKpanHCKHH KymjibHbiH Bepren. 

KmoneBbie c.i ob a: poacAecTBeHCKHtt BepTenHbiit TeaTp, MeiuaH- 
ctbo, ropoACKHe My3biKanbHbie uexa, dparcTBa, MarAedyprcicoe npa- 
bo, KOHuenuHH npoHcxoacaeHHa BepTena. 

ynacTHUK KOH^epeHiiMH, 

HaimoHajibHoro nepBeHCTBa no HayHHoii aHajiHTHKe, 

OTKpbiToro EBponeHCKO-A3naTCKoro nepBeHCTBa no HaynHon aHajiHTHKe 
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B epTenHwii poacqecTBeqcKiiq Te- 
aTp - OttHH H3 BqqOB qpeBqeiiineq 
3peJiHmHoii KyjibTypbi, qpoineqinqq 
flJIHTeJIBHyiO H CJITOKHyiO 3BOJIIOqHIO, 
qaqqqaa c Koqqa XVI Bexa, q coxpaqiiB- 
niHH cboio aKTyanbqocTb q qeiicTBeq- 
qocTb b coBpeMeqqoM Mqpe. Ceroqqa 
Moxcqo qadnioqaTb CBoeo6pa3qwq «Bep- 
Teqqfciii 6yM» KaK b 3aqaqqoii EBpoqe, 
Tax q b BOCToqqocnaBaqcKqx CTpaqax 
(qpeacqe Bcero b YKpaqqe q Poccqq). 
B cenax q ropoqax, aMaTopbi q qpo- 
<J>eccqoqaqw xaacqwq roq b qepqoq 
CBaTOK B03pO>KqaiOT K 7KH3HH pa3- 
qqqqwe (J)opMbi poacqecTBeqcKiix 
qpeqcTaBJieqqq: BbicTaBKq poacqe- 

CTBeqcxqx acqeii, Kyxoqbqwii BepTeq, 
acqBoq BepTeq, xoacqeqqe co 3Be3qoii 
q KOJiaqoBaqqe. noqTBepacqeqqeM mo- 
ryT cjiyxcqTb Mqoroqqcqeqqwe Bqqeo- 
poJiHKq BepTeqqwx qpeqcTaBJieqqq b 
«YouTube» [27], 

BepTeqqwe qpeqcTaBqeqqa qeq3Meq- 
qo Bbi3biBaioT qcqBoq qqTepec co CTopoqw 
qccjieqoBaTeneq — c[>oqbKqopqcTOB, Kyjib- 
TypoJioroB, qcTopqKOB, qqqraqcTOB, My- 
3biKOBeqoB q TearpoBeqoB. Bcio qcrropq- 
orpaijjqio BepTeqa Moacqo ycnoBqo qoqe- 
jinTb qa Tpq 3Taqa: (})OJibKJiopqo-3Tqorpa- 
(jjqnecKqq (3. H3oqonbCKqq, m. Taqaraq, 
A.H. ManqqKa, H.A. MapxeBqq, 
Ojieqa nqqjrca, A. CeqqBaqoB, M.K. Ha- 
jiwq, q qp.), Kqaccqqecxqii qqq qqTepa- 
TypoBeqqecKqii (A.II. BeceqoBCbKini, 


M.C. Bo3q«K, M.n. 7tP ar OMaqoB, 
n.II. IKqTeqKqq, AT. Kwcqqb, 

E. MapKOBCKqq, n.O. Mopo30B, 
B.H. nepeTq, H.H. neTpoB, 

n.n. neKapcbKqq, H.C. Tqxoqpa- 

bob, II.H. (PpaqKO q qp.), qocTCOBeT- 
cxqq (H.IO. <t>eqac, JI.E. ApxiiMOBqq, 
M.C. Tpqqaq, MI. ,H,aBqqoBa, 

M-H- Koqwqa, PH. nqqqqqyK, 

A. H. IHpeep-TKaqeqKO, X. lOpKOBCKiiii 
q qp.), qoBeqqiqii (T.A. 3qqoBbeBa, 
H-A. IlBaqoBa, O. Mqxyqa, T YcaTeqKO, 

B. HKy6oBCKqii). 

npq 3tom ocqoBqbiM qqcxy- 
cqoqqbiM BoqpocoM, TpeBoacaiqqM 
yMbi yqeqwx, aBqaeTca reqe3qca 
BepTeqqwx qpeqcTaBqeqqfi: BpeMa 
(XVI, XVII qqq XVIII Bexa), MecTO 
(cTpaqa, rqe BqepBbie 3apoqqqca Bep- 
Teq), xapaKTep 3aqMCTBOBaqqa qqq 
opnrqqaqbqocTq, qepBbie TBopqw 

BepTeqa q T.q. Bee sto qo3Boqqqo 
MqornM qccqeqoBaTeqaM xoqcTaTq- 
poBaTb (J)aKT (})opMqpoBaqqa Mqo- 
xcecTBa Koqqcqqqq qpoqcxoacqeqqa 
poacqecTBeqcKoro KyKoqbqoro BepTe- 
qa, epeqq qqx ocqoBqwe: qepxoBqaa 
(O.H. BeceqoBcxqq, JI.B. Biraorpa- 
qoBa, A.H. Maqqqxa, B.H. nepeTq, 
O.K. CMqpqqTcxqq, H.H. CoqoMoqqx, 
II.H. fhpaiiKO. M.C. Tpqqaq, X. lOpxoB- 
exqq q qp.), qapoqqqqecxaa (M.K. Ho- 
cqqeqxo, B.E. .H.aqqeqxo, P. Kpaqqqq, 
II.IO. cheqac), qixoqbqaa (H.C. Tqxoq- 


paBOB, n.II. TKqTeqxqq, H.H. neTpoB), 
Ka3aqxaa (A.IO. KqeKOBiaiq). Eecqopqo, 
Bee oqq qMeiOT qpaBO qa cyniecTBOBa- 
qqe (cM.pqc.), qocKoqbxy cyqqTb o aB- 
qeqqax KyqbTypw qpoqmoro 6e3 ocqo- 
BaTeqbqoii MaTepqaqbqoq 6a3w Moacqo 
ToqbKO b xaTeropqax BepoaTqocTq. Oq- 
qaxo, qa qaoi B3raq, ocTaeTca eqje oqqa 
«TBopqecKaa qa6oqaTopqa» reqe3qca 
BepTeqqwx qpeqcTaBqeqqii, — Meotaq- 
ctbo q ropoqcxqe My3biKaqbqwe qexa 
XVI-XVII bb., qqqib BCKoqb3b yqoMa- 
qyTwe b qeKOTopwx qccqeqoBaqqax 
[3; 5; 15; 19; 23; 24; 25], oqqaxo qe 
(})opMaqq30Baqqbie b eqqqyio cqcTeMy 
3qaqqq. 

U,eqb CTaTbq — ooocnoBaTi, xoqqeq- 
qqro ropoqcKoro qpoqcxoacqeqna yxpaqq- 
ckoto KyKoqbqoro BepTeqqoro TeaTpa. 

TeaTp Boodote aBqaeTca qopoaeqe- 
qqcM ropoqa, caMoqeaTeqbqoq acq3qq 
ropoqcKnx Kopqopaqqq [15, 46-47], mto 
co3qaqo qa 3aqaqe doraiyio, opqrq- 
qaqbqyro q acqByro mi TepaTypy. Ha stom 
ocqoBaqqq yqeqwe qpqxoqaT k bbibo- 
qy, hto b noqbqie TeaTp qe qMeq qo- 
qBW qqa caMOCToaTeqbqoro pa3BHTqa, 
qocKoqbKy qoqbCKqe ropoqa qe qrpaqq 
TaKoq doqboioq poqq, KaK 3aqaqqoeB- 
poqeiicKqe. B qqx qpoacqBaqo ToproBoe 
q peMecqeqqoe qaceqcqqe, nacTO qqo- 
CTpaqqoe, a qiqaxTa acqqa qo qepeBqaM 
q b ropoqax dbiBaqa q3peqKa, qpqe3»ca a 
qqqib qa ceiiMW n Bbidopw. nosTOMy 
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K0Hi4en14u.il aemoxmoHHoeo, opuzunajibHozo npoucxcoKdc huh eepmena 

Puc. KoHuenuHH iipoHCxovK.ieim si 
yKpaiiHCKoro KyKOJibHoro BepTenHoro TeaTpa 


TeaTp mot roraTbca tojibko npii qBope 
hjih noq npHKpwTueM qepKBH q nnco- 
jiw [15, 46-47], y Hac maBHbiMii qeH- 
TpaMH qayqqofi h KyjibTypqoq >kh3hh 
XV - qaqana XVII BeKa 6 hjih JIbbob, 
KneB, OcTpor, IlepeMbiqiiib, 3aM0CTbe. 
IImchho 3qecb, npeacqe Bcero, 3apoac- 
qanocb n (JiopMMpoBanocb qoBoe "ryMa- 
qqcTMHecKoe qBqxceHqe" h opraqM30- 
BbiBaqqcb qiKOJiw [13, 26], IIpqMepqo b 
3tot ace nepqoq (XVI-XVII bb.) Mqoro 
yKpaqqcKMX ropoqoB qoJib30Banqcb Tax 
qa3WBaeMbiM Marqe6yprcKiiM qpaBOM, 
c pacqpocTpaqeqqeM KOToporo Me- 
iqaqcTBO CTaqoBMTca OTqeqbHbiM co- 
qqajibqbiM cnoeM. B cooTBeTCTBim c 
Marqe6yprcKiiM qpaBOM o6pa30Baqqcb 
pa3qoqpo(}>qqbqbie peMecneqqwe qexa 
(xopoqio opraqq30Baqqwe qa qeMeq- 
khh Maqep), b tom queue, My3biKaqbHbie 
[3, 111], B 3tmx Kopnopaqqax 6buiq 
cboii c[>qarq, MKoqw q qpa3qqqKq. 
B.T. CicypaTOBCKqq (npaBqa, qe ccbi- 
naacb qa onpeqeqeHHbiq qcToqqqK) 
qqcan, hto b XVII b. qua Kaacqoro qe- 
xoboto o6qjecTBa b KneBe 6mjio ne- 
CTbio qoKa3aTb BepTenHbiq cqeKTaKJib q 
qpoqeTb cboB npocJieccqoHaqbHbiq himh 
qa ceqTa6pbCKOM qpa3qqqxe "CBaqb6a 
CBeqq" ("IIpa3qqqK CBenq"). Taxqe qeil- 
CTBa qpoqoiDKanqcb bcio hohb, a qaqbrne 
yqacTqqxq pacxoqqqqcb qo ropoqy, hto- 
6bi qo3qpaBqTb KUCBJiaq c Hobbim roqoM, 
qocKOJibicy roq HaHiiHaqca iiMeqqo b ceq- 
T«6pe [19, 78-79], 

E.M. <t>imbq yKa3WBaeT, hto «My3w- 
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KaqTbi KiieBCKoro My3MKaqbHoro qexa 
qpqqiiMann ynacTqe b qapoqqwx Tea- 
Tpaqbqwx qeticTBax, q, BiiqqMO, qe 6e3 
Bqqaqqa nx qcxyccTBa B03qqKqa iih- 
CTpyMeqTaqbqaa My3WKa b BepTeqqwx 
qpeqcTaBqeqqax, KOTopwe qpqo6peqq 
orpoMqyio nonyqapHOCTb epeqq caMiix 
niqpoKnx cqoeB ropoqcKoro q eeqbCKoro 
qaceaeqqa Yicpaqqbi toto BpeMeqq. Beqb 
My3biKaqbqwq qex 6bm Torqa oqqqM q3 
raaBqwx qeqTpoB HHCTpyMeHTaqbHoq My- 
3WKH b KqeBe, qo3TOMy b stoH o6qacTq, 
6e3 coMqequa, cyqiecTBOBaqq oqpeqe- 
qeqqwe TBopqecKqe CB«3q q KoqTaKTbi. 
U,exoBbie My3biKaqTbi 6wqq ynaciHUKaMU 
Bcex Baacqwx co6brrqq, qpoqcxoqqBoinx 
b KneBe q ero oicpecTqocTax <.„> KpoMe 
3Toro, b peqepryap qexoBbix My3biKaqTOB 
qaBepqaica Bxoqqqq pacqpocTpaqeqqbie 
b yxpaqqe Taqqw qpyrax qapoqoB, - 
qoqbKa, KpaKOBaic, 6apwqa, qapqaqi, qo- 
qoqe3, Kaqpiuib q qp, KOTopwe, KCTaTq, 
3Byqaqq Taxace b cqeKTaKqax «BepTeqa»» 
[23, 11, 12], A. IHpeep-TicaqeqKO OTMeqa- 
qa ropoqcKoil xapaKTep KaqTa, qa kotopom 
qocTpoeqa My3biKaqbqaa CTopoqa BepTeq- 
qoro qeficTBa: «KaqT — mneque qoBoro 
Tqqa, xapaKTepqoe qna My3biKaqbqoro 
6wTa yicpaqqcKoro ropoqa, rqe cicpeiqq- 
Baqqcb q TpaqciJiopMqpoBaqqcb sqeMeq- 
tbi (JioqbKqopqoq qeceqqoq Tpaqqqqq q 
qpocjieccqoqaqbqoq My3biicq» [24, 10], 
M.A. Ipqqqcqico qa3WBan Meiqaq epe- 
qq BO3M0acqbix BepTeqqqKOB [5, 87], 
O poqq ropoqcKoro coquanbqoro cqoa 
b (JiopMqpoBaqqq qpeqcTaBncqqq boc- 


ToqqoeBpoqeticKoro BepTeqa roBopiiT 
X. lOpKOBCKqq [25], 

Marqe 6 yprcKoe qpaBO cqoco 6 cTBO- 
Baqo SKoqoMqqecKOMy pa3BHTHKi ro- 
poqoB q MeacqyqapoqqbiM KyqbTypqbiM 
B3aqMOOTqooieqqaM (06 stom qncana 
H. IIoqoqcKaa-BacqqeqKO [16, 352]). 
Eqaroqapa 3TOMy, ropoacaqe 6wqq 3qa- 
komw c 3aqaqqoeBpoqeqcKoq KyqbTypoq 
q b oqpeqeqeqqoii cTeqeqq nepe3 Top- 
roBqro BKnioqeqbi b qee. E.M. cDirabq 
qqqieT: "<.„> b KneBe CKpeiqqBaqocb 
Mqoro ToproBbix qyTeil <...> H3BecTqo, 
hto yicpaqHCKqe My3WKaHTbi cqaBirancb 
Taxace 3a qpeqeqaMU yKpaqHbi» ii b 
KOHqe XIV-XV bb. cqyacqqq qpq qBope 
qoqbcicqx Kopoqeq b KpaxoBe [23, 9], 

B qpoTqBOBec 3aKpeqonieHHOMy 
KpeeTbaHCTBy, Koropoe qoqBepraqocb 
3HaHqTeqbHOMy qqHHOMy, HaquoHaqb- 
HOMy q peqnrqo3HOMy raeTy co CTopo- 
hw rocqoqcTByioiqqx cqoeB, b ropoqax 
acqqo mhoto cocToaTeqbHbix yKpanH- 
qeB, 6oqbinqqcTBO KOTopwx 6wqq rpa- 
MOTHbiMii. «HecMOTpa Ha coqqaqbHoe 
q HaqqoHaqbHO-peqqrqo3Hoe qaBqeHqe 
c noqbCKoii CTopoHW, a Taxace Ha sko- 
HOMHHecKyio KOHKypeHqqio mqaxTbi q 
nyacqx 3THHHecKqx rpynn ropoqcKo- 
ro HaceqeHna, yKpaqHCKqe MeiqaHe 
16-17 bb. npeqcTaBqqqq co6oq Bbicniqq 
cqoti TorqaniHero ropoqa" [8, 1618], 
yKpanHCKoe MeiqaHCTBO opraHq30- 
BbiBaqocb b 6parcTBa, b KOTopwx o6t>- 
eqqHaqca npaBocqaBHbiq Hapoq. Haq 
npaBocqaBHbiM qyxoBeHCTBOM OHq 
ocyniecTBqqqq KOHTpoqb q cqeqqqq, 
«HTo6bI OHO }KH3HbIO H o6pa30BaHHCM 
COOTBeTCTBOBaqO BbICOKOMy 3BaHHIO» 

[7, 439], TopoacaHe 6paqq Ha ce6a Beqy- 
iqyio poqb b oxpaHe npaBocqaBHoii Bepw 
q OTCTanBaqq HaqqoHaqbHbie qHTepecw 
[23, 13; 7, 439], «IlepeqoBbie cqqw xy- 

qoacecTBeHHoq o6iqecTBeHHOCTq», co3- 
qaBaa conpoTqBqeHqe HHOCTpaHHOMy 
3acqqbio, 3a6oTqqqcb o pa3BqTiiii Ha- 
qqoHaqbHbix TeHqeHqqq [6, 124-125], 
Tax q qa coqepacaTeqbHO-qqeHHOM 
ypoBHe cyniecTBOBaHna MeiqaHCTBa Ha- 
6qioqaeTca xapaKTepHaa qqa BepTenHo- 
ro ncKyccTBa MeqqaTopHOCTb Meacqy 
qyxoBHOCTbio q CBeTCKOCTbio 6paTCTB, 
TpaqqqqoHHOCTbio qepKBH q qeMOKpa- 
TiiHHOCTbio niKoqw (b nee nocTynaqq He 
ToqbKO qeTH 3aacHTOHHbix CTapmqq-3eM- 
qeBqaqeqbqeB, ho h npocTbix Ka3aKOB, 
MeiqaH q KpecTbaH). Ha poqb 6paTCTB b 
(jjopMqpoBaqqq HaquoHaqbHoro TeaTpa 


yKa3MBaji ^ Ahtohobhh: «C Tex nop, 
KaK mbi 3HaeM cboh TeaTp, sto 6 wao 
ncKyccTBO, npiiHecennoe OTqaMH-ne3y- 
HTaMH qaa CKaToanHeBamia h noaomi- 
3aqnn yKpanqw. YKpamicKHe 6paTCTBa 
n yKpaqncKne oikojibi Bocnpimaan 3 to 
T earpanbnoe ncKyccTBO, hto6bi qpoTMB 
qe3yHTOB OopoTbca nx ace opyacneM, ot- 
CTanBaa npaBocaaBne q yKpanncKyio na- 
poqnocTb» [1, 446], Ha to, hto 6 paTCTBa 
CTaBHJiH BepTennwe npeqcTaBneHiia 
yKa3WBaioT HeKOTopwe CBnqeTeabCTBa. 
Tax, B.H. BceBOJioqcKqq-repqrpocc 
o6paiqaa BqqMaqne na qqcTpyKqmo 
JIbbobckoh 6 paTCKon oikojibi (qarnpo- 
Bannyio 1586 roqoM), rqe ynoMHHaaca 
BepTen [2, 76], E. MapKOBCKiiii ccbi- 
aaaca na npnxoqHO-pacxoqHbie khhth 
JI bBOBCKoro CTaBponnrqqcKoro 6par- 
CTBa noq 1666 r., coqepacaiqne qaHHbie 
npo pacxoqw na CTponTeabCTBO BepTena 
q na qeKopaqnn k qeMy [14, 2-5], 

EcTecTBenno npeqnoaoaciiTb, hto 
" anqqenTpaMq" pacnpocTpanenne Bep- 
TenoB b YKpanne 6wnn 6paTCTBa, no 
xponojiorqqecKoe conocTaBJieqqe qar 
ocnoBanne icneBCKoro 6paTCTBa (ne 
no3qnee 1615 roqa) q CBnqeTeabCTBa 
o "qpeBHenmen" aiqriK BepTena b ceae 
CTaBbiiqax, hto HaxoqnTca b KneB- 
ckom o6nacTM h qarnpyeTca 1591 ro- 
qoM, ne qaeT npaMoro noqTBepacqeHiia 
3Toil rnnoTe3bi. Ecqq BcnoMnnTb, hto 
b JIbbobckom 6paTCTBe, ocnoBannoM b 
K onqe 1585 roqa, yace 6biTOBaq BepTen, 
to npeqcTaBJiseTca ecTecTBCHHWM 3a- 
necenqa BepTena b KneB nMcnno OTry- 
qa. TeM 6oqee, hto b amape 1591 roqa 
KHeBCKHH MnTponoqqT noceTnq JTbbob- 
CKyio 6paTCKyio niKoqy q cpeqq qpyrnx 
cneKTaraeq Mor BqqeTb BepTen. ,H,omhk 
B epTena m CTaBbiiq ( 6 hh 3 KneBa), no 
onncaHHio 3. H3onoqbCKoro [26], iiMea 
Tpn (c[)yHKqHOHanbHO qBa STaaca), hto, 
BepoaTHO, CBuqeTeqbCTByeT o HaquHnn 
pa3BHTon qpaMbi, othhhhoh ot 3anaq- 
Hbix BapnaHTOB, to ecTb xapaKTepHbin 
qaa BOCTOHHO-yKpanHCKoro BepTena 
pacnpeqeaeHne no cioaceTy Ha caKpaab- 
Hyio n npocjjaHHy nacTH cneKTaKna, yace 
6bm cfjjopMnpoBaH b 1591 roqy. B TaKOM 
cqynae, hto6w BepTen Mor cijjopMHpo- 
BaTb CBoeo6pa3Hbin xapaKTep cneKTa- 
Kaa, qoaaceH 6wq cyiqecTBOBaTb HeKiin 
coqnaqbHO-KyqbTypHbin caon ero hoch- 
Teaen, HecKoabKO OTanHHbin ot niKoaap- 
CTBa, n canniKOM 6 hh3khh eMy. 

Ha ropoqcKoe nponcxoacqeHiie Bep- 


Tena kocbchho yKa3WBaeT n caMa ero 
ncTopna. Tax, b HMeiimi TanaraHOB oh 
6wn 3aHeceH 6ypcaKaMH H3 KneBa, ot- 
Tyqa ace on nonan b KynaHCK [18, 515], 
A. TapHaBCKun yica3biBaq, hto «Bep- 
Ten cyiqecTBOBaa b .HyxoBiqiine eiqe b 
30-x roqax n Haxoqnaca b pyxax Me- 
iqaH» [21, 660], IHaK, ecan yac ro- 
BopiiTb o nncoabHOM nponcxoacqeHna 
yKpanHCKoro BepTena, to BepoaTHOCTb 
ero <J)opMHpoBaHna b MeiqaHCKon cpeqe 
oneHb BeanKa. To ecTb He nncoaapbi Mor- 
an nepeqaTb BepTen qexoBbiM MacTepaM, 
a Hao6opoT - qexoBbie MacTepa niKoab- 
HHKaM. HaBepHoe, hmchho b ropoqax 
MOT 6bITb C(J)OpMHpOBaH BOCTOHHblH 
Tun BepTenHoro qencTBa, Korqa nqea 
poacqecTBeHCKoro KaToannecKoro npeq- 
CTaBaeHiw Moraa 6wTb B3aTa KaK cwpbe 
qaa hoboh TeaTpaabHon <j>opMbi. 3to 
h mot 6wTb aqanTHpoBannbiH no3qHee 
niKoabHon qpaMoii nepBbiil, co6cTBeHHO 
BOCTOHHO-yKpaHHCKHH, BepTen, qOMHK 
KOToporo Bnqea 3. H3onoabCKnn [26], 
YHHTbiBaa BbimecKa3aHHoe, Bonpoc 
(J)oabKaopHoro xapaKTepa BepTena H 30 - 
6paacaeTca hmchho b CBeTe ero Hapoq- 
hoh aqanTaqnn. TaK, M.T. PwabCKnn 
yKa3WBaa, hto HeMaao anTepaTypHbix 
npoH3BeqeHHn 4>oabKaopn3npoBaaHCb 
b npoqecce pacnpocTpaHeHna cpeqn 
Hapoqa, nocKoabKy B3anMOCBa3b n B3a- 
HMoqencTBne aHTepaTypw n (jioabicaopa 
- xapairrepHaa 3aKOHOMepHOCTb npo- 
qecca nx pa3BHTna [17, 13]. A. II. /Jen 
nncaa: "Yace Ha XVIII BeK npnxoqnTca 
cepbe3Hoe BanaHne yKpanHCKoro (jioab- 
Kaopa Ha TaKne acaHpbi TorqaniHen ari- 
TepaTypbi, KaK HHTepMeqqn, myTOHHbie 
poacqecTBeHCKne n nacxaabHbie cthxh, 
BepTenHaa qpaMa, caTnpnHecKaa no- 
33na. noaBaeHne b sthx npoH3BeqeHnax 
nepcoHaaceil H3 Hapoqa (KpecTbaHHH, 
Ka3aK, coaqar) conpoBoacqaancb BBeqe- 
hhcm HeMaaoro (jioabicaopHoro Marepn- 
aaa. B to ace BpeMa paq anTepaTypHbix 
myTaiiBbix n aio6oBHbix cthxob nepexo- 
qnT b (JioabicaopHoe 6biTOBaHne" [6, 23], 
3qecb caeqyeT onpeqeanTb HeKOTo- 
pwe nepTbi opraHH3aqnH BepTenHoro 
qeaa. BepoaTHO, HMeeT CMbica apryMem 
n.II. Mopo30Ba n A.E Knceaa o tom, 
hto KyKoabHoe qeiicTBo ne Tpe6oBaao 
aioqen-aKTepoB, noTOMy hto Kymab- 
hhk - oqHOBpeMeHHo n "peacnccep", 
n aKTep [15, 74; 11, 21]. BnponeM, b 
cneKTaicae npuraiMaan ynacTne Kymab- 
HHK, My3bIKaHTbI, neBHbl, nOMOiqHIIKH 
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[20, 195-207; 14, 161, 188; 22, 99], 
HyacHbi 6bian n «rpy3HHKH», n qaace ox- 
paHHHKn [21, 661], YcTponcTBO BepTena 
TpeOoBaao ycnann mhotux aioqen: pe- 
MecaeHHHKOB-yMeabqeB qaa co3qaHna 
aiqiiKa n KyKoa, KyKoabHHKOB, My3bi- 
KaHTOB n xopa - aioqen, KOTopwe 3Ha- 
an HOTbi n caoBa KaHTbineK. 3to 6wao 
npnHqHnnaabHO BaacHO qaa acn3Hecno- 
co6hocth cneKTaicaa. B stom CMbicae 
noKa3aTeabHa ncTopna KynaHCKoro 
BepTena. B nen KpenocTHon rocnoqnHa 
B.C. Po3aanoH-ComaabCbKoro HMea Ha- 
MepeHne, ho He mot ycTponTb BepTen, 
noTOMy hto He yMea cqeaaTb Kyma 
[18, 515], Ecan ace BepTenmiK qeaaa qo- 
mhk n KyKaw caMOCToaTeabHO, to Toab- 
ko no "npencKypamy", KaK KpecTba- 
nnn H.A. BoaoBinc H3 ropoqa Xopoa 
[14, 187], 

BnoaHe cnpaBeqanBbiM aBaaeTca 
SMoqnoHaabHoe 3aMenaHHe A.IO. Kae- 
KOBKHHa KacaTeabHO KOMljlOpTHOCTH 
qaa 3apa6oTKOB BepTenmiKOB: «0 kbkhx 
yqoOcTBax nqeT penb b npoqecce qepe- 
qBnaceHna qoxoqHoro TeaTpa, pa3MepoM 
b cpeqHeM 1 10 cm bbicotoh, 80 cm mnpn- 
hoh, 45 cm Bray6b? KaK qoaro n KaK qa- 
aeKO MoacHO HecTH stot yqo6Hbin aiqiiK 
3HMOH b qoncKe cpeqcTB “aerKo qo6bi- 
BaTb KycoK xae6a n pioMKy BoqKH»?! 

A eiqe n Kyicaw c co6on HecTH, n KaKoe- 
to TaKoe-caKoe HMyiqecTBo: Ky6oMeTp 
qpoB!" [12, 161]. KpoMe Toro, Ha MaTe- 
pnaabi, ycTponcTBO caMoro BepTena n 
Ha ero noqqepacKy-peMOHT nan Bbiicyn 
HyacHa 6waa qoBoabHO 3HaHHTeabHaa 
cyMMa qeHer. TaK, HanpnMep, A. Tap- 
HaBCKnn nnrneT, hto ^[yxoBiqHHCbKHH 
BepTen «nepexoqna 113 pyK b pyKH no- 
cpeqcTBOM Kynan n npoqaacn, CHanaaa, 

- BepoaTHO b Ty nopy, Korqa Kyicaw 6wan 
qeaw, - 3a qoporyio qeHy, TaK hto qaa 
noicynKH ero o6pa30Baaacb eqBa He ap- 
Teab, a 3aTeM - 3a qemeByio» [21, 660], 
IHaK, BepTenHoe qeao - pe3yabTar He 
ToabKO HHqiiBHqyaabHOH Boan oqHoro 
neaoBeKa. OqnH neaoBeK He mot, HecMO- 
Tpa Ha bcio cboio TaaaHTanBOCTb n 3a- 
KHTepecoBannocTb, opraHH30BaTb TaKon 
caoacHbiii cneKTaicab. 3qecb MoacHO B03- 
pa3HTb: a KaK ace 3HaMeHHTaa KoaaeK- 
TiiBHOCTb TorqaniHero KpecTbaHCKoro 
o6iqecTBa. ^encTBHTeabHO, sto noMO- 
raao opraHH30BaTb BepTen, ho qaa ero 
H3o6peTeHiia Heo6xoqnMbi 6wan 3Hann- 
TeabHO 6oaee cneqii([)HHecKHe 3HaHiia 
neM "o6iqaa rpaMOTHOCTb" yKpanHqeB. 
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YnaqoK BepTenHoro qeqa TaKace HMeeT 
3qecb cboh KopHH: c aqanTHpoBaHHeM 
BepTenHOH qpaMbi b KpecTbaHCKiix Kpy- 
rax BKJiioHaeTca HeqoBeuecKHH (JiaKTop, 
B HaCTHOCTH, yTpaHHBaiOTCfl 3HaHHH. 
Tax, b .HyxoBiqiiHe «qeqo He nomno Ha 
qaq; xceqaioiqiie “xoqHTb c BepTenoM” 
HamjiHCb 6 bijio, ho hhkto H3 hhx He 
3Han BepTenHbix neceH» [21, 660], 

IlpoQjieMa npoHcxwnaeHHa BepTena 
b yKpaiiHC Hepa3pwBHO CBa3aHa c Bonpo- 
com ero KyjiBTypHOH c))yiiKqnn: b OTBeT Ha 
Kaicyio o6mecTBeHHyio noTpe6HOCTb oh 
B03HHK. Bbuia jih ero qejib tojibko pa3BJie- 
KaTeJiBHOH, hjih ace oh BbinojiHHJi onpeqe- 
jieHHbifi «o6mecTBeHHbiH 3aKa3». C oqHoii 
CTopoHbi, BepTen, oueBHqHO, BbicTynaa 
He TOJIbKO MeX3HH3MOM yaOBJieTBOpeHHS 
scTeTmecKHX norpe6HOCTeH, ho Bbinoa- 
hjui onpeqeqemiyio ncHxoJioraHecKyio 
pojib: Hepe3 BbicMenBamie h MeHTaab- 
Hoe pemeHHe npo6aeM CHHMajincb co- 
quajibHO-nonuTmecKHe npoTHBopeuna; 
aqpo6HpoBajiqcb Moqeqn noBeqeHHa, b 
aacTHOCTH reqqepHbie [9; 10]. BepTen- 
Hbie cqeHKH b onpeqeqeHHoii cTeqeHH 
qoBbimajiii qpecTHac repoeB yKpaHHCKOH 
KyabTypw h TeM caMbiM cnocobcTBOBaqii 
(JiopMqpoBaHHKt HaqqoHajibHoro caMoco- 
3HaHna. BepTeq 6wn onpeqeqeHHWM (]>aK- 
TopoM, KOTopwq (jjopMHpoBaji, HHTepnpe- 
THpoBaa, oqeHHBaji q nepeqaBaq KaacqoMy 
HOCHTejIIO KyabTypw pa3HOCTOpOHHIOIO 
HH([)opMaqHio. B tom ancae o MHpo3qa- 
hhh (Bonaoniaa npeqcTaBJieHHe o Ma- 
KpoKOCMe), cocToaHHe yKpaHHCKOH Kyab- 
Typw (noaHTinecKOH, 3KOHOMHaecKOH, 
6wtoboh). KaK a3WK-HHTerpaTop oh o6e- 
cncaHBaa KyabTypHyro KOMMyHHKaqHKt h 
HHTerpaqHKt Meacqy paaaHHHbiMH caoaMH 
o6niecTBa, a KaK qeHHOCTHbiil qeTepMH- 
HaHT Bbipaacaa npnaacTHOCTb Kaacqoro 
OTqeabHoro aeaoBeKa k KyabTypHoil o6ni- 
HOCTH ("Mil"), 6bia HCKHM MOTHBaTOpOM 
KyabTypHoro HopMaTHBHO-poaeBoro noBe- 
qeHHa aeaoBeKa, BbicTynaa CTHMyaoM qaa 
qocTicKeHHa nqeaaoB [10]. 

Bee BbimecKa3aHHoe qaeT HaM ocho- 
BaHHe caiiTaTb ropoqcKyio cpeqy XVI- 
XVII b. oqHoii H3 B03MoacHbix TBopae- 
ckhx KoabiOeaeil, rqe 3apoqnaacb Haquo- 
HaabHaa (JiopMa KyKoabHoro BepTenHoro 
TeaTpa. BnpoaeM, BBqqy CHHTeTHHHoro 
MeqHaTopHoro xapaKTepa yKpaHHCKoro 
Beprenoro Tearpa, Heab3a yraepacqaTb 06 
HCKaroanTeabHOCTH KaKOH-aii 6 o oqHoii H3 
Ha3BaHbix KOHqenquH. BepoaTHee Bcero 
h qepKOBb, h niKoaa, h Hapoq (ceaaHe), 
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h noMeniHHba cpeqa, h ropoqcKHe qexa h 
O paTCTBa BHecan cboh sna'iHMbiii BKaaq b 
co3qaHHe HenoBTopHMoro CBoeo6pa3Ha, 
HaquoHaabHoro KoaopHTa h acH3Hecno- 
co6hoh aqanTHpyeMOH (JiopMbi yKpaHH- 
CKoro KyKoabHoro Beprena. 

References: 

1. Antonovich D. Ukrains’kij teatr 
[Ukrainian theatre]., D. Antonovich., 
Ukrai'ns’ka kul’tura: Lekci'i [Ukrainian 
culture: Lectures]. - Kiev., Libid’ 
[Swan], 1993., pp. 443-473. 

2. Vsevolodskij-Gemgross V.N. Ot 
istokov do konca XVIII veka [From the 
beginnings to the end of the XVIII century] . 
V.N. Vsevolodskij-Gerngross., Istorija 
russkogo dramaticheskogo teatra: V 7 t. 
[History of the Russian Drama Theatre: 
in 7 Vol.]. - Moskva., Iskusstvo [Art], 

1977., Vol. 1.-485 p. 

3. Goldovskij B. Teatr kukol Ukrainy 
[Ukrainian puppet theatre]. Stranicy 
istorii [Pages of history]., B. Goldovskij, 
S. Smeljanskaja. - San-Francisko., 1998., 
pp. 18-19. 

4. Gordijchuk M. Zarodzhennja 

ukrains’kor simfonichnor muziki 
[Genesis of Ukrainian symphonic 
music]., M. Gordijchuk., Ukrains’ke 
muzikoznavstvo [Ukrainian 

musicology], - Kiev., Muzichna Ukrai'na 
[Musical Ukraine], 1971., Issue. 6., 
pp. 111-125. 

5. Grinchenko M.O. Naris 
istorichnogo rozvitku ukrai'ns’kor 
narodnor muziki [Outline of the 
historical development of Ukrainian 
folk music]., M.O. Grinchenko., 
Mistectvo. Fol’klor. Etnografija [Art. 
Folklore. Ethnography], - Kiev., Vid- 
vo AN URSR [USSR Publishment], 

1947., Vol. 1-2, pp. 81-93. 

6. Dej O.I. Vidomosti pro 
ukrains’ku narodnu tvorchist’ do 
XIX st. [Information about the Ukrainian 
folk art before the XIX century], 
O.I. Dej., Narodna poetichna tvorchist’ 
[National poetry], - Kiev, Rad. Shkola 
[Soviet school], 1965., pp. 21-24. 

7. Enciklopedija ukrai'noznavstva: 
V 2 t. [Encyclopedia of Ukrainian 
Studies: in 2 Vol.], Under editorship of 
V. Kubijovicha, Z. Kuzeli. - Mjunhen - 
N’ju-Jork., Nauk. tov-vo im. Shevchenka 
[Scientific society n.a. Shevchenko], - 
1949, Vol. I. - 800 p. 


8. Enciklopedija ukrai'noznavstva 
[Encyclopedia of Ukrainian Studies]. 
Slovnikova chastina 5 [Dictionary 
part 5], Chief editor prof, doctor 
V. Kubijovich. - Paris - New- York, Molode 
Zhittja [Young life], 1966. - 2000 p. 

9. Zinov’eva T.A. Evoljucija 
shidnoukrai'ns’kogo ljal’kovogo vertepu: 
dis. na zdobuttja kand. mist.: 17.00.01 
[Evolution of East-Ukrainian puppet- 
show: thesis for the Candidate of 
Art degree], T.A. Zinov’eva. - Kiev, 
DAKKiM, 2006.- 191 p. 

10. Zinov’eva T.A. Tri zhinochi 

arhetipi shidnoukrai'ns’kogo vertepu 
[Three female archetypes in the 
East-Ukrainian puppet-show], 

T.A. Zinov’eva, Arkadija. - 2004, 
No. 3 (5), pp. 5-9. 

11. Kisil’ O.G. Ukrains’kij teatr: 
Doslidzhennja [Ukrainian theatre: 
Investigations], O.G. KisiT. - Kiev, 
Mistectvo [Art], 1968. - 258 p. 

12. Klekovkin O.Ju. Misterija u 
genezi teatral’nih form i scenichnih 
zhanriv [Mystery in the genesis of 
theatre forms and stage genres], 
O.Ju. Klekovkin. -Navch. pos. [Manual], 

- Kiev, KDITM im. I.K. Karpenka- 

Karogo, 2001. - 256 p. 

13. Litvinov V. Renesansnij 
gumanizm v Ukraini [Renaissance 
humanism in Ukraine], V. Litvinov. 

- Kiev, Vid-vo Solomii Pavlichko 

«Osnovi» [Solomiya Pavlichko’s 
Publishing house “Fundamentals”], 
2000. - 472 p. 

14. Markovs’kij C.M. Ukrains’kij 

vertep: Rozvidki j teksti [Ukrainian 

puppet-show: explorations and texts], 
C.M. Markovs’kij . - Kiev, Druk. VUAN, 
1929, Issue 1, IV. -202 p. 

15. Morozov PO. Istorija russkogo 
teatra do poloviny XVIII stoletija 
[History of Russian theater till the 
mid XVIII century], PO. Morozov. - 
St. Petersburg, Tip. V. Demakova, 1889. 

- IX, 389, XI p . 

16. Polons’ka- Vasilenko N. 
Istorija Ukraini. T.I: Do polovini XVII 
storichchja [History of Ukraine. Vol. 
1: Up till the mid XVII century], 
N. Polons’ka-Vasilenko. - Mjunhen, 
Ukr. vid-vo [Ukrainian Publishment], 
1972. -591 p. 

17. Rotenberg E.I. Zapadno- 
evropejskoe iskusstvo XVII v. [Western 
European art of the XVII century], 


E.I. Rotenberg., Pamjatniki mirovogo 
iskusstva [Monuments of the world 
art], - Moskva: Iskusstvo [Art], 1971. - 
104- [LXI]p. 

18. Selivanov A. Vertep v 
kupjanskom uezde har’kovskoj gubemii 
[Puppet-shows in Kupyansk county 
of Kharkov province]., A. Selivanov., 
Kievskaja starina [Kiev old times]. - 
1884, No. 3, pp. 512-515. 

19. Skurativs’kij V. Svjatvechir. 
Narisi-doslidzhennja u dvoh knigah 
[Holy Evening. Research-essays in two 
books]. V. Skurativs’kij. - Kiev, Perlina 
[Pearl], 1994, Book II. - 192 p. 

20. Smimitskij A. K voprosu 
o vyrozhdenii vertepnoj dramy [On 
revival of puppet-show drama], 

A. Smirnitskij, Izv. Odesskogo 
bibliograf. o-va pri Novorossijskom un- 
te [News of the Odessa bibliographic 
society at the Novorossiysk University], 
- Odessa, 1913, Vol. 2, Issue 5, 
pp. 194-211. 

21. Tamavskij A. Vertep v 
Duhovshhine (uezdnom gorode 
smolenskoj gubemii) [Puppet-show 
in Dukhovshchina (provincial city of 
Smolensk province)]. A. Tamavskij, 
Kievskaja starina [Kiev old times]. - 
1883, No. 3, Vol. V, pp. 659-667. 

22. Fedas J.Ju. Ukrai'ns’kij narodnij 
vertep (u doslidzhennjah XIX-XX st.) 
[Ukrainian national vertep (in studies of 
the XIX-XX centuries.)], J.Ju. Fedas. - 
Kiev, Nauk. Dumka [Scientific thought], 
1987- 184 p. 

23. Fil’c B.M. Kii'vs’kij muzichnij 
ceh [Kyiv music workshop], 

B. M. Fil’c, Kii'v muzichnij [Musical 
Kiev], Chief editor. M.M. Gordijchuk. - 
Kiev, Nauk. Dumka [Scientific thought], 
1982, pp. 9-16. 

24. Shreer-Tkachenko O.Ja. Rozvitok 
ukrams’koi muzichnoi kul’turi v 
XVI-XVin storichchjah [Development of 
Ukrainian music culture in the XVI-XVIII 
centuries], O.Ja. Shreer-Tkachenko, 
Ukrai'ns’ke muzikoznavstvo [Ukrainian 
musicology], - 1971, Issue 6,pp. 5-14. 

25. Jurkovskij H. O proishozhdenii 
rozhdestvenskoj kukol’noj misterii 
[On the origin of the Christmas puppet 
mystery] [Online source], H. Jurkovskij: 
translation form Polish, Tradicionnaja 
kul’tura [Traditional culture], - 2002, 
No. 1, Access mode: http://www.booth. 
ru/vertep/vertep home .htm 


26. Isopolski E. Badania podan 
ludu: Dramat wertepowy o smierci, 
E. Isopolski, Atheneum. - 1843, No. 3, 

pp. 60-68. 

27. Rizdvjanij ljal’kovij vertep 
[Puppet-show of the Nativity] [Online 
source]. Access mode: https://www. 
youtube . com/re suits? search_query=Rizd 
vjanij+ljal’kovij+vertep 

JlHTeparypa: 

1 . AhTOHOBHU J\. yKpai'HCbKHH 
TeaTp, Ahtohobmu, yKpai'qcbKa 
KyjibTypa: JleKqii. - K, JIq6iqb, 1993, 

C. 443-473. 

2. BceBOJioqcKHH-TepHrpocc B.H. Ot 
hctokob qo Koqqa XVIII BeKa / B.H. Bce- 
BOJioqcKqfi-repqrpocc, IIcTopqa pyccKO- 
ro qpaMaTnuecKoro TeaTpa: B 7 t. - Mo- 
CKBa, HcKyccTBO, 1977. - T.l. - 485 c. 

3. rojptOBCKqq E. TeaTp Ky- 
koji yKpaqqbi. CTpaqqqbi qcTopqq, 
E. roJiqoBCKqq, C, CMeqaqcKaa. - Caq- 
cppaqqqcKO, 1998, C, 18-19. 

4. TopqifiqyK M. 3apoq>Keqqa yKpa- 
tHCbKoi* cqMcJjoqiuqoi' My3HKH, M. Top- 
qifiqyK, yKpai'qcbKe My3MK03qaBCTB0. 

- K, My3qqqa yKpai'qa, 1971, Bqq. 6, 
C. 111-125. 

5. TpiqueuKO M.O. Hapqc icTopun- 
qoro po3BHTKy yKpaiqcbKoi qapoqqoi' 
My3HKH, M.O. rpiqqeqKO, MqcTeqTBO. 
<t>ojn>KJiop. ETqorpacjiia. - K, Bqq-BO 
AH yPCP, 1947, T.l-2, C. 81-93. 

6. ,Z],efi O.I. BiqoMOCTi qpo yKpa- 
i'qcbKy qapoqqy TBopqicTb qo XIX ct, 
O.I. ,H,efi, Hapoqqa noeTqqqa TBop- 
uicTb. - K„ Paq. mKoqa, 1965. - C, 21-24. 

7. EqqqKqoneqia yKpai'qo3qaBCTBa: B 
2-x t, niq peq. B. Ky6ifioBqqa, 3. Ky3eqi. 

- Mroqxeq - Hbto-IlopK, HayK. tob-bo iM. 
IHcBueqKa. - 1949, T.l. - 800 c. 

8. EqqqKqoneqia yKpaiqo3qaBCTBa. 
CqoBqqKOBa >iacTuua 5, Toq. peq. qpo<}>. 
q-p B. Ky6ifioBqq. - Paris - New- York, 
Monoqe JKqTTa, 1966. - 2000 c. 

9. 3iqoB’eBa T.A. EBoqioqia cxiq- 
qoyKpaiqcbKoro qaqbKOBoro BepTeny: 
qqc. qa 3qo6yTra Kaqq. muct.: 17.00.01, 
T.A. 3iqoB’eBa. - K, JfAKKiM, 2006. - 
191 c. 

10. 3inoB’eBa T.A. Tpq qdqoui ap- 
xeraqq cxiqnoyKpai'qcbKoro BepTeqy, 
T.A. 3iqoB’eBa, ApKaqia. - 2004, 
Ne 3 (5), C. 5-9. 

1 1 . Kqciqb O.E yKpai'qcbKqfi TeaTp: 
/]ocqiq>Keqqfl, O.E Kqciqb. - K, Mmc- 
TeqTBO, 1968. - 258 c. 


GISAP 

CULTUROLOGY, SPORTS AND ART HISTORY 

12. KqeKOBidq O.K). MicTepia y 
rene3i TeaTpaqbqqx (JiopM i cqeqiuqnx 
qcaqpiB, O.K). KqeKOBKiq. - HaBU. qoc. 

- K, KJJITM iM. I.K. KapqeqRa-Kaporo, 
2001. -256 c. 

13. JlnTBqqoB B. Penecaqcqqq 
ryMaqi3M b yKpai'qi, B. JlqTBqqoB. - 
K, Bnq-BO CoqoMii naBqquKO «Ocqo- 
bh», 2000. - 472 c. 

14. MapKOBCbKqq C.M. yKpai'q- 
cbKHH BepTeq: Po3BiqKM q tckcth, 
C.M. MapKOBCbKqq. - K, Jl,pyK. BVAH, 
1929. -Bqq. 1, IV. -202 c. 

15. Mopo30B n o. IlcTopqa pyc- 
ckoto TeaTpa qo qoqoBqqw XVIII cto- 
qeTqa, n.O. Mopo30B. - Cq6, Tqq. 

B. J],eMaKOBa, 1889. - IX, 389, XI c. 

16. noqoqcbKa-BacqqeuKO H. Ic- 
Topia yKpai'qq. T.l: flo qoqoBqqq XVII 
CTopiuua, H. noqoqcbKa-Bacqqeq- 
ko. - Mroqxeq, yKp. Bqq-BO, 1972. - 
591 c. 

17. PoTenOepr E.II. 3aqaqqo- 
eBpoqeilcKoe qcKyccTBO XVII b, 
E.II. PoTen6epr, naMaTqqqq MqpoBO- 
ro qcKyccTBa. - M.: HcKyccTBO, 1971. - 
104 - [LXI] c. 

18. CeqqBaqoB A. BepTeq b Kyqaq- 
ckom ye3qe xapbKOBCKoq ry6epqqq, 

A. CeqqBaqoB, KqeBCKaa CTapqqa. - 
1884, JVs3,C. 512-515. 

19. CKypaTiBCbKqfi B. CBaTBeuip. 
Hapqcq-qocqiqaceqqa y qBox Kqqrax / 

B. CKypaTiBCbKqfi. - K, nepqqqa, 1994, 
Kq. II. - 192 c. 

20. CMqpqqTCKqfi A. K Boqpocy 
o Bbipoacqeqqq BepTeqqofi qpaMbi, 

A. CMqpqqTCKqfi, H3B. OqeccKoro 6q- 
6qqorpa<}). o-Ba qpq HoBopoccqficKOM 
yq-Te. - Oqecca, 1913, T.2, Bbm.5, 

C. 194-211. 

21. TapqaBCKqfi A. BepTeq b ,H,yxo- 
Bujqqe (ye3qnoM ropoqe CMoqeqcKofi 
ry6epqqq) / A. TapqaBCKqfi, KqeBCKaa 
CTapqqa. - 1883, JV° 3, T. V, C, 659-667. 

22. <J>eqac II.K). yKpai'qcbKqfi qa- 
poqqqfi BepTeq (y qocqiqaceqqax 
XIX-XX ct.)„ ILK), cheqac. - K, HayK. 
qyMKa, 1987. - 184 c. 

23. cffiqbq E.M. Kq'mcbKqfi My3qq- 
qqfi qex, E.M. cPiqbq, KqiB My3qqqqfi, 
Biqq. peq. M.M. LopqifiqyK. - K, HayK. 
qyMKa, 1982. - C, 9-16. 

24. IHpeep-TKaueqKO O.fl. Po3Bq- 
tok yKpaiqcbKoi' My3qqqoi KyqbTypq b 
XVI-XVIII CTopi'iuax, O.il. LUpeep- 
TKaueqKO, yKpai'qcbKe My3qK03qaB- 

ctbo. - 1971, Bqq.6, C, 5-14. 


7 


GISAP 

CULTUROLOGY, SPORTS AND ART HISTORY 

25. lOpKOBCKHH X. O npOHCXTOK- 
fleHHH pTOK^eCTBeHCKOH KyKOJIbHOH 
MHCTcpHH [3jieKTpoHHbifi pecypc]., 
X. lOpKOBCKHH : nep. c nonbCK., Tpa- 
flHqiioHeaa KyjibTypa. - 2002., N° 1., 
Pokhm qocTyna: http://www.booth.ru/ 
vertep/vertep_home .htm 

26. Isopolski E. Badania podan 


ludu: Dramat wertepowy o smierci., 
E. Isopolski., Atheneum. - 1843., N° 3., 
C, 60-68. 

27. PbqBjmiiii jDDibKOBHH Bep- 
Ten [3jieKTpoHHHH pecypc]., Pokhm 
qocTyny: https://www.youtube.com/ 

results?search_query=Pi3qBHHHH+jiajibK 
OBiiij+BepTen 


Information about author: 

1. Tatyana Lugovaya - Candidate 
of Art Sciences, Associate Professor 
of Document Science and Information 
Activities, Odessa National Polytechnic 
University; address: Ukraine, Odessa 
city; e-mail: expert52@bk.ru 



■ Promotion of international consolidation and cooperation of business structures 

■ Promotion of development of commercia I businesses of various kinds 

■ Assistance in settlement of relations and businessmen with each other and with social 
partners in business environment 

■ Assistance in development of optimal ndustrial, financial, commercial and scientific policies 
in different countries 

■ Promotion of favorable conditions for business in various countries 

■ Assistance in every kind of development of all types of commercial, scientific and technical 
ties of businessmen of different countries with foreign colleagues 

■ Promotion of international trade turnover widening 

■ Initiation and development of scientific researches, which support the effective 
development of businesses and satisfy the economic needs of the society 

■ Expert evaluation of activities in the field of settlement of commercial disputes, establishment 
of quality standards and defining of factual qualitative parameters of goods and services 

■ Legal and consulting promotion of business 

■ Establishment and development of activities of the international commercial arbitration 

■ Exhibition activities 

■ Holding of business and economic forums 


www.iuci.eu 


8 




U.D.C. 7.05:7.01:7.03 

BEAUTY IN PROCESSES OF 
DEVALUATION OF THE SOCIETY’S 
FRAME OF REFERENCE (PART 1) 

O. Lagoda, Candidate of Art Sciences, Associate Professor 
Cherkasy State Technological University, Ukraine 


The author considers the beauty in the context of the most sought- 
after contemporary manifestations. While analysing the situation and 
the existing theoretical constructs, the author is considering the cultural 
phenomenon in its direct manifestations in the style of modem life 
and ideology, in fashion and clothing design as a relevant artistic and 
designing practice. They are focused on realization of aesthetic functions 
through the materialization of certain canons and perception of beauty. 
The versatility and ambivalence of perception of beauty actualizes the 
verges of other phenomena, outlines its specific properties, the extent of 
devaluation of the society’s frames of reference and conceptual aspects 
of manifestation. 

Keywords: beauty, canons of beauty, standard, clothing design, 
fashion statement. 
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KPACOTA B nPOUECCAX 
^EBAJIBBAlfHH IJEHHOCTHBIX 
OPHEHTHPOB OEIHECTBA (UACTb 1) 

Jlaro^a O.H., icaH#. HCKyecTBOBe^eHHn, ^oiteHT 
MepKaccKHH rocyziapcTBeHHBiH TexHOJiorHHecKHH 
yHHBepcHTeT, Yicpaiffla 

Abtop paccMaTpnBaeT Kpacoiy b KOHTeKCTe BOCTpeOoBaHHbix 
coBpeMeHHOCTBio npoaBJieHHH. AHajiH3Hpya cmyaiimo h cymecTBy- 
lomHe TeopeTHuecKne KOHCTpyKUHH, paccMaTpnBaeT KynbTypHbiH 
(feHOMeH b ero HenocpeflCTBeHHbix nponBJieHHJix b crane jkh3hh h 
coBpeMeHHOH H^eonorHH, b Mojje h flH3aHHe OAeac^bi KaK aKiyajib- 
hoh xyaoacecTBeHHO-npoeKraoH npaKTHKe, opneHrapoBaHHbix Ha 
peajiH3aitmo acTerauecKHX (JjyHKiiHH nocpe^CTBOM MarepHajiH3au;HH 
onpeneneHHbix KaHOHOB Kpacorai, ee BocnpHaraa. MHororpaHHOCTb 
h aMfinBaneHTHOCTb BocnpHaran Kpacorai aKTyanH3HpyeT rpaHH apy- 
thx RBJieHHH, ouepHHBaeT ee cneiiH(J)HHecKHe cBoficTBa, cTeneHb jje- 
BajibBaitHH iieHHOcrabix opneHrapoB b coanyMe h KomiemyajibHbie 
acneKTbi npoRBJieHHR. 

RjiioneBbie cnoBa: KpacoTa, KaHOHbi KpacoTbi, 3TanoH, ^H3aHH 
oaeacflbi, HKOHa cthjir. 

Y H3CTHHK KOH(J)epeHUHH, 

HauHOHajibHoro nepBeHCTBa no HayHHon aHanHTHKe 


cross jef http://dx.doi.org/10. 1 8007/gisap:csah.v0i8. 1381 

«KpacoTa - 3 to bchhoctb, ^namaaca mthobchho) 

A. KaMio 


B eet nyTB pa3BHTna HejiOBenecTBa 
- 3TO HCTOpHa nOHCKa HJHeaJIBHOH 
KpacoTti b (J)opMe «npeKpacHoro», o neM 
CBH^eTejiBCTByioT HccjiejioBaHHa, ocy- 
mecTBJiaeMBie b rpaHHuax TaKHX HayK, 
KaK ocTeTHKa, HCKyccTBOBe^eHHe h 
K yjiBTyponorHa. CoBpeMeHHoe Teopera- 
necKoe ocMBicneHHe KpacoTBi c yneTOM 
KpH3HCHBIX flBJieHHH, npOHH3BIBaiOmHX 
Bee C(f)epBI IJHBHJIH3aiJHOHHOrO pa3- 
BHTHfl, odyCJIOBJieHO Heo6xO£HMOCTBK) 
npeo6pa30BaHHH He tojibko HH^HBHay- 
ajiBHoro co3HaHHfl OT^enBHoro nejiOBe- 
Ka, HO H COIJHaJIBHOH C(J)epBI B IjeJIOM. 

HanOojiee cjioxcHbie - KpH3HCHBie 
nepHo^Bi pa 3 BHTHn HejioBenecTBa ot- 
MeneHBi ^eBajiBBaHHen odmenpHHflTBix 
EteHHOCTeH, B HaCTHOCTH, noHHMaHHa 
KpacoTBi. B TaKHe nepHO^Bi nacTO ot- 
cyTCTByioT npe^nocBiJiKH co3^aHHa 
hobbix, 6naronpHnTHBix ^jia odHOBJie- 
hh a odmecTBa ijchhocthbix opneHTH- 
poB. npe^cTaBJieHHaa bo Been cBoefi 
MHOrorpaHHOCTH H pa3H006pa3HH (J)OpM 
b aBJieHHax MaTepHanBHO-npe^MeTHOH 
^eHCTBHTejiBHocTH, a TaKace npHcyT- 
CTByioman b npocTpaHCTBe KyjiBTypBi b 
BH£e pa3H006pa3HBIX TeKCTOB, KpacoTa 
aBJiaeTca hctohhhkom B03^eHCTBHa Ha 
C03HaHHe nejiOBeKa. KaK ocodaa KaTero- 


pH a, OHa MoaceT paccMaTpHBaTBca h KaK 
HeHTo o6i>eKTHBHoe, cymecTByiomee b 
(JjopMe H^eH, h KaK hchto cy6i>eKTHBHoe, 
onpe^ejunomee jiHHHocTHoe OTHouie- 
HHe nenoBeKa k cBoefi KHTejineiayajiB- 
HO-^yXOBHOH ^eaTeJIBHOCTH. Hmchho 
3 TOT KOHTeKCT HaHOoJiee nOJIHO BBIflBJIfl- 
eT npodjieMy peajiH3aijHH sctcthhcckoh 
(J jyHKIiHH, KaK TaKOBOH, B pa3JIHHHBIX 
BH,ziax HCKyccTBa h b ^H3aHHe, KaK b xy- 
ao^cecTBeHHo-npoeKTHOH npaKTHKe co- 
BpeMeHHOCTH. 

KpacoTa aBJiaeTca o^hhm H3 Han- 
6ojiee 3ara^0HHBix (JieHOMeHOB. K ee 
OCMBICJieHHK), KaK TapMOHHHHOH HaCTH 
(})HJIOCO(i)CKOH CHCTeMBI B HeJIOM, B HCTO- 
pHH pa3BHTHa (jjHJIOCOtjjHH oOpamajiHCB 
npaKTHHecKH Bee 6e3 HCKJiioHeHHa bbi- 
^aiomHeca yMBi. CpeziH coBpeMeHHBix 
HCCJiejIOBaHHH CTOHT BBI^eJlHTB Tpy^BI 
B.B. EBiHKOBa, KOTopBiH npejiJiaraeT He 
TOJIBKO HCTOpHKO-(J)HJIOCO(J)CKHH, HO H 
B EteJIOM yHHBepcaJIBHBIH aHaJIH3 3CTe- 
THHecKHX B3ma^0B Ha «npeKpacHoe» 
[lJ.yneHBiH, b nacTHOCTH, OTMenaeT: 
«BTOpaa nojioBHHa XX b.b KyjiBType 
dBiJia odocTpeHHO opneHTHpOBaHa Ha 
rjiodajiBHyio nepeoEieHKy uieHHocTeH, 
npoB03rjiameHHyio eme b kohhc XIX b., 
...ho peajiH30BaHHyio tojibko k KOHHy 


XX ct., ocodeHHO b c(f)epax ryMaHHTap- 
hoh KyjiBTypBi, ryMaHHTapHBix HayK, b 
HCK yecTBe, 3 THKe, 3 CTeTHKe. Ha npoTa- 
>KeHHH 6 ojiee neM 100 jieT nocjie^oBa- 
TeJIBHO HH 3 BepraJIHCB Tpa^HHHOHHBie 
HjjeajiBi h npHHijHnBi, MaprHHajiBHoe 
(^jia cBoero BpeMeHH) 3 aHHMajio Me- 
cto MarHCTpajiBHoro, yTBep^ajiHCB 
HOBBie napaxiHrMBi mbihijichkh h apT- 
npe 3 eHTaHHH, pa 3 pa 6 aTBmajiHCB npHH- 
UHnHajiBHO HOBBie CTpaTeraH Obith^- 
MBIHIJieHHH [1, c. 4-5]. 

OneBH^HO, hto yKa 3 aHHan CHiy- 
auH a OTpa 3 HJiacB Ha Hccjie^oBaHHnx 
KpacoTBi. K npHMepy: Ha H 3 yHeHHH o 6 i>- 
eKTHBHO-OHTOJIOTHHeCKHX OCHOBaHHH 
KpaCOTBI B KOHTeKCTe hx ^ajiBHeHuiero 
npHMeHeHHn b HCKyecTBe nocpe^cTBOM 
MaTeMaTHHecKoro o 6 ocHOBaHHn; Ha 
pa 3 pa 6 oTKe H^eii, onpe^ejiaiomHx o 6 b- 
eKTHBHBie 3 aKOHBi KpacoTBi, BBipa^ceH- 
HBie cHMMeTpHeH, « 30 jiotbim ceneHH- 
eM»; Ha aHajiH 3 e TeopHH npeKpacHoro b 
ejfHHCTBe c npejicTaBJieHHflMH o ^o6pe 
h HCTHHe. BBipaaceHHe KpacoTBi b xy- 
Xlo^cecTBeHHBix TeKCTax nocpe^cTBOM 
cy 6 i>eKTHBHo-JiHHHocTHoro npezicTaB- 
jieHHn o HopMe BKyca, 3 TajioHax, 3 CTe- 
THHecKHx Hjjeajiax, onpejiejieHHBix Bpe- 
MeHeM CTaH^apTax, yKa 3 BiBaeT Ha to, 
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hto, KpacoTa BceiTja onpe^enaeT cy6i>- 
eKTHBHyio ^eaTejiBHocTB nenoBexa no 
otiemce HyBCTBeHHo BocnpnHHMaeMBix 
aBJieHHH ORpy^caiomen ero MarepHajib- 
HO-npe^MeTHOH ,IjeHCTBHTeJII>HOCTH. B 
cnjiy nero npeKpacHoe xapaKTepH3yeT 
OCTeTHHe CKyiO CnOCOGHOCTB C03HaHHH 
nejiOBeKa, c noMomtio kotopoh, Rax n 
c noMomtio BooGpaaceHna, (JjopMnpy- 
eTca cy6i>eKTHBHoe npe^cTaBJieHne o 
KpaCOTe KOHKpeTHOH BemH, H He TOJIB- 
ko [2]. IIocpe^CTBOM xaTeropHH xpa- 
COTBI, KaK KyJIBTy pH OH yHHBepcaJIHH, 
npO^BJWeTCH B03M0)KH0CTB BBWBJieHHfl 
HanpaBJieHHOCTH npoijeccoB caMO- 
H^eHTHtfjHKaoHH h nepoenoHH (npeo6- 
jia^aHHJi TeH^eHHHH k ymy6jieHHio h 
noHcxy KopHen coGctbchhoh xynbiy- 
pBI, JIh6o CTpeMJieHHa K 3aHMCTBOBa- 
HHK) H BOCnpHaTHIO IjeHHOCTeH .zipyrax 
KyjiBTyp). TaKHM o6pa30M, «npexpac- 
Hoe» CTaHOBHTca«o6mecTBeHHOH oeH- 
HOCTBK), nOCKOJIBKy OHO B03HHKaeT B 
npoaBJieHH^x 2KH3HH nenoBeKa BO BCeM 
6oraTCTBe... h bo BceM ,ziHana30He ne- 
JIOBeneCKHX B3aHMO#eHCTBHH C MHpOM 
npHpO^BI, o6meCTBeHHOH HCTOpHH, 
KyjiBTyp Bi. HeT hh o^Horo 3Tana b ne- 
JIOBeHeCKOH 5KH3HH, Ha KOTOpOM 6BI He 
OTpaacajiHCB bjihahha Ha Hee coBepuieH- 
CTBa, rapMOHHH, KpaCOTBI B HX pa3JIHH- 
hbix (J)opMax. Ka^c^aa snoxa ^yxoBHoro 
pa3BHTHH HejioBenecTBa xapaxTepH3yeT- 
ca co3/iaHHBiMH eio npe^MeTaMH (MaTe- 
pHajiaMH), BonjiomaiomHMH HCTopHne- 

CKHe npe^cTaBJieHHa o eoBepmeHCTBe, 
rapMOHHH H KpaCOTe, H CTaHOBHTCfl 

oGmeHejioBenecKHM ^ocToaHHeM» [3]. 
TaKHM o6pa30M, axTyajiH3aomi 3ctcth- 
necKoro b Mo^yce npexpacHoro 3aBH- 
cht ot caMoro nenoBeKa Rax cy6BeKTa 
3CTeTHHeCKOrO BOCnpHflTHa, OT HaJIHHHfl 
ZlOCTaTOHHO pa3BHTOrO 3CTeTHHe cKoro 
BKyca, xy^oacecTBeHHoro nyBCTBa, 3CTe- 
THHeCKOH HyBCTBHTeJIBHOCTH H 3CTCTH- 
necKoro onBiTa h BHyTpeHHen ycTaHOB- 
kh Ha BocnpHATHe oGbexTa. Ilepe^cHBa- 
HHe npexpacHoro ABJiaeTCfl pe3yjiBTaTOM 
HeHHocTHoro OTHomeHHa nejiOBeKa k 
3CTeTHHecKOMy oGbexTy. A ijchhoctb 
npexpacHoro 3axjnoHaeTCfl b cbo6o^hom 
nepe^cHBaHHH nejioBexoM 3CTeTHHe- 
CKoro Hacjiaac^eHH^ (b 3CTeTHKe TaKoe 
y^oBOJiBCTBHe o6o3HanaK)T rpenecxHM 
TepMHHOM «re^OHe», a CHTyannio ero 
nepe^cHBaHHa, a Taxace co3HarejiBHoe 
CTpeMJieHHe x HeMy— «re,30HH3M0M») 
[3]. Hhbimh cjioBaMH, 3to neTxo onpe^e- 
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neHHoe CTpeMJieHHe k raaMypHOMy cno- 
C06y 5KH3HII [4], OflHaKO, «TaKiie (jiopMbi 
CTpacTH, KaK peBHOCTb, acaxcaa o6aaaa- 
HHJ, 3aBHCTb HJIH ajPHHOCTb, He HMeiOT 
Hunero o6mero c nyBCTBOM IIpeKpac- 
Horo» - noanepKHBaeT b CBoeti KHPire 
Y 3ko [5, c. 6], EMy npHHaaaeaaiT He- 
CKOJIBKO IIHOH noaXOa B H3yHeHHH Kpa- 
cotbi h ee aHTPinoaa - ypoacTBa. 

B CBoeM 3KCKypce b MHoroBeKOByio 
HCTopnio npeflCTaBJieHHH o KpacoTe yne- 
hbih, npeacae Bcero, nbiTaeTca BbiaBHTb 
Te MOMeHTbi, Koraa onpeaeaeHHaa Kyjib- 
Typa hjih onpeaeaeHHaa HCTopHHecKaa 
snoxa npraHaBaan Ty hhh HHyio Berqb 
npeKpacHOH, npHaaBaa efi CTaTyc STaao- 
Ha. OTHomeHiia KpacoTbi h IIcKyccTBa 
Hepe^Ko npHo6peTaan HeoaH03HaHHbifi 
xapaKTep: «KpacoTa HHKoraa He 6biaa 
HeM-TO a6coaiOTHbIM H HeH3MeHHBIM, 
OHa npno6peTana pa3Hbie o6aHHHa b 3 a- 
BIICHMOCTH OT CTpaHbl H HCTOppIHeCKOTO 
nepHoaa - sto KacaeTca He tohbko 4>h3h- 
HeCKOPl KpaCOTbl (MyiKHHHbl, IKCHPqHHbl, 
neH3a>Ka), ho h KpacoTbi Bora, CBaTbix, 
naeH...» [5, c. 10-11], Te nan HHbie iiaeii 
KpacoTbi B03Bpamaancb h pa3BHBaancb 
(BapHaTHBHO) B pa3HHHHbie SnOXH, C03- 
aaBaa onpeaeaeHHbie scTeTHaecKHe 
Moaean. CymecTBeHHO to, hto KpacoTe 
Bceraa conyTCTBOBaao YpoacTBO, no- 
CKoabKy aimib Ha ero <]>OHe OHa Moraa 
BbiraaaeTb MaKCHMaabHO Bbipa3HTeabHO 
h apKO. OaHaKO, o6pamaacb k (jieHOMeHy 
«6e3o6pa3Horo», kotopbih name Bcero 
paccMaTpiiBaan KaK npoTHBonoaoxc- 
HoeTb «npeKpacHOMy», y. 3ko noaaep- 
KHBaeT, hto 6e3o6pa3Hoe - sto noHarae 
ropa3ao 6oaee caomioe, neM npocToe 
OTpuqaHHe pa3aHHHbix (])opM Kpaco- 
Tbi. «...B3aHMOHCKnioHaiomHe Moaean 
yiKHBaioTca b ceroaHaniHeM MHpe, no- 
TOMy hto Tenepb onno3imHa 6e3o6pa3- 
Hoe/npeKpacHoe 6oabme He peaeBaHTHa 
B 3CTeTHHeCKOM OTHOUieHHH: OTHbIHe 
6e3o6pa3Hoe h npeKpacHoe - asa paBHo- 
npaBHbix BapnaHTa H3o6pa3HTeabHOCTH, 
BocnpHHHMaioTca ohh HeiiTpaabHO...» 
[6, c. 426], 

^pia Hamero uccaeaoBaHHa Han- 
6oaee HHTepeceH tot (jiparMeHT kiihth, 
b KOTopoM penb o «BKyce, HMeHy eMOM 
K3Mn (camp)». IToaaraa, hto hhkto He 
npoaHaaH3HpoBaa sto aBaeHiie aynme, 
neM CbKoeH 3oHTar b cbohx «3aMeTKax 
o K3Mne» (1964 r.), y. 3ko aKqeHTiipy- 
eT BqiiMaqiie qa tom, hto «k3mo - sto 
(])O pMa HyBCTBHTeabHOCTH, KOTopaa 


qpeo6pa3yeT He cToabKo (jipHBoabHoe 
b cepbe3Hoe..., cKoabKo cepbe3Hoe bo 
(JjpHBonbHoe. BKyc KSMn poanaca KaK 
ono3HaBaTeabHbiii 3H3K b Kpyry HHTea- 
aeKTyaabHOH saHTbi, yBepeHHOH b cbo- 
eM paijaiHiipoBaHHOM BKyce HacToabKO, 
hto6h nocHHTaTb ce6a BnpaBe nepe- 
CMOTpeTb TO, hto BHepa BOCnpiIHHMa- 
aocb KaK aypHOH BKyc, h nepeoqeHHTb 
HeecTecTBeHHoe h Hpe3MepHoe... KsMn 
OTMepaeT KanecTBO He KpacoToii npea- 
MeTa, ho CTeneHbio ero HCKyecTBeHHO- 
cth h CTiiaH3aqHH h onpeaeaaeTca He 
CTOHbKO KaK CTHab, CKOabKO KaK cno- 
co6hoctb BocnpiiHHMaTb apyrne cthhh. 
B KSMnoBOM npoH3BeaeHHH aoaacHbi 
6wTb HeKOTopaa npeyBeaHHeHHOCTb 11 
HeKOTopaa MapriiHaabHOCTb..., a TaioKe 
HeKOTopaa ByabrapHOCTb, aaace ecan 
OHa BbiaaeTca 3 a pa(])HHHpoBaHHOCTb» 
[6, c. 408], IToao6Hoe HCToaKOBaHHe 
KSMna CHOBa-TaKH aneaanpyeT k raa- 
Mypy, a TOHHee - k raaMypH3aqiiH KaK 
k npoqeccy npuyKpaniHBaHHa peaab- 
HOCTH, HMHTaqHH noaaiiHHOH KpacoTbi. 
^(aa KSMna, KaK h aaa raaMypa, BaacHO 
«Ka3aTbca», a He «6biTb». 

TaKHM o6pa30M, noHUMaHiie Kpa- 
coTbi - sto npo6aeMa, KOTopaa, ao chx 
nop He aaaa tohhoto ii eaHHOBepHoro 
HCToaKOBaHiia caMOMy aBaeHHio. Meao- 
BenecTBy H3BecTHO, hto: 

- KaacatiH HCTopHHecKHH nepnoa h 
snoxa HMean coOcTBeHHbie npeacTaB- 
aeHHa o KpacoTe - to ecTb, ee moikho 
paccMaTpiiBaTb bo BpeMeHHOM h npo- 
CTpaHCTBeHHOM H3MepeHHH. ITpoayKTOM 
TaKoro paccMOTpeHHa aBJiaeTca sctcth- 
HeCKPie HOpMbI H qeHHOCTH, SCTeTHHe- 
ckhpi naeaa snoxn; 

- KaacatiH Hapoa, Haqua BCKaMH co- 
xpaHaan npeacTaBaeHiia o KpacoTe hc- 
KaioHHTeabHO c tohkh 3peHna sthhhc- 
ckhx h HaqnoHaabHbix oco6eHHOCTeH, 
o6pa3a 3KH3HH, Tpaaiiquii h BepoBaHHPi, 
npeacTaBaeHPiii 06 «HaeaabHOM»; 

- y KpacoTbi ecTb Macca chhohhmob 
- KpacHBOCTb, scTeTHHHOCTb, npeKpac- 
Hoe, xyaoacecTBeHHOCTb, H3apqecTBO, 
MHaOBPiaHOCTb, aCHBOmiCHOCTb H ap,, 
aatopqux oqeHKy c tohkh 3peHHa scTe- 
thhhocth Toro nan piHoro npeaMeTa; 

- KpacoTa 6wBaeT ecTecTBeHHOH, T.e. 
aaHHOH npqpoaoH, a 6biBaeT HcicyccTBeH- 
ho C03aaHH0H, KaK peaaH30BaHHbie npea- 
CTaaaeHHa neaoBeKa o Kpacore b pa3aHH- 
hbix HeMaTepnaabHbix (My3biKa, nos3Ha, 
aereqaa) h MaTepnaabHbix (BPiaw HCKyc- 


CTBa, BemH, apTe(J)aKTbi h T.n.) (jjopMax; 

- KpacoTa H3MeHHHBa, TOHHee H3Me- 
HeHiwM noqBepaceHbi iimchho npeqcTaB- 
aeHiia neaoBeKa o KpacoTe. Hhbimh cao- 
BaMH, OHa HopMaTHBHa KaK oqeHOHHoe 
onpeqeaeHiie, hto no3BOJiaeT roBopiiTb 
o Hen KaK o KOHKpeTHOM o6menpiiMTOM 
CTaHqapTe. 

CTpeMJieHiie k npeKpacHOMy KaK 
qyxoBHoe pa3Bimie hhh xceaaHHe yno- 
qo6iiTbca Eory, c oqHoil CTopoHbi, h ace- 
naHHe npe3eHTOBaTb ce6a, cBoe Teao ii 
to, hto ero noKpbiBaeT, T.e. oqeacqy KaK 
BeeiiiHee npoaBaefflie KpacoTbi, 6 whh 
npiicymn HeJiOBeKy Bcerqa. 06 stom 
CB uqeTejibCTByioT MHoacecTBeHHbie ap- 
xeoJiorHHecKiie HaxoqKH - k npiiMepy, 
najieojiHTHHecKiie BeHepw hjih qpeBHHe 
pocnucH, CKyjibmypbi h npon. 06 stom 
mw MoaceM cyqHTb, BCMarpiiBaacb b no- 
JIOTHa XyqOJKHHKOB pa3Hbix BpeMeH hjih 
3aHHTbiBaacb npoH3BeqeHiiaMH nosTOB 
h nucaTeJieH. OTHOCHTejibHO KocTioMa 
nOHHMaHHC KpacoTbi HMeeT HeCKOJIbKO 
OTJIHHHbIX, HO Hepa3pbIBH0 CBa3aHHbIX 
H3MepeHHH. 3 to, npexcqe Bcero, caM ne- 
jiOBeK, ero BHemHOCTb, a TOHHee - noHii- 
MaHHe h BocnpuaTiie KpacoTbi ero TeJia, 
o6jiHKa, hbidkchhh. BTopoe H3MepeHHe 
- 3 to HenocpeqcTBeHHO oqeacqa, qo- 
nojiHeHiw k Hen h cnoco6w hx kom6h- 
HHpoBaHiia b KocTioMe. B stom CMbicjie 
OHeHb BEOKHblMH q JI« nOHHMaHIia Kpaco- 
Tbi aBJiaioTca apxHTeKTOHHKa h npne- 
qunbi (J)opMoo6pa30BaHHa. OqHaKO, bo 
B ee HCTopHHecKHe nepHoqbi He MeHee 
BaacHbiMH MapKepaMH «KpaciiBOCTH» 
BbicTynaaH qBeT KocTioMa, CBOHCTBa Ma- 
TepnaaoB, 3BynaHHe qeKopaTHBHbix qe- 
Taaeii h yKpameHiia. B pa3Hoe HCTopn- 
necKoe BpeMa aKTyajibHOCTb npHo6pe- 
Tann to roaoBHbie y6opw, to o6yBb, to 
pa3aiiHHbie aKceccyapw h qonoaHeHiia. 
TpeTbiiM BaacHbiM H3MepeHHeM KpacoTbi 
caeqyeT cHHTaTb cooTHeceHHe qeaocT- 
hocth o6aHKa HeaoBeKa, KaK HocmeJia 
KocTioMa, h KocTioMa HenocpeqcTBeHHo, 
KaK cnoco6a caMO npe3eHTaqHH, c TeH- 
qeHquaMH Moqw. .HpyriiMH caoBaMii, 
b to Iran HHoe BpeMa, b Tex hhh HHbix 
o6cToaTeabCTBax Moqa BbicTynajia h 
B bicTynaeT ohhhm H3 Han6oaee cyiqe- 
CTBeHHblX KpHTepiieB OqCHKH KpacoTbi. 
3 to KacaeTca KaK BHeniHOCTH h Teaa ne- 
aoBeKa, TaK h ero KocTioMa. 

KaK npaBiuio, paccMaTpHBaeTca 
aceHCKaa KpacoTa. K npiiMepy, b ,H,peB- 
HeM ErqnTe HqeaaoM KpacoTbi cnma- 


ancb CTpoHHbie, qjiHHHOHorHe h qocTa- 
tohho niHpoKonaeHHe aceHiqiiHbi, koto- 
pbie He qoaacHbi 6buiH 6biTb chhhikom 
xyqbiMH. Hcnoab30BaHiie qeKopaTHBHOH 
KOCMCTHKH 6bIHO HeOTbeMHeMbIM 3TpH- 
6yT0M, co3qaioiHHM Bbipa3HTeabHbie 
6oabineraa3bie o6pa3bi. He MeHee qe- 
KopaTHBHbiM 6wq h koctiom erimTaH, 
BblCTpoeHHblil Ha KOHTpaCTaX (JiopM, 
HBeTa ii (JiaKTypbi. flpeBHiie rpeKH, KaK 
HacToaiqHe scTeTbi, cijiopMHpoBajiH 
cboh scTeTHHecKiiii Hqeaq He ctohbko 
Ha BHeiHHiix npoaBaeHiiax ecTecTBeH- 
hoh KpacoTbi, CKoabKO Ha rapMOHiiii h 
(J)H3HHecK0M coBepineHCTBe Teaa. 3to, 
noacaqyH, 6wao eqHHCTBeHHoe HCTopn- 
necKoe BpeMa, Korqa MyaccKaa KpacoTa 
HeHiiaacb 6oabme, neM aceHCKaa. Toh- 
Hee 6yqeT CKa3aTb, hto KpacHBoii cniiTa- 
qacb aTqeTHHecKH cqoaceHHaa aceHiHHHa, 
noqo6Haa (}>H3HHecKH pa3BHT0My Myac- 
HiiHe . TaKaa KpacoTa 6waa ecTecTBeH- 
hoh, ii CBHqeTeqbCTBOBano o KpenKOM 
3qopoBbe. Bwcokhh ii HiHpoKHH qo6, 
HiHpoKO paccTaBaeHHbie raa3a n npaMOH 
TOHeHbiii hoc TaKace 6whh npii3HaKaMH 
KpaCHBOH II COBepmeHHOH BHeiHHOCTH. 
KocMeTHKa, ecan h Hcnoqb30Banacb, 
to 6waa MaKciiMaqbHO ecTecTBeHHoii h 
BbinoaHaqa CKopee KOCMeToaoriiHecKyio 
(3aiHHiqaioiHyio, OMoaaacHBaioiHyio, co- 
xpaHaioiHyio CBeacecTb h T.n.) HeaceaH 
qeKopaTHBHyio (JiyHKHHio. Koctiom rpe- 
HaHOK 6bia CBo6oqHbIM, eCTeCTBCHHbIM 
ii He CKOBbiBaioiHHM qBHaceHHH. Oh noq- 
HepKHBaa (J)H3HHecKoe coBepmeHCTBO 
CBoero HOCHTeaa. 

PiiMaaHe bo mhotom nepeHaan Ka- 
HOHbi KpacoTbi y rpeKOB. OqHaKO, b hx 
KOCT ioMax noaBiiancb OTqeabHbie qeKO- 
paTHBHbie saeMeHTbi, KOTopwe aKqeH- 
THpOBaaH BHHMaHHe Ha pyKOTBOpHOCTH 
o6pa30B HOCHTeaa, CBHqeTeabCTBya o 
tom, hto BHeniHaa KpacoTa - sto caeq- 
CTBHe TiqaTeabHO npoqyMaHHoro h 
iqeneTiiabHO peaaH30BaHHoro Hqeaaa- 
o6pa3a. CBoeo6pa3HbiM h a6coaioTHO 
HenoBTopiiMbiM Ha (JioHe qpyrnx boc- 
npuHHMaeTca Tiinaac accHiHHHbi Cpeq- 
HeBeKOBba. EaeqHbie, HCTOiqeHHbie h 
oneHb xyqbie qaMbi CTpeMiiancb qeMOH- 
CTpnpoBaTb oqyxoTBopeHHocTb, c6pn- 
Baa Boaocw Ha BiicKax h Ha neae, hto6bi 
oho Ka3aaocb Bbime. Tpyqb «qeaaaH» 
npaKTHHecKH naocKOH c noMoiqbio 
oqeacqw cooTBeTCTByromero noKpoa. 
CaM koctiom 6wa oneHb qeKopaTHBHbiM 
ii no cfiopMe, ii no HBeTOBOMy peine- 
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hhio. 3noxa Bo3poacqeHiia nocTeneHHO 
BepHyaa aceHiquHaM hx ecTecTBeHHbie 
ii qaace nbmiHbic (JiopMbi, a c hhmh - 
acH3HepaqocTHOCTb h qaace HrpiiBOCTb 
aceHCKiix o6pa30B. Co6aa3HHTeabHOCTb 
bo BHeniHOCTH, 3aByaaHpoBaHHaa ceKcy- 
aabHOCTb CTaan aTpn6yTaMH KpacaBiiq 
PeHeccaHca. >KeHiHHHa qoaacHa 6waa 
6wTb an6o 6aoHqiiHKOii, hh6o pwace- 
Boaocoii c qaiiHHOii h tohkoh meeii, 
noKaTbiMii naenaMH, c 6eaocHeacHOH 
Koacen. 3 to yace CBHqeTeabCTBOBaao o 
TeHqeHqiiax Moqw, KOTopwe b oqeacqe n 
b o6pa3ax Ha6npaaH Bee 6oabmero 3Ha- 
HeHHa. II TaK npoqoaacaaocb BnaoTb qo 
KOHqa XIX BeKa: H3MeHaancb TeHqeH- 
HHH Moqu, noq hx BanaHiieM - (JiopMbi, 
KpOH, HBeT KOCTIOMa H, COOTBeTCTBeHHO, 
noHHMaHiie KaHOHOB KpacoTbi. 3noxa 3a 
snoxoH caoBHO H30iqpaaHCb b MeToqax 
CTHaii3aHHH, qeiJiopMaHHH, b qeKopa- 
TiiBHOCTii KocTioMa ii aceHCKoro Teaa. 

H ToabKO XX BeK 03HaMeH0Baaca He 
npOCTO peBOaiOHHOHHbIMH H3MeHeHHa- 
MH B KOCTIOMe II B BOCnpiMTHH KpaCOTbl, 

HO H (JlOpMHpOBaHIieM TaKOTO (JieHOMeHa 
KaK «HKOHa CTHJia». IIocaeqHHH CTaa 
a6coaioTHO caMOCToaTeabHbiM h He3a- 
BHCHMblM OT nOHHMaHIia KpacoTbi aB- 
aeHHeM, nocKoabKy qocTaTOHHO nacTO 
He cooTBeTCTBOBaa o6iHenpii3HaHHbiM 
KaHOHaM KpacoTbi. 

II bot napaqoKC - b XX BeKe hko- 
HaMH craaa CHHTaancb TaKiie KpacaBH- 
Hbi, KaK: EpHqaaiT Eapqo, CoiJih JIopeH, 
MspnaiiH MoHpo, rpeiic Keaan h qp. 

A b Hanaae XXI BeKa, b stom paHre cy- 
iqecTByioT HecoBepmeHHbie c tohkh 3pe- 
HHa npHBbIHHbIX KaHOHOB KpacoTbi Ca- 
pa-^acecciiKa IlapKep, Jleqn Tara, AHHa 
^eaao Pycco. Ha3biBaa hkohoh CTiiaa 
Ty nan HHyio aceHiquHy, mbi 3a6wBaeM, 
hto CTiiabHO h qoporo oqeTaa aceHiqii- 
Ha, aTaeTHHecKii caoaceHHaa nan npocTO 
KpacaBHqa - sto eiqe He HKOHa CTHJia. 
XtaiiHHOHorHe, CTpoHHbie, 6e3 HaMeKa 
Ha MOpiHIIHKII II poqHHKH, C TOHCHbIMH 
H0CHK3MH, HO... COBepiHeHHO OqHHaKO- 
Bbie KpacaBHHW - sto npocTO KpaciiBbie 
nan npiiBaeKaTeabHbie aceHiHUHW. Tor- 
qa KaK HKOHa CTiiaa - sto yHiiKaabHbiii 
SK3eMnaap, Bbi6iiBaioiHHHca H3 o6iqero 
KOHTeKCTa H HMeHHO nOSTOMy TaKOII He- 
06bIKH0BeHHbIII II CTIiabHWII. XapH3Ma, 
aiiHHoe o6aaHHe h apKaa imqiiBHqyaab- 
HOCTb, KOTopwe npHcymii /KeiiiiiHiiaM b 
H amy snoxy HCKyccTBeHHOii KpacoTbi, 
BbiroqHO OTannaioT hx ot o6iqeH Maccw. 
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B XXI BeKe mbi Bee fijiHsce noqcTyna- 
eM k eqqqoMy BiipTyajibHOMy npocTpaq- 
CTBy, rqe UKOHa ctiijm - 3to neodinaTeJib- 
ho CBeTJiojmqaa aceqniqqa eBponeiicKoro 
rana. 3aKoqoqareJibqqqeq BKycoB MoxceT 
CTaTb q aijipoaMepMKaqKa, KqTaaqKa qqq 
qqqycKa. B coBpeMeqqoM Meqqa npo- 
CTpaqcTBe ygejiseTca orpoMqoe BHqMa- 
qqe k noaBJieqqio qoBbix UKoq CTHJia, k 
qx Maqepe >khtb h no3qqqoqqpoBaTb ce6» 
b o6qiecTBe. GiomiJiacb cmyaqqa, Korqa 
KpacoTa, ee oSnienpqqaTbie CTaqqapTbi 
qacTO qe coBnaqaioT c TeMM xapaKTepq- 
CTHKaMq, Koropbie npqcynin UKoqe cthjm. 
3to, npexcqe Bcero, qqqqBqqyajibqocTb. 
Eonee Toro, cyuiecTByeT peajibqaa yrpcoa 
yqqromeqqa qxoq cthim xax SBJieqqa 
H3-3a 3JioyqoTpe6jieqqa KOCMeTOJiorqeq, 
qjiacTqqecKoe xqpypnieq hjih ace 6aqanb- 
qbiM (JioToqioqoM. 3Ta qpo6neMa Tpe6yeT 
OTqenbqoro ocMbicaeqqa. 
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«LAST DANDY OF THE REPUBLIC)) 

M. Kostova-Panayotova, Doctor of Philology, Full Professor 
South-West University, Bulgaria 

This article is devoted to analysis of the literary works by Anatoly 
Marienhof, as well as critical and rave reviews of it. Particular attention 
is paid to the study of the writer’s literary path by different authors, as 
well as the impact of different writers on the literary activity Marienhof. 
On this basis the author defines the fundamental idea in the work and 
activities of Anatoly Marienhof - universal human idealism. The poet 
is considered to be one of the imagists. The author conceptualizes their 
activities and determines the thing they used to propagate. During this 
period Marienhof is being bom as a poet glorifying the revolution and 
its cruelty, shocking and affecting readers not only by his words and 
content of his works, but also by titles of his works. 

Keywords: poetry, Anatoly Marienhof, literature, philosophy of 
dandyism, universal human idealism, imagism. 
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“nOCJIEflHHH AEHflH PECnYEJIHKH” 

KocTOBa-IIaHaHOTOBa M., ,a-p (Jjhjtoji. HayK, npo(J). 

IOro-3ana^HbiH yHHBepcHTex, BojirapHR 

CraTbH nocBflmeHa aHanroy JurrepaiypHoro TBopuecTBa AHaTomui 
MapneHrotjia, a Taioice npoaHajiH3HpoBaHbi KpuTHuecKue h BOCTopaceH- 
Hbie OT3biBOB o HeM. OcoGoe BHHMaHHe obpamaeTca Ha nccjie^oBaHue 
nirrepaTypHoro nyra nHcarejifl pa3HbiMH aBTopaMH, a Taioxe bjihhhhc 
pa3Hbix nncaTeneH Ha miTepaiypHyio aeirrejibHOCTb MapHeHrotJm. Ha 
ocHOBe KOTopbix, anrop onpe^ejiaeT Beaymyio no3Humo b TBopuecTBe h 
fleaTejibHOCTH AHaTOJiHa MapueHrocfta - oGmeHejioBeuecKHH uaeajiH3M. 
no3Ta npHBa3biBaioT k fleirrejibHOCTH rpynnbi HMaacHHHCTOB. Abtop oc- 
MbicjiaeT hx aeaTenbHOCTb h onpe^enaeT to, hto ohh nponaranzmpoBajiH. 

B 3tot nepnoa; MapHeHrotj) poKflaerca Rax no3T, BocneBaa peBOJiioumo 
h ee acecTOKOCTb, BJiuaa h moioipya cbohm cjiobom HmuTeneH, He tojibko 
coa;epacaHHeM, ho h Ha3BaHHeM npoH3Be^eHHH. 

KjiiOHeBbie cjioea: cthxh AHaTOJina MapHeHro(j)a, JiHTepaTypa, 
(JjHJiocotJiHa ^eHflH3Ma, oGmeHejioBeuecKHH H^eajiH3M, HMaacHHH3M. 

ynacTHUK KOH(J)epeHiiHH, 

HaunoHajibHoro nepBeHCTBa no HaynHOH aHajiHTHKe 


tros^?I http://dx.doi.org/10.18007/gisap:csah.v0i8.1382 


OneBHaeu 

Eme b 20-Tbie roqw y*e MUHyBinc- 
ro BeKa cthxh AHaToaHS MapHeHro<j>a 
nopWKflaiOT MHO}KeCTBO KpHTHHeCKHX 
H BOCTOpXCeHHBIX OT3BIBOB. 3Ta n033HS 
npHBJieKaeT bhhm3hhc paqa Kpi-miKOB, 
KOTopbie ABJiaioTCfl ero coBpeMCHHHKaMH: 
P. IlBHCBa, C. TpHropbeBa, B. nonoHCKoro, 
B. JlbBOBa-PoraneBCKoro, E AqaMOBHHa h 
pp. CTpaHHO, OqHaKO, HTO HaCTO HCCJie- 
qoBaTean aKqeHTHpyioT CBoe BHHMaHHe 
Ha noBeqeHiie h jihhhbic KanecTBa noaTa 
6 ojibme, neM Ha KanecTBO ero cthxob. Ero 
Ha3BIBaiOT “3JIBIM remieM”, o 6 bhhhiot b 
M aHbepH3Me h 3roqeHTpH3Me. BocTop- 
aceHHbie OT3biBbi qnniyT o HeM naiqe Bcero 
ero co 6 paTba HMamiHiicTbi KaK P. IIbhcb 
h E. Eriy 6 oKOBCKHH, a C. rpnropbeB ot- 
MenaeT, hto “MOJiHTBeHHoe HanpaxceHne y 
MapneHTOijja ctoht HaMHoro Bbirne thxhx 
BOCT oproB EceHHHa” (rpHropbeB 1921). 
0(J)HqHajibHoe nHTeparypoBeqeHHe, oq- 
HaKO, onpeqeaseT ero KaK "BHeniHe peBO- 
jiroqHOHHbiM’' h “peaKqHOHHbiM no cyiqe- 
CTBy”, a B. IIohohckhh b cbohx “OnepKax 
o HHTepaTypHbix qBiixceHHJix peBoaioqu- 
ohhoh snoxn (1917-1927)” onpeqeaseT 
6 yHT MapneHroijja KaK “ 6 yHT c pa3peme- 
hhcm HanajibCTBa” (IIohohckhh 1928). 

B. HbBOB-PoranecKHH b CBoeM hc- 
cjieqoBaHHH 1921-oro roqa “IlMaacn- 
HH3M h ero o6pa30Hocqbi” roBopm o 
no33HH MapHeHroijja KaK o TBopnecTBe 
HeJioBeKa c “6oJie3HeHHbiM yKJioHOM, c 
aTpO(J)HpOBaHHbIM HpaBCTBCHHbIM Oiqy- 
iqeHHeM”. 

HecMOTpa Ha HeoqH03HaHHbie oqeH- 


kh, no33Ha MapneHro(J)a 6 bma 3aMeneHa. 
Xyqo>KecTBeHHaa npo3a nosTa, oqHaKO, 
ynp«MO ocTaeTca b cropoHe. Elo cpaB- 
HeHHio c poMaHaMH “Hhhhkh” (1928) h 
"E piiTbifi HejioBeK” (1930) HaH 6 onee H3- 
BecTeH ero aBTo 6 Horpac}>HHecKHH poMaH 
“PoMaH 6e3 BpaHba” (1928), KOTopbiil, 
XOTH H B pe3KOM HHCCOHaHCe c xopoM BOC- 
noMHHaHHH 06 EccHHHe, aBJiaeTca hchboh 
h npHCTpacTHOH KHiiroil, KOTopaa CBHqe- 
TeabCTByeT o rpycTHO-HpoHiinecKOM koh- 
4>nnKTe MapneHTOijja c ero BpeMeHeM. He- 
CMOTpa Ha to, hto poMaH H3qaH Tpn pa3a 
b nepnoqe 1927-1929 rr., pe3Kaa KpuTHKa 
npHBeaa k ero 3anpeiqeHHio. 

Bo BpeMa KaMnaHHH qua pa3o6aa- 
HeHHa “KOHTppeBoqroqHOHHbix” no- 
CTynKOB E. IlHnbHHKa h E. 3aMaTHHa 
no noBoqy Toro, hto ohh ony6qHKOBann 
cboh KHHrn Ha 3anaqe, MapneHroiJ), H3- 
qaBmuil cboh poMaH “IJhhhkh” Toace b 
H3qaTeabCTBe “Petropolis”, 6bia npn- 
HucqeH k KOHTppeBoqioqHOHepaM. H ero 
nepecTann ny6aHKOBaTb. 

B “JlHTepaTypHOH SHqHKqoneqHH” 
(1932) o TBopnecTBe MapneHro(J)a 3ann- 
caHO, hto oh oqHH H3 “npoqyKTOB pac- 
naqa 6ypacoa3Horo oOniecTBa”. IIcKaHHa 
MapneHTOijja b o 6 aacTH npo3bi Hanqin 
oqo 6 peHHe co ctopohw nHcaTeaeil b smh- 
rpaqHH, KaK HanpHMep E AqaMOBHHa, 
KOTopbiil, OTMenaa HeqocTaTKH poMaHOB 
MapneHTOijja, Ha3biBaeT hx aBTopa yMHbiM 
HeaoBeKOM, a caMH poMaHbi - ‘‘ncTHHHbi- 
mh KHHraMn” (AqaMOBHH 1930). 

B 1953-m roqy MapneHroi}) HaHHHa- 
eT raicaTb MeMyapHyro KHury o CBoeM 
qeTCTBe, o MoaoqocTH, o cbohx coBpe- 


MeHHHKax, KOTopyio oh nepepaOaTbiBaeT 
HecKoabKO pa3 h KOTopaa BbixoqHT no- 
cae ero CMepTH. PlepBaa peqaKqua khh- 
rn “Moh BeK, Moa MoaoqocTb, moh qpy- 
3ba h noqpyrH” ony6aHKOBaHa ToabKO b 
1988-m roqy. B nocaeqHee BpeMa 6bian 
ony6aHKOBaHbi h qpyrne paOoTbi Mapn- 
eHro(})a, KOTopwe npeqcTaBaaroT ero KaK 
qpaMarypra, KaK TBopqa b oOaacTH kiiho 
h KaK aBTopa HCTopHHecKoro poMaHa. 

B cbohx uccaeqoBaHHax o MapneH- 
ro(J)e B. CyxoB yKa 3 biBaeT Ha poab HMa- 
3KHHH3Ma B ero nOSTHHeCKOM TBopnecTBe, 
paccMaTpHBaeT BanaHiia (J)yTypH3Ma h 
P lpoaeTKyabTa, a TaioKe OTHomeHna c 
EcCHHHbIM. B. CyxoB BbIBOqHT HeKOTOpwe 
ocHOBHbie TeMbi b anpHKe 3Toro TBopqa - 
o6pa3 ropoqa, anpunecKHe Maciai rnyra 
h KaoyHa (cm. CyxoB 1997; CyxoB 2005). 

COopHHK “PyCCKHH HM33KHHH3M: HCTO- 
pna, Teopna, npaKTHKa” aBaaeTca oqHOH 
H3 nepBbix KHiir, KOTopwe Ha ocHOBe lhh- 
poKoro HCTopHKO-aHTepaTypHoro kohtck- 
CTa ocMbicaHBaioT npoOaeMbi 3Toro Ha- 
npaBaeHHa, TaM 3aTpoHyTbi h HeKOTOpwe 
Bonpocw, CBa3aHHbie c npo30H MapneH- 
ro(J)a (cm. PyccKHH hm33khhh3m, 2005). 

fleHaH3M H IIMaVKHIMl iM 

"ElocaeqHHH qeHqn pecny 6 aHKH” - 
TaK Ha3biBaer nepByro raaBy CBoefi khh- 
ra 06 AHaToane MapneHro(J)e (Jihhckhh 
aHTepaTypoBeq Tomh XynyHeH, HMea 
B BHqy HM33KHHHCTOB (CM. XyTTyHeH 
2007). II qeHCTBHTeabHO, (jaiaoco^na 
qeHqH3Ma aBaaeTca Beqynien b TBopne- 
ckoh HCTopHH 3toh Bee enie 3araqoHHOH 
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aBaHrap^HOH rpynnbi ficotob. 3ano3qa- 
jibie HMHTaTopbi OcKapa yaiiribqa q ,H,ac. 
BpeMeJia yxperuiaioT bcbmh cbohmh qeii- 
ctbhhmh cbok) penyTaqino caM03BaHqeB, 
xynqraqoB q apneKqqoB b snoxy Boeqqoro 
KOMMyqq 3Ma - KaK b CBoeM 6bitobom no- 
Beqeqqq, Tax q CBoqMq snampytoiHiiMH 
jiqTepaTypqtiMq BbicTyrtrieHHaMH. BaqiiM 
IIIepmeHeBHH OTMenaeT sto b ,,2x2=5” 
yraepacqaa, hto HMaacHHH3M TaqT b ce6e 
3apoacqeHHe qoBoro, oOiqeHeqoBeHe- 
CKoro qqeanq3Ma apncKqqqoro nopaqxa 
(IIIepmeHeBHH 1920: 18). 

XoTa oq qeceT OTnenarox opurii- 
qajibHoro qeHqH3Ma, HMaacHHH3M 3Hanq- 
Tenbqo OTJiqqaeTca ot qero - qaqpqMep 
q3bicKaqqaa q xonoqqaa CKpoMqocTb, 
“qe3aMeTqaa 3aMeTqocTb” OTcyTCTBy- 
iot; qx 3aMeiqaeT MaKcqManq3M b 6bi- 
tobom q b aqTepaTypqoM noBeqeHHH, a 
Taxace TeaTpaaq3aqqa acii3HH, rqe Macxa 
qeHqq - 3to tojibko oqqa q3 MHoacecTBa 
MacoK, o KOTopwx qaMexaeT Eopqc Diy- 
6oxobcxhh b CTaTbe “Macxq HMaacHHH3- 
Ma” (1924). B qa3Baqqoq CTaTbe aBTop 
yqoMqqaeT Macxq nosTOB rpynnbi: 
“MapqeHrocJ) - peBOjqoqqoqqbqi qeHqq, 
IIIepmeHeBHH - opaTop- acoHmep, IIb- 
qeB - qeacqqfi poMaHTHx” q T.q. 

XoTa q oOaaqaeT OyHTapcxon qa- 
qpaBJieqqocTbio q npeqnoqaraeT 3Ta- 
naacHbie BbicTyqaeqqa q qeKJiapaqqq, 
UMamiqqcTCKqq qeHqH3M qpoaBJiaeTca b 
CKaqqajibqwx o6pa3ax b CTqxax nosTOB, 
peaaq3yeTca b qx 6bitobom noBeqeHHH 
q o6nHHbe - qqaqqqpbi, aaKqpoBaqqaa 
o6yBb, qapqqcTqqecicoe noBeqeHiie, ch- 
Myaaqqa roMoceKcyaabqocTq (Eceqqq q 
MapqeHrocJ)), rqqcpMacKyaqqqaa Jiqpq- 
Ka (IIIepmeHeBHH) q qp. I Em qo caoBaM 
Xynyqeqa, «qexaqeHTCxqq qeHqH3M co- 
eqqqaeTca 3qecb c nocTCHMBoqqcTHHe- 
ckoH napoqqeq qa qero, b pe3yabTare Hero 
o6pa3yeTca qaqpqMep, OoqqepqaHcxn- 
OepqcaeeBCKaa KaTaxpe3a b o6pa3e nosTa” 
(XynyqeH 2007: 178). 

CaM qeHqH3M - caeqcTBHe “apnexq- 
aqHoro qqeaqq3Ma”, KOTopbiM, b OTJiHHHe 
ot qexaqeHTCxoro, oanaqeBaioT, hto6bi 
yHHHToacHTb ycTapeBmqe qqen npeqrne- 
CTBeHHqKOB . B to ace BpeMa koctiom hjih 
JiereHqapqbie qqjniHqpbi aBJiaioTca CBoe- 
ro poqa Heoco3HaHHbiM apqcToxpaTHHe- 
ckum acecTOM, BO3M0acH0CTbio qua nosTOB 
ycTpaHqTbca b nexoTopoq CTeqeHq ot co- 
qqajibHoro q qcropHHecxoro KOHTeKCTa, 
ot qpoqcxoqaniero BOKpyr b snoxy BoeH- 
qoro KOMMyHH3Ma. 
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MacTbio noqoOHoii 3CTeTq3aqqq He 
tojibko coOcTBeHHoro 6biTa, ho Taxace q 
nonwTKoq 3CTeTq3aqqq oxpyacaioiHero 
Mqpa aBJiaroTca “cyqeOHbie npoqeccbi” 
npoTqB HMaacqqqcTOB b 1920-m roqy, 
xorqa B. EpiocoB ynacTByeT b xanecTBe 
o6BqHHTena n b myTJiqBOM CTqae ynpe- 
KaeT HMaacqqqcTOB b co3qaHiiii co3axqa- 
Tqa, HMetoiqero CBoeil qejibio co6aa3- 
HeHqe MHorqx Fia'iqiiaKMimx nosTOB q 
HexoTopbix MacTqTbix aqTepaTopoB, b 
3aroBope o noqaBJicHqq cyiqecTByioiHe- 
ro b Poccqq aqTepaTypHoro CTpoa (cm. 
rpy3qHOB 1990:688). 

B cBoeq KHqre „2x2=5” B. Illep- 
meHeBHH nqmeT, hto qMaacHHH3M aB- 
aaeTca HHqqBHqyaqq3MOM b snoxy koji- 
jieKTHBq3Ma, cpaBHHBaa ero c KOJiJieK- 
TqBq3MOM (JiyTypqcTOB (LUepnieHeBqH 
1920: 4). EyHT HHqHBqqyaqbHoro BKyca 
npoTHB HHBejiqpoBaHqa q ecTb qeHqH3M 
b CTqae Yaqjibqa, a OTpqqaHqe rocnoq- 
CTByronieq Moqbi aBJiaeTca nacTbio 3Ta- 
naacHoil cyiqHOCTH qMaacqHq3Ma, CTpe- 
Maiqeroca iiaiiTH coOcTBeHHbiq o6qqx. 

Cpeqq HMaacqqqcTOB AqaToqqq 
MapqeHrocJ) 3aHqMaeT oco6oe MecTO. 
B OTJiqqqe ot qpyrnx Beqyiqqx no- 
3tob q ocHOBaTejieq qMaacqHq3Ma oh 
poacqaeTca BMecTe c HMaacHHH3MOM, 
no caoBaM IIlcpmeHeBHHa, q b CTqxax 
co3qaeT ocoSbih acH3HeTBopaiHHH o6pa3 
nosTa-HMaacHHHCTa, xoTopbiil BbinoaHa- 
eT cymecTBeHHyro poab b qeHqqcTcxoM 
o6qnxe HanpaBJieHqa (cm. LUepmeHeBqH 
1997: 419). B ero qMaacqHH3Me HaOnio- 
qaeTca CMeniHBaqqc pa3HopoqHbix bjih- 
aHqq, b hhx mbi HaxoqqM q KJHoniecKyio 
jnoOoBb k EjioKy, q aHrnqqcKqq qeHqq3M 
b CTqae Ocxapa yaqjibqa, q CTpeMneHqe 
k apqcTOKpaTq3My qyxa, q q3WCKaH- 
hoctb, q nqcTO 6qorpacJ)qHecKqe OTCbiJi- 
kh ic OTqy. Pa3Hbie onncaHqa ero BHern- 
HOCTq q MaHepw noBeqeHqa, cqeaaHHbie 
ero coBpeMCHHqKaMq, qoKa3biBaK5T, hto 
oh - caMoe apKoe BonaonieHne qeHHH3- 
Ma b cpeqe HMaacHHHCTOB. IlMa Ocxapa 
yaqjibqa q peMqHqcqcqqqq ero TexcTOB 
BCTpenaioTca bo Bcex ochobhbix Teope- 
TM'iecKHX paOoTax xaic IIlcpmeHeBqHa, 
Tax q MapqeHroijia. B npoq3BeqeHHH 
„EyaH-ocTpoB” MapqeHrocJ) qqTqpyeT 
Mbicjib q3 npeqqcjioBqa x ‘TlopTpeTy 
opqaHa Tpea”: “HeT hh HpaBCTBeH- 
HblX HH 6e3HpaBCTBeHHbIX XHHr. EcTb 
XHHrq, xopomo HanqcaHHbie, n ecTb 
XHHrq, naoxo HanqcaHHbie. Toabxo.” 
(yaqjibq 1912: 1). 


KyjibT npeKpacHoro 

Cpeqn Bcex HMaacHHHCTOB MapneH- 
roiji HanOojiee nocJieqoBaTenbHO nponoBe- 
qyeT xynbT npexpacHoro. Oco6eHHO acHO 
3 to npoaBJiaeTca b to BpeMa, xorqa bbi- 
xohht acypHaa ‘TocTHHHqa qua nyTerne- 
CTByioiqHX b npexpacHOM” (1922-1924). B 
3tom xynwe oiqyiqaeTca yaqjibqoBcxo-qe- 
xaqeHTexoe Hanaao. IImchho b xaracTpo- 
(jiHHecxHX coTpaceHiiax coBpeMeHHoro 
qyxa, “b H3o6peTeHHH xocMHHecxoro no- 
paqxa” bhhht cyiqHOCTb npexpacHoro 
no3T, xoropbiH Ha3biBaeT CBoero HHTaTeaa 
“noTpe6nTeaeM npexpacHoro”. C sthx 
no3HqHH MapqeHrocJ) OTBepraeT Taxace 
yTHJiHTapq3M JIE<I>a. CaM 3aroaoBox 
acypHana aBJiaeTca CBoero poqa conpoTHB- 
ncHHeM nparMamHecxHM yTimHTapHbiM 
TeHqeHqqaM BpeMeHH. 

JlnTepaTypHoe ObiTiie HMaacHHHCTOB 
qeMOHCTpqpyeT OoreMcxyio CBoOoqy q 
pocxomb - b snoxy, xorqa Boxpyr qapaT 
pa3pyxa q roaoq, xorqa OTcyTCTByioT 
saeMeHTapHbie npoqyxTbi, b tom nncae q 
6yMara, ohii co3qaioT CBoe H3qaTeabCTBO, 
acypHan, nenaTaior qecaTxn c6ophhxob co 
CTHXaMH. y HHX eCTb XHHOTeaTp, JIHTe- 
paTypHbie xacjje, ohh noceiqaioT Jiyninne 
pecTopaHbi, e3qaT xoM(J)opTa6eabHO, b 
cbohx qoMax HaHHMaioT sxohomox, qo- 
Mpa6oTHnq. BHeniHiiq o6nnx qeaTeab- 
hocth rpynnbi BbipaacaeT HarnaqHO ee 
xaMeaeoHcxyio no3qqqio b nocaepeBoaio- 
qiioHHoq peaabHOCTH. Elo sto Toace nacTb 
qeHqH3Ma: “no cyTH, HMaacHHHCTCxoe xa- 
MeaeoHCTBO CBa3aHO c xoHcjjqqxTOM - oho 
qexaapaTHBHO npoTHBOCTOHT aioOoMy 
paqonoaoaceHHOMy aaiieHHio’’ (XyrryHeH 
2007: 55). 

BMecTe c TeM, qncTaHHHpyacb ot 
“MoqHbix” TeHqeqqq BpeMeHH, Mapn- 
eHroc}), BMecTe c ocTanbHbiMH HMaacn- 
HHCTaMH, He Toabxo OTBepraeT npono- 
BeqyeMbiii b coBeTcxyio snoxy HHTep- 
HaHHOHajiH3M (eiqe b 1921-m roqy oh 
h EceHHH noqnncbiBaioT coBMecTHbiii 
naTpqoTHHecxHH MaHH(J>ecT), ho Taxace 
yTBepacqaeT, hto y “cjjaxTOBHXOB” HeT 
oOiqen qoporn c HMaacHHHCTaMH q hto 
ohh, (JjaxTOBHxq, “OeaocHeacHbiM ropaM 
npexpacHoro ... npeqnoHHTaioT 6aaro- 
ycTpoeHHeqiHHe xypopTbi b CTpaHe yTH- 
qqTapHoro” (MapqeHrocJ) 1924: 2). 

B CTaTbe “KopoBa q opaHacepea”, ony- 
OqqxoBaHHoq b acypHaae ‘TocTHHHqa”, 
caM 3aroaoBox 3aqaeT CToaxHOBCHHe He- 
coneTaeMbix Hanan. B stoh CTaTbe Mapq- 


eHro(jj BbiacHaeT CBoe OTHomcHHe k xyqo- 
acecTBeHHOCTH: “Marepaaa npeKpacHoro 
a Marepaaa xyaoxcecTBeHHoro peMecna 
oqaH a tot ace: cjiobo, qBeT, 3ByK... peMec- 
jio npecaeqyeT pemeHae MaTepaaabHbix 
noaoxceHaa b npoTHBOBec acKyccTBy, 
pacKpbiBaromeMy TeMy aapanecKoro a 
MnpoB033peHHecKoro nopaqKa (MapaeH- 
rocj) 1922: 6). Onpeqeaaa Teopaio (}>aKTa 
KaK "3HaMeHHTyio omn6Ky <J>yTypacTOB”, 
OTBepraa “xoqaHae acTBHbi”, BMaxcaaa- 
ctbi o&taBJiaioT ce6a nosTaMB BbiMbicaa, 
a no3TOMy qaa hhx “no33aa” a “ra3eTa” 
aaaaiorca npaMO npoTBBonoaoxcHbiMa 
noHaTiiaMH (cm. IIlcpmeHeBBH 1920: 6). 
B 3tom CMbicae BooOpaxceHae, BbmyMKa, 
3CTeTH3aqna - sto KatoneBbie qoqaTna 
qua HMaaoiHHCTCKoro MqpoB033peqqa, 
oco6eqqo b nepaoa acypqaaa „Toctb- 
qqqa qua nyTemecTyromax b qpexpac- 
qoM”. nocae CMepTH Eceqqqa q pacnaqa 
rpyqqw IIbhcb q MapaeHrocj) nbrraioTca 
npacnocoOaTbca k coBpeMeqqocTq, op- 
raqq3ya nocTHMaxaiHHCTCKoe o6ajecTBO 
“JlqTeparypa q 6mt”, KOTopoe qeKaapapy- 
eT qqeq qpaMO npoTBBonoaoxcHbie npo- 
qoBeqyeMbiM BMaxcaaBCTCKBM acypqaaoM 
aqTqqqeqqocTq q Kyawy qpeKpacqoro. 
Ilepexoq k aaTeparype <}>aKTa aBJiaeTca 
KoqqoM MapqeqrocJ)a KaK nosTa. KaK na- 
oieT 3axap Ilpqjicqqq “qocae 1926 roqa 
qo3T c TaKoq cjiaMqnqeq qe cyniecTByeT” 
(cm. Ilpqacqqq 2008). 

Ilian o6pa3a 

B oqqoM q3 CBoqx TeopeTanecKax 
TeKCTOB - „EyaH-ocTpoB” - Mapaearoc}) 
qacTaqBaeT qa qpqqqqqqajibqoq npoTa- 
BopeqqBOCTq HMaxoiHHCTCKoro TeKCTa. 
HecoMqcqqo, cpeqa caMbix H3BecTHbix 
acaqpoBbix qocTicKeqqfi q Ma>K q h q 3 m a 
- “Karanor o6pa30B” LUcpnieHeBHHa - 
MoqTaacobiil tckct, CMbicaoBbie eqqqqqw 
KOToporo qojiqBancqTHbi q Moqq(})qqqpy- 
kjt CBoe coqepxcaqqe b conocraBacHHa 
c qpyraMq KOMqoaeqTaMq. B scTeTane- 
ckom Hacaeqaa MapaeHroc}>a npoa3BO- 
qqT BneHaraeHae yTBepacqeqqe o6pa3a 
qpeacqe Bcero KaK o6pa3qocTb omeabHO 
B3aToro caoBa. PIosTBHecKaa accoqaa- 
qaa, MOHTaxc qecoqocTaBqMbix o6pa30B 
coqpoBoacqaeTca pe3KqMq noBopoTaMB, 
KaTaaorq3aqqeq aqea, KOTopwe qe cbo- 
qaTca k eqqqoMy qacTpoeqqro. Ecaa qua 
UIcpqieqeBqqa Baacao, hto6bi omeab- 


qwe 3JieMeqTbi CTqxa qopoacqaaq CBexcae 
acoqqaqqq, qeoacqqaqqwe qjia HBTareaa 
qoBopoTbi, “BeaaKoaenHbia OHeBBqeq” 
qacTaqBaeT aa CTOJiKaoBcaae o6pa30B. 
B apoq3Beqcaqq „Eyaa-ocTpoB” oa aK- 
qeaTyeT aa canaBJicaae Taraix aecono- 
CTaBaMocrea, KaK aaqpiiMep, “coaoBba” a 
“jiaryniKa”, KOTopue, oqaaKO, qaioT “aa- 
qeacqy aa B03aqKaoBcaqe aoBoro Baqa”. 
TaM MapaeHrocj) roBopaT TaKace o ae- 
oOxoqaMOCTa Tpyqaoro BocapaBiiMaaiw 
TeKCTa, KOTopoe ae aBaaeTC a caMO ao ce6e 
BMaacBBBCTCKBM aaTeBTOM, a oapeqeJiaeT 
KaK oqay m ochobhbix qeaea aosTa «kbk 
Moacao niyOace BcaqaTb b Jiaqoaa HHTa- 
TeJibCKoro BocnpaaTaa 3aao3y o6pa3a» 
(MapaeHrocj) 1920:34). IIloKapoBaBae 
aaTaTejia aeoacaqaaBbiMa o6pa3aMB a 
MeTac}>opHHCCKHMH paqaMa npoacxoqaT 
B3 CTOJIKBOBeana HHCTOrO B HeHHCTOIX), 
a apaeM STaaaaca apoBoqapyeT 3apoacqe- 
aae CBeacax o6pa30B b co3aaaqq Bocapa- 
BBMaioaiero cyObeKTa. 

CpeMacb OKa3aTb oaieaoMJiaioaiee 
B03aeacTBBe aa HBTaTeJia, aoTpacTa ero, 
co3qaBaa MaKCBMajibaoe BayTpeaBee aa- 
apaaceaae, MapaearocJ) ajairocTpapyeT 
3 tot aopbiB a b aa3Baaaax cbobx c6op- 
bbkob, me Baqao coBMeaieaae aecoBMe- 
CTBMbix aaaan: “Barpaqa cepqqa”, 1918, 
“Caeawe aora”, 1919, “KoaqaTepcKaa 
cojiaq”, 1919, “CTaxaMa BBaacTByio”, 

1920, “Pa3BpaTaaaaio c BaoxBOBeaaeM”, 

1921, “KopoBa a opaaacepea”, 1922. 

“MacopySKa” 

BwcoKoe a aa3Koe, aepaoe a 6eJioe, 
aacToe a aeaacToe BbiqejiaioTca cpeqa 
OCBOBBBIX aBTBBOMBB B B033Ba Ma- 
paeHro(}>a, b KOTopoil BbipaacaioTca aa- 
CTpoeaiw pacaaqa coqaajibaoa peaab- 
boctb, oaaaoaecTBO a Sojib, OoreMaaa 
pocKoaib a BocapaaTae peBoaioaiai KaK 
KpoBaBoa aaapxaa. IImcbbo Mapaea- 
rocj) acaee Bcex q m a>K q q a cto b qeKJiapa- 
pyeT saaTaac a TeopeTaaecKaa qaaa3M 
KaK b B033BB, TaK a b CBoea apo3e (oqaa 
B3 ero poMaaoB ae 3pa aa3biBaeTca “L(q- 
bbkb”), ao bbbb3m y aero ae caMOCTO- 
aTeababni motbb, a CKopee Bcero caaTe3 
BMaacaaacTCKBX KoaqeaTOB. 3cTeTB3a- 
pya peBOjnoaaoBByio aoBceqaeBaocTb, 
Mapaearoi}) apeBpaaiaeT ee b aBaeaae 
KyabTypbi. 

Mapaearoc}) poacqaeTca KaK bost, 
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BocaeBaa peBOjaoaaio a ee acecTOKOCTb. 
^eaqacTCKOMy Taay BocapaaTaa pe- 
Boatoqaa ayacaw saaTapyioaiae coao- 
CTaBaeaaa, biok apa oaacaaaa KpoBa- 
bbix qeacTBaa, peTopaKa a aapaacTa- 
aecKoe B3o6paaceaae repoa aaaaBaay- 
anacTaaecKoro Taaa. Pyaicaae, qeMoa- 
Taac, KpoBaBbia “Kaa-Kaa” aaq TpyaoM 
CTapoil KyabTypw aBJiaioTca ae apocTO 
BaacabiMB, ao ocaoBBbiMa MOTBBaMB b 
ao33aa 3Toro aacaTeaa. B CTBxax Ma- 
paearocjia, oay6aaKOBaaabix b anbMaaa- 
xe “ilBb”, b qeaTpe aosTaaecKoro Mapa 
aaxoqaTca ao3T-aa6aioaaTeab. B cbobx 
BocaoMaaaaaax, paccKa3biBaa o CBoea 
pa6oTe bo BU,IIKe, Mapaearoc}) qeaaT- 
ca, hto ctbxb oa aaaacaji 6yKBajibao 
maqa aepe3 okbo. Bepao, bto stb ctbxb 
co3qaabi ao 3aKa3y, ao 6oaee Baacao, hto 
bmcbbo acecTOKOCTb, KpoBb a KaTacTpo- 
4>a CTaaoBaTca apeqMeTOM qeTaaabaoro 
a bobtb aioOoBBoro oaacaaaa. B cpeqe 
BMaacaaHCTOB Mapaearoc}) aoayaaeT 
apo3Baaie “MacopyOKa”. Oqaa m ero 
caMbix CKaaqanbabix ctbxob peBomoqa- 
obbwx BpeMea 3ByaaT Tax: 

KpoBbio aaioeM 3a3opao 
Eory b topoqBBbia B30p. 

Bot aa KpacaoM aepabiM: 

- MaccoBbni Teppop! 

MeTJiaMa BeTpy 6yqeT 
roenduuy abio aoqMecTb. 

B 3Toa aepeaoB rpyqe 
Hama Kpacaaa MecTb”. 

(Mapuemocp 2002:206) 

Ctbxb c aoqo6abiMa MOTBBaMB mh 
aaxoqaMBy Eccaaaa. nosTaaecKaaapyac- 
6a, ayeab a B3aaMBbie pcMaaacaeaaaa y 
BByx ao3TOB qaioT qocTaToaao Marepaaaa 
qua caMOCToaTeabaoio accaeaoBaaaa. 
H3BeCTBO, BTO BBKaKOB aCCBBBIBC EceBBB 
ae aarneT Taiaix aeacabix aaceM, hto ohb 
o6a c MapaeHrocjjoM acaByT BMecre He- 
cmiibKO aeT, a, xoTa oneHb OTaanaioTca 
qpyr OT apyra ao CBoea HaType a CBoeMy 
Taay BocapaaTaa, ohb aepa3ayHHbi, qaace 
ay6aaKyioT cboio aepeaacKy b apecce, 
neM ohb oneHb pa303aaaa kpbtbkob. 

B 1919 Mapaearoc}) aarneT aosMy “Cae- 
awe Hora”, a HecKoabKO MecaqeB caycTa 
Ecchbh aarneT “Ko6biaa-Kopa6aa”. B 
BByx TeKCTax aepeKaaKaioTca mothbw 
3BepcKax bctbh, cae3 a 3ao6bi. B 1925 
Ecchbh narneT: 


1 O upon spa c i ai ■ ii ii mothbob b TBopnecTBe oSoax lio huh cm. 1 1 pn. mi u ii 2008, ( I>t‘ i()|)n\ k 2005, XynyHeH 2007, ApceHaii ABpaMOB 192 1 a ip. 

15 


GISAP 

CULTUROLOGY, SPORTS AND ART HISTORY 

3ft bbi, cami! A xohh, kohh! 

BnqHO aepT Bac Ha 3eMaio npiraec! 

3th CTpOKH OTCBIJiaiOT HaC K CTHX3M 
MapneHroijia 1919-oro roqa, 

nocBameHHbiM BacHiiHK) KaMCHCKOMy: 

3ft bbi, qB5moaBi!...KoHH!KoHii! 

( Mapunemoq b: http://www.si/verage. 
ru/poets/marien _poet.html) 1 

KajxeTcs, oqHaxo, hto HMeHHO b 
TpaKTOBKe o6pa30B XpHCTa h peBoaio- 
UHH, a TOHHee B hx ctojikhobchiih MTOK- 
ho FiaiiTH 6onbme Bcero o6mnx MecT b 
STanaxcHBix CTHxax o6ohx nosTOB. 3th 
MOTHBBI OHeBHqHO OTCBIJiaiOT HHTaTeJIS 
k Aji. EaoKy h k ero 3M6aeMaTHHecxoft 
nosMe “,H,BeHaqqaTB”, xoTopaa pa3- 
qeanaa coBpeMeHHHKOB EjioKa Ha qBa 
BpajxqyioiqHX Jiarepa. noqo6HO EjioKy, 
MapneHroi}) Taxace paccMaTpuBaeT pe- 
BOJHoquio aepe3 npH3My Hoboto 3aBeTa, 
ncnoJiB3ya cuMBOJiHKy BToporo npurne- 
CTBHa. 

„BToporo, XpHCTa npninecTBiie...” 

3jiOBeme: „AHTHxpHCTa OKaaHHoro...” 

Ha nepexpecTxax, ymax ropnaHHo: 

- BeaepHHe, BeaepHiie H3BecTHa!” 

(MapueHzocp 2002: 214) 

B 6oJiBimiHCTBe cthxob nepnoqa 
1916-1919 rr. oaeBHqHa (JiHKcaqiM, Ha- 
qpaBneHHaa Ha mothbbi CMepTH, yMiipa- 
HHa, KpOBH. 

naTHBiniKO, Kax ot pa3qaBaeH- 
hoh kjikjkbbi. / Tuine. He xaonaftTe 
qBepBio. HeaoBex.../ npocTeHBKne 
qeTBipe 6yKBBi: / — yMep., 1918; Kpo- 
botohh, / Kanaii / KpoBaBoft caioHoft 
/ Hcjkhoctb. Cepqqa cepeOpaHBift xy- 
noji..., 1919 

^.OMHHaqua TeaecHO oca3aeMBix 
onHcaHHH nacTO qoBoqHTca qo a6cyp- 
qa. II 3to He yqHBaaeT, nocxoaBxy no 
MapneHroijiy ochoboh HMajxiiHiicTcxoft 
no33HH aBJiaeTca hmchho “TeaecHOCTB”, 
“oca3aeMOCTB”, “6BiTOBaa OaraocTB” 
o6pa30B. 

K coMHHTejiBHOH caaBe “peBoaio- 
qnoHHoro MncHiixa”, Kax ero Ha3BiBaeT 
P. IlBHeB, nan ‘‘MacopyOxn”, MapneHroiJ) 
CTpeMHTca co3HaTeaBHO. CaMO cpaBHemie 


c “MscopyOxoft” B3aTO H3 c6opHHKa “Koh- 
qHTepcxaa coaHq” MapHeHroijia h aBJia- 
eTca aacTBio acnxn Maciai, yqoOHoft qaa 
THXoro anpiixa, - MacKH, Koropyio I Ibhcb 
pa3o6aaaaeT. 2 3 OHa iicxaioHHTeaBHO 6aH3- 
Ka k Macxe Kaoyqa, naaqa, CMeaiqeroca 
KpoBaBBiM CMexoM. Ho ecaH b HMaacn- 
hhctckhx npoH3BeqeHHax MapHeHrocjia 
othctbhbo BHqeH 3HTycna3M, b nosMax 
h cmxax nepqoqa 1922-24 rr. HaxoqHM 
pa3oqapoBaHne, oiqyiqeHne 6e3BpeMe- 
HBa, ayBCTBO 6e3BBixoqHOCTH. CiiMmo- 
MaTHHHO, hto oqHa H3 ero no3M Ha3BaHa 
“Pa30HapoBaHiie” (1922). Ha cjioHe “aa- 
KHpOBaHHOH o6yBH” H 3M6aeMaTHHeCKHX 
tfiuiuHdpoe HMa)KHHH3Ma, noaBJiaeTca 
npoH3BeqeHne c oaeHB noKa3aTeaBHBiM 
3aroaoBKOM “nosMa 6e3 uuimbi”, sto no- 
3Ma o BpeMeHH, xorqa «BoaHeHne Hapoqa 
onoHnao», h b Heft nyBCTByioTca ottobo- 
ckh H3 anpHKH EaoKa. 

BMecTe c xaBiHyBinuM oiqyiqeHH- 
eM 6e3BpeMeHBa Hcae3aioT h HexoTO- 
pBie (JiopMaaBHBie oco6eHHOCTH CTHxa, 
KOTopBie 6Bian CBoero poqa bh3htkoS 
MapHeHroijia, HanpiiMep HenpaBiiaB- 
Haa pmjiMa, o aeM niirneT B . <t>. MapxoB 
(cm. MapKOB 1980: 74). 

„THXHH JIHpiIK” npOTHB pCBO.IIO- 
UHOHHoro KaoyHa 

Mothbbi pa30HapoBaHHa, KOHqa 
peBoaioquH, MHHyBineft caaBBi cbjbbi- 
BaiOTCa C HyBCTBOM 6e3BBIXOqHOCTH, 
OecnpuioTHOCTH, cnpoTCTBa. JlnpuHe- 
ckhS repoft MapneHrocJia BnqHT ce6a 
OTpe 33HHBIM ot Bora („Korqa ot Bora / 
OTpe3aHBi MBi/xax KynoHBi H3 cepim”) 
HaH npHeMBIUIOM B CTHXOTBOpeHHH “B 
Moeft cTpaHe”, KOTopoe 6 bdio HaftqeHo b 
apxHBe Ip. CaHHHKOBa h ony6aHKOBaHO 
b „Bonpocax aHTepaTypBi”, N° 5, 2005: 

B Moeft CTpaHe 

Kax 6yqTO a npHeMBim, 

y caaBBi - 

Heaio6HMBift cbih. 

Ha (})OHe 3THX CTHXOB CTHXOTBOpe- 

Hue EceHHHa 1924-oro roqa „B Moeft 
CTpaHe a caoBHO HHOCTpaHeq” Bocnpu- 
HHMaeTca xax penanxa k “nyacoMy” cbo- 
eMy MapneHroiJiy. 

repoft HMajXHHHCTCXHX CTHXOB 


onpeqeaeHHO qBOHHCTBeHHaa anHHOCTB, 
npoTHBopeHHBaa (Jinrypa, ropoqcxoft ae- 
aoBex. JlnpHHecxoMy “H” MapneHrocJia 
HyacHO “HOHHoe xaijie”, xax b noaMe 
1925-oro roqa c TeM >xe 3aroaoBXOM. 
noqnepxHyTO ropoqcxiiMH aBaaioTca 
nosMBi “MarqaaHHa” h “KoHqHTepcxaa 
coaHq”, rqe 3ByHHT xyaBT HHqiiBHqya- 
aH3Ma, CBoOoqBi h aHapxim („ kgk eo3dy- 
xy, uenoeeubezo mmco nonmopa tpyuma!/ 
“ aua-a-a-apxuR ...” . - cm. MapneHroi}) 
2002: 56). 

npoTHBoqocTaBaeHiie o6pa3a 6oro- 
xyaBHiixa, qaaMCHHoro qaaqa, rnyra, 
apaexHHa-MacopyOxii o6pa3y thxoto 
anpuxa aBJiaeTca xaioaeBBiM qaa qosTa 
xax b qpoH3BeqcHHH „Pa3BpaTHHHaio c 
BqoxHOBCHHeM”, Tax h b qosMe „Mar- 
qaaiiHa”. Kphthxh h copaTHiixn Mapn- 
eHroijia qoqnepxHBaioT poMaHTHHecxyio 
HaTypy ero HMa'/XHHHSMa. 1 

Mbi! Mbi! Mbi Bcioqy 
y caMoft paMqBi, Ha aBaHcqeHe, 

He Tuxne anpHXH, 

A naaMCHHBie naaqBi 
(Mapuemocp 2002:206) 

JIloSoBb ... PCBOJIIOIIIIH ... 

EhSjihh 

noaMa “MarqaaiiHa” OTpaacaeT 
Han6oaee acHO aBaHrapqqcTcxoe mh- 
poBocnpuaTHe nosTa BceMH HMajxH- 
hhctcxhmh ocoOeHHocTaMH. <t>a6yaa 
nosMBi oneHB xapaxTepHa h coneTaeT 
xoHTpacTHBie HqeH. Host AHaToaqft 
Baio6aaeTca b qymeBHoOoaBHyio qe- 
Byrnxy MarqaanHy, xoTopaa HeqaBHO 
BBirnaa H3 ncnxHaTpuHecxoft xaimii- 
xh. Hx poMaH pa3BimaeTca Ha (})OHe 
peBoaioquii h noaoH CTpacTH. Tepoft, 
oqHaxo, TepaeT paccyqox h y6HBaeT 
MarqaanHy, nocae aero caM nonaqaeT 
b cyMacmeqniHft qoM. TaM oh Baio6aa- 
eTca b MaaBHiixa lOpnxa h HaxoqHT 
CBoe qyuieBHoe paBHOBecne. 

HecoBMecTHMOCTB aio6BH h xpo- 
BaBoft cthxhh peBoaioquii - oqHa H3 
qeHTpaaBHBix TeM nosMBi. 3Ta TeMa 
npoH3aeT Taxace nosTHHecxuft (JiparMeH- 
TapHBift poMaH “IJhhhkh” (1928). To, 


2 „Tbi BtYiiiKoaeneii b cooeii thxocth, - nuuieT P. IIbiicb b Kiiure „HeTbipe BbiCTpeaa b Eceiinua, KycuKOBa, Mapncm ol]»;i. Ulepiue- 
iieBHHa”, M., 1921. — Tbi imieeuib CBOii CTHJib > OH ianmi. Mip t buihoc i u. oTUBCTaima, h hc cyiiCH Tbi, novKa. i\ iic i a. b „mhchmkh” u 
..i po\ioBep,KHbi"". (c. 19) 

3 Cm. Hbhcb 1921; I II ookdbckm li b 1924 b anaaine cthxob iiu m a rOBopHT o poMaiiTiiHCCKoii rpyCTH Ma|)m'm mjia. Cm. i a kao' MapKOB 
2005 - „ Korqa caM MapHeHroi|) BbiCTynaa b KanecTBe TeopeTHKa, u i -110 1 oti. I II H.ipa «KjiaccHHHCTa» hch3mchuo noxa ii.ii.a.inci. yiun 
poMaiiTHKa” - nniueT li.4>. MapxoB B: - 3Be3aa, 2005, As 2 -http://magazines.russ.rU/zvezda/2005/2/mal5.html 
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hto nqcareab Ha3biBaeT “iihhh3mom”, 
b 6ojibihoh cTeneHii aBaaeTca npocTO 
acaacqofi 5KH3HH, OTHaaHqeM, rpyCTBKJ H 
HyBCTBOM 6e3BBIXCWHOCTM JIIOfleH, KOTO- 
pwe omymaioT, hto hm HeKyqa OeacaTb, 
hto6bi BbiHTH H3 “npeKpacHoil” qeq- 

CTBHTejIbHOCTH. 

.ZJpyraa KHioaeBaa TeMa b nosMe, ae- 
pe3 KOTopyio BbipaacaeTca qBoqqcTBCHHoe 
o6jimk aqpqaecKoro repoa MapqeHrocJ>a, - 
3 to npoTHBonocTaBaeHHe Meacqy nosTOM 
q inyMHbiM peBoaioqHOHHbiM KJioyHOM: 

IIo3T, MarqaaqHa, c naaqeM 

^.Boiopoqqbie 6parba: TOMy 

q qpyroMy (J>qaococJ>qa 

C npoaqM 

MaTqwe qpaqqiai! 

(MapqeHrocJ) 2002: 44) 

CepoTCTBO anpuaecKoro “-3” qa <J>OHe 
peBOJUoqqoqqoro pa3ryna, ropoqa q yjraq, 
yqoqofineqqbix “ac(J>aabTOBbiM 3MeaM”, 
qoBTopaeTca KaK motub bo Been aqpqKe 
MapqeHrocJ>a. Moamo qaace CKa3an>, hto 
(J) yqqaMeqTOM ero Mqpa aBJiaeTca Tpqaqa 
jm6oeb - peeomoi]UR - 6u6jieiicKue ao- 
3/cembi. B oqqoM paqqeM cnixoTBopeqqq 
qoayqeqqe hk>6bh cpaBqqBaeTca c noay- 
qeqqeM roaoBbi OaocJ>epHa b 6q6aeHCKOH 
Kqqrc K3qqcJ>b, c oqHOH cropoHbi, q c orpy- 
6aeqqoq roaoBoq Hoaqqa KpecTHTeaa, c 
qpyroq („H3 cepqqa b aaqoHax...”). B qpy- 
roM qpoq3Beqeqqq 1917-oro roqa („Hoab, 
KaK cae3a, BbiTCKJia q3 orpoMqoro raa3a”) 
rpycTb “cTaqoBqTca” JIa3apeM. B TpeTbeM 
qpoq3Beqeqqq CTpacTb cpaBqqBaeTca c Eh- 
6nqe8 („KpoBOToaq, Kanaq...”, 1919). 

B qosMe „Marqaaqqa” peBoaioqqa 
qaqoMqqaeT “Taaceawe poqoBbie MyKq”, 
a TaKace q HeaqcTyio, caqoMa30xqcTqa- 
qyio aioOoBb. B q3o6paaceqqq aio6Bq 
y MapqeqrocJ)a mtcmoe q ueuucmoe 
qeqpepwBqo CTaaKqBaioTca: c oqHoq 
CTopoqw, 6q6aeMcKaa, qpeKpacqaa 
jqoOoBb, c qpyroq CTopoHbi, caqqcTq- 
aecKaa, KpoBaBaa aioOoBb. KaioaeBbiM 
MOMeqTOM qaa qoqqMaqqa 3Toq aq- 
pqKq aBaaeTca qe qpocTO nporaBono- 
CTaBaeqqe qByx Haaaa, a qeqpepwBqaa 
qaqpaaceqqaa qyabcaqqa Meacqy hhmh. 
BMecTe c acaacqoil „HqKorqa qe MaTbix 
Myacaqqoq.// TBoqx KpyaceBHbix k>6ok» 
b qosMe qoaBaaeTca o6pa3 pa36qToq 
Kaq3Mbi. CBaojeqqoe q npocJ>aHHoe co- 


cyniecTByioT BMecTe b o6pa3e aceHiqqqbi 
- MOMeqT, KOTopwq qpaMO KoppecnoH- 
qqpyeT c noqoOHoq TeMotl b poMaqe 
“LJmiimkh ”. 4 

JIioOqMaa q ee Teao omi- 
caqw aaaio3qaMq q3 “Ilecqq 
necnea”:”npeKpacHee... vew cad/ uiu- 
poKo6edpbiii / euumeeuu, e i/eemy”. Ho 
qpeKpacqaa 6q6aeqcKaa aioOoBb neqo- 
CTaToaqa qaa peBoaioqqoqqoro ropoqa- 
Mqpa, ero pqTMy b Ooaboieti CTeqeqq co- 
OTBeTCByeT HeaqcTaa aioOoBb, KOTopaa 
qpoaBaaeTca b yOqqcTBe Marqaaqqw. 
B 3tom sqq3oqe 6e3yMqa q OyticTBa raa- 
roaw qcKaioaeqbi q3 qoBecTBOBaqqa. 3a 
caeT 3Toro <J>parMeHTapHbiq tckct nepe- 
qacwoieq MeacqoMeTqaMn: ,^4-a-ax...- 
uiMbie/ KpuK...nyiu! 

B 3Toq qosMe, KaK q b qpyrax CBoqx 
qpoq3Beqeqqax, MapqeHrocJ) qcqoab3yeT 
pa3qoyqapqyio pq<J>My, “pqcJ>My qaa raa3” 
(raK ee qa3biBaeT racnapoB), qpq KOTopoil 
rpacJaiacKoe cxoqcTBO coxpaqaeTca, qo 
3ByKOBoe cxoqcTBO pa3pymaeTca (cm. Ta- 
cqapoB 1993: 253). 06Mam>iBaa oacqqaqqa 
wraTeaa, 3arpyqqaa Bocqpqarae, Mapq- 
eqroc}) qpqqyacqaeT BocqpqqqMaiooiero 
aKTqBqo yaacTBOBaTb b KoqcTpyqpoBaqqq 
TeKCTa. “KyabT pa3qoyqapqqKa, - qqqicT 
Xyrryqeq - CBa3aq y qero c qoqcKOM qo- 
bbix Bbipa3qTeabqbix cpeqcTB qaa qepeqa- 
qq aOcoaioTqoq (jjparMeqTapqocTq OKpy- 
acaiooiero Mqpa, qeaocTqocTb KOToporo 
qo3T BoccTaqaBaqBaeT BMecTe co cbohm 
qqTaTeaeM.” (Xynyqeq 2007: 85). 

«HbIHe OH XBajlHT 
tojibko caMoro ce6a» 

HMaacqHH3M b qeaoM OTBepra- 
eT cnMBoaqcTCKyio qqeio o Beaqoq 
TKeHCTBCHqocTq. B qpoq3Beqeqqq 
„2x2 = 5” LUepnieqeBqq qqrneT: “Hama 
sqoxa CTpaqaeT OTcyTCTBqeM MyacecTBeq- 
qocTq. y Hac oaeHb mhofo aceqcTBeqqo- 
ro q enie 6oabme acqBOTqoro, q<OTOMy> 
h<to> BeqqoaceHCTBCHHoe q BeaqoacqBOT- 
Hoe qoaTq cqHOHqMbi. HMaacqHH3M ecTb 
qepBoe qpoaBaeqqe BeaqoMyaccKoro. II 
3to BbicTynaeqqe BeaHOMyaccKoro yace 
qoayBCTBOBaaq Te, kto ero OoqTca 6oab- 
me qpyrax: (J)yTypqcTbi - qqeoaora acq- 
BOTHoil 4>qaoco(})qq KpoMcaHna q Teopqq 
Oaaroro MaTa, q accHniHHbi. 7(o cqx qop 
qoKopeHHbiq Myacaqqa 3a OTcyTCTBqeM 
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repoqHb qpeB03Hocqa qyp, Hbine oh XBa- 
aqT ToabKO caMoro ce6a“ (HlepmeHeBqq 
1920: 15). noqoOHyio ranepMacKyaHH- 
Hyro no3HqHio pa3qeaaeT q MapqeHrocJ). 

B cboux “3anqcKax copoKaaeTHero Myac- 
qqHbi” oh nqmeT: "He nycKaiiTe b qyrny 
CBOIO aCHBOTHOro. 3to B OTHOmCHHH K 

accHnqiHe” (MapqeHrocJ) 1994). 

B qyxe CKaHqaaa q moKa MapqeH- 
rocJ) nqmeT c aioOoBbio nopTpeTbi UMa- 
acqHqcTOB, a b to ace BpeMa qeKaapqpyeT 
HeBepHOCTb k aceHe KaK qocToqHCTBO 

(„JIioqq, caymaiiTe KaaTBy, 

hto peaeT a3HK: 

OTHbme q BOBeKq He CKaoHio 

Haq aceHmHHOH Myqporo a6a 

H6o: 

3to caMaa CKyaHaa H3 

npoqqTaHHbix mhoio KHHr”). 

B 3tom CMbieae y MapqeHrocJ)a, KaK 
hh y koto qpyroro H3 ero qpy3eil - HMa- 
acHHHCTOB, no33Ha TaroTeeT k Tpaqqqq- 
8M pOMaHTH3Ma. 

B 3peawx CTHxax MapqeHrocJ)a ecTb 
onncaHHe 3anpeTHbix aacK 

(«H Bbianaacb 

3aacaTaa b 6eqpax aama. 

Pot moh po30Bbiq, KaK BbiMa, 

Ocymna nocaeqHioio Baary»), 

ho HeT qyBCTBeHHoq qpoacq aim 
HeacHbix aioOoBHbix npq3HaHHH. 

B nosMe „Pa3BpaTHqqaio c BqoxHO- 
BeHHeM’’ aqpqqecKoe 3 3aaBaaeT qqqq- 
aeciai: 

Baepa - KaK CBeaa 6eaaa q Haraa 

II a Har, 

A ceroqHa He noMHio TBoero hmchh. 

(Mapuemocp 2002) 

OaeBqqHbiq HapqqccH3M q CTpeM- 
aeHqe k CKaHqaabHOCTq q moKy, oqHa- 
ko, aBaaioTca aacTbio CTparerqq noTpa- 
ceHqa, npq KOTopoil aqpqaecKqq repoq 
aacTO qcnoaHaeT poab (JaiabTpa Meacqy 
(JjparMeHTqpyiomHM aBTopoM q peKOH- 
CTpyqpyioniHM aqTaTeaeM. npq stom, 
ecaq oOpaTqMca CHOBa k caoBaM OcKapa 
Yaqabqa, KOTopbie MapqeHrocJ) hhth- 
pyeT b npoH3BeqeHrni „EyaH-ocTpoB”, - 
“HeT HpaBCTBeHHbix q 6e3HpaBCTBeHHbix 
KHqr, ecTb xopomo HanqcaHHbie q nao- 


4 B poMane ..I Iuiuimi " CHOBa iiohb.ihctch KJiii3Ma, CBaraimaa c oOpasoM ( ). i i-i u. b KOTopyio CejpejepBiio, nojiHOCTbio h, npeoqoaeBan 
Kan 6yqTO HeMbicaiiMoe, b. i mu. u‘u B. ia.cn \i cij). 
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xo HanucaHHbie kiihth”. B 3tom CMbicne 
qua MapneHroijia KaTeropmi MopanbHO- 
ro h aMopanbHoro cymecTByioT TOJibKO 
B 5KH3HH, a HCKyCCTBO He npH3HaeT HH 
Toro, hh qpyroro. 
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TURKIC ART IN CHINA 

S. Ayazbekova, Doctor of Philosophy, Full Professor, 
Corresponding Member of IASHE, Corresponding Member 
of RAN 

International Turkic Academy, Kazakhstan 

The report is related to the issue of expansion of the Turkic 
civilisation to the Chinese territories, as well as the Chinese-Turkic 
cultural interactions. Basing upon the analysis of the Chinese sources, 
the author argues that the active phase of the Turkic cultural expansion 
(in particular, musical and dance art fonns) and penetration into 
the China’s cultural scene began not later than in the XXIII century 
B.C., and continued until the Middle Ages. The Music was perceived 
not only as Musical Art, but also as the Music for the Soul, and 
especially - as the Music of the World. 

Keywords: Turkic civilisation, Turkic art, Chinese art, cultural 
interaction. 
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TIOPKCKOE HCKYCCTBO B KHTAE 

AjoGeicoBa C.ILL, £-p (Jihjioc., npo(})., HJi.-Kop. MAHBO, 
HJI.-KOp. PAE 

MoKayHapo^Hafl TiopKCKaa aKa^eivimi, Ka3axcTaH 

,d,OKJia,n; nocBameH npobneMe pacnpocTpaHemm TiopKCKoir hhbh- 
jiH3au;nH Ha TeppHTopHH KHTaa, a Taicace Bonpocy B3aHMoaiCHCTBHa 
TIOpKCKOH H KHT3HCK0H KyJIBTyp. Ha OCHOBe aHaJIH3a KHTaHCKHX HC- 
TOHHHKOB C^eJiaH BbIBOa O TOM, HTO aKTHBHOe npOHHKHOBCHHe TIOpK- 
CKoro My3biKanbHoro h TamteBajibHoro HcxyccTBa Ha TeppHTopnio 
KHTaa Hanajiocb He no3,zi;Hee XXIII Beica ao h. 3. h npoAOjmajiocb jxo 
cpe^HeBeKOBba. npn 3 tom My3bixa BocnpHHHManacb He TOJibKO Rax 
My3biKanbHoe HcxyccTBO, ho h xax My3bixa .flyuiH, h, b oco6oh Mepe, 
- My3bixa Mupa. 

KjnoneBbie cjioea: Tiopxcxaa u;HBHJiH3au;Ha, TiopKCKoe ncxyc- 
CTBO, KHTaHCKOe HCKyCCTBO, B3aHMOAeHCTBHe KyJIbTyp. 

y HaCTHMK KOH(J)epeHlIHH, 

HaunoHajibHoro nepBeHCTBa no HaynHon aHajiHTHKe, 

OTKpbiToro EBponencKO-A3HaTCKoro nepBeHCTBa no HaynHon aHajiHTHKe 


tros/?J http://dx.doi. org/10.18007/gisap:csah.v0i8. 1383 


T iopKCKaa qHBHJiH3aqpw - oqHa M3 
caMbix qpeBHiix qqBMjqi3aqqq 
Mqpa. Ha qpoTaaceqqq Been CBoen 
MCTopqq oqa OTqqnaqacb dojibuioti CTe- 
qeqbio otkpbitoctm BqeoiqeMy Mqpy. 
C qqTepecoM oqa OTKpbiBana qua ce6a 
HHbie KyjibTypbi, c jierKOCTbio Bocnpq- 
qqMana qocTHaceHiia Bcex eBpa3HHCKHX 
qHBHJIH 3 aqHH . 

Bo MqoroM sto 6 bijio CBa3aH0 c TeM, 
hto b ee cTpyKType, b otjihhho ot oceq- 
jibix qHBHJiH3aqHH qpeBHero Mqpa, o 6 t>- 
eqqqqjiqcb qBa Tqqa xo3aqcTBOBaHHa: 
KoneBoe h oceqqoe. IImchho H0MaqH3M 
q onpeqeqqq decnpeqeqeHTHoe Koqqne- 
ctbo KoqTaKTOB TiopKCKoq qqBqnq3aqqq 
b nepqoqbi qeojiqTa, aHTHHHOCTH, cpeq- 
qeBeKOBbfl q qoBoro BpeMeqq. Eiqe oq- 
HqM BaacHbiM (JiaKTopoM B03HHKH0BCHHa 
stoh MeaacyqbTypHOH KOMMyHUKaqqq 
CTaji BonqKqq qieJiKOBbifi qyTb, H3qpeB- 
jie npoxoqaiqqq qo dojiboieq nacTH Tep- 
pqTopqq TiopKCKoro Mqpa q coeqqHaio- 
iiiqii KiiTaq c EBponofi. 

HoMaqqqecKqq cqocod xo3aiicTB0- 
Baqqa TiopKOB, qpq kotopom nepeMeiqe- 
qqe MaTepqajibqwx odteKTOB KyjibTypbi 
b qpocTpaqcTBe CTeqq 6biJio CBeqeHO k 
M qqqMyMy, onpeqeqqq qoMqqqpoBaqqe 
qyxoBqoti qeMaTepqanbqoq KyjibTypbi; 
Bepdajibqwx, My3biKanbqbix q Taqqe- 
Banbqwx acaqpoB qcKyccTBa. Hto Kaca- 
eTca MaTepqajiq30Baqqwx BiiqoB n acaH- 
poB qcKyccTBa (apxqTeKTypa, q3o6pa3q- 
Teubqoe n qpqKJiaqqoe ncicyccTBo), to 
oqq rnqpoKO qpeqcTaBJieqw b oceqqoq 
3eMJieqejibHecKoq nacTii TiopKCKoq qn- 
Bqjiq3aqqq. Oqqaxo qMcqqo H0Maqq3M 
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onpeqeqqq coqepacaHqe MeacKyqbTyp- 
qwx KoqTaKTOB c qpyrqMq qqBiuiq3aqq- 
mii, a qoTOMy Cjiobo, My3biKa q Taqeq 
CTaqq ocqoBqbiMii odMKTaMq Bocnpua- 
tim TiopKCKoro qcKyccTBa qpyriiMq qa- 
poqaMq: rpexaMq, inyMepaMii, nepcaMii, 
eBpoqeqcKiiMii HapoqaMq n MHoriiMii 
qpyrqMq. 

KapTqqy npoHUKHOBeHqa TiopK- 
cxqx My3biKajibqwx Tpaqqqqq b Kq- 
Taq bo MqoroM npoacHaioT KiiTaficKqe 
qcTOMHHKH. TaKOBbiMii aBqaioTca qq- 
qacTiiiiqbie xpoHUKii, KqaccunecKqe 
qcTopqqecKqe n qqTepaTypHbie qpo- 
q3Beqeqna, cqoBapq, sqqiiKnoqeqqq q 
qp.: Cyiimy (HcTopqa qqqacTiin Cyq), 
Tan my (HcTopqa qqqacTqq Taq), Uqq- 
qwqy (HcTopqa qqqacTqq UqiiHb), 
CK>aHb-if3aH, JJa Tan Cuwitif3ii (3ami- 
ckii o 3aqaqqoM Kpae b qepqoq BeqqKoii 
Taq) n qp. 3Tq mcto'ifimkm, qapaqy c 
qqijiopMaqqeq o Mqoroo6pa3qwx Koq- 
TaKTax KiiTaa q CTpaq UeqTpanbqoq q 
nepeqqeq A 31111 , Ilqqqq, ocodo Bbiqe- 
jiaioT My3biKaqbqyio KyqbTypy Boctoh- 
qoro TypxecTaqa (3aqaqqwq Kpaq), ot- 
Meqaa qan6oqbinee Bqqaqqe My3biKaqb- 
qoii KyqbTypw ropoqoB-oa3qcoB - Kyqq 
(Uioqa), Kamrapa (Cyas) q TypcJiaqcKO- 
ro oa3qca (raoaaq) [1], OrpoMqoe Bqq- 
aqqe TiopKCKoro qcKyccTBa qa KyqbTypy 
KqTaa 6wqo OTMeneqo q b (JiqqococJ)- 
ckiix TpaKTaTax, Mqcjiax, qereqqax n qo- 
33qq noqqedecqoq. 

3to B03qe8cTBqe CTaqo cqeqcTBqeM 
Mqorqx (JiaKTopoB, b qepByio onepeqb, 
MaccqpoBaqqbiM BTopacequeM TiopK- 
ckiix KoneBbix qqeMeq. KiiTaHcKiie qc- 


cqeqoBaTeqq OTMeqaioT orpoMqyio poqb 
KoqeBqqKOB «CKq<})CKoro Mqpa» c I tbic. 
qo q.3. b 06'beqqqeqqq KiiTaa c qeqbio 
qpoTqBOCToaqqa iim, b pe3yqwaTe Hero 
k KOHqy III b. qo h.3. qpoqcxoqqT o6i>- 
eqqHeHiie qpeBHCKqTaqcKnx pa3o6iqeH- 
qwx rocyqapcTB. II qaace Torqa, Korqa 
KqTaq oco3Haq ce6a KaK eqqHoe qeqoe, 
qoqqTqKa ycTyqoK eiqe qoaroe BpeMa 
OTpaacaqa OTHOineHiia KiiTaqqeB c Tiop- 
KaMii [1], 

Eoqbinoe BHiiMaHqc k ncKyccTBy 
q, b ocodeHHOCTq, k My3WKe CBoqx bo- 
iiHCTBeHHbix coceqeq oqpeqeqaeTca He 
npocTO qiodonbiTCTBOM, a npeacqe Bce- 
ro, toh doqbinoq poabio My3biKH KaK b 
( jjopMHpoBaqiiH HeqoBeKa rapMOHHHHO- 
ro, TaK q b rapM0HH3aqqq ero CBa3eii 
c MqpoM, npqpoqoii n OdiqecTBOM. 
TiopKCKaa My3biKa nqeHiiqa KqTaficKqx 
HMnepaTopoB TeM, hto OHa Bbipaacaqa 
CBa3b HeqoBeKa c He6oM. 

B CBa3q c 3TqM npeqcTaBqaeT qq- 
Tepec qeMqyprHHecKaa (jinrypa b kh- 
TancKOH apxaiiKe - Kyq (b qaabHenineM 
TpaHccJiopMHpyioiqHHca b neqoBeKa 
Kya). npiiBeqeM qiinib oqHy H3 qereHq: 

«Aii-zyH, [npaeumenb ijapcmea] Jly, 
cnpocwi y KoHcpyijim: ‘Tnaea My3bi- 
KOJlbHOZO npUKa3a-K>eU3K3H Kyu 6blH c 
oduou hozou, moMy modkho eepumb?” 
KoHcpyijuii CKa3cui: "B cmapimy Lllyub, 
3/cejiaM c noMOiifbio My3biKU eocnumamb 
IJodHe6ecHyK>, noeenen Hyuy u JIu uau- 
mu Kyn e dumu cmenu cpedu mpae u 
npedcmaeumb ko deopy, nocne nezo 
LUyub cdejian ezo zjiaeoii My3UKai\bHozo 
npuKa3a. 3ameM Kyu ucnpaeun [My3u- 


KcuibHyjo cucmeMy] utecmu moii-nadoe, 
npueen e [zapMouuuecKoe] paeuoeecue 
nnmb ui3H-Hom, nmo6bi smuxi npuee- 
cmu ux e coomeemcmeue eocbMU (p3H- 
eempaM, nocjie uezo IIodHe6ecHafi non- 
HocmbTO noKopunacb. Hyu u JIu mozda 
peiuivtu Sbijio 6H06b Hanpaeumbcx Ha 
noucKU eufe Kozo-uu6ydb, [ho] lllynb 
CKa3aji: “My3biKa - smo moHKan ifu- 
803dyuiHan Mamepun, omMenajoufaH 
punui 803pacmaHiiH u y6bieauuH ne6a 
u 3eMJiu, nosmoMy moiibKO Mydpeif cno- 
co6eH npudamb eii [Kauecmeo] zapMO- 
HUHHoemu. TaKoea ocnoea My3UKU. Kyu 
cyMen npueecmu ee e zapMOHino, nmo6bi 
npudamb c ee noMOiifbio paenoeecue ece- 
My Mupy. Tokozo, kok Kyu, doeojibuo u 
odHozo ”» [2], 

KaK HaM npeqcTaBaaeTca, qaHHaa 
aereHqa - CBHqeTeabCTBO npoeiiKHOBe- 
HHa B KHTaHCKyiO KOCMOrOHHIO o6pa- 
30B flpeBHeTIOpKCKOH KOCMOqeHTpHHe- 
ckoh KapTHHBi Miipa c qeMHyprHHecKOH 
4)ynKUHe{i My3BiKii. npeacqe Bcero, 06- 
paTHM BHHMaHHC Ha BpeMS npOHHKHO- 
BeHHa: XXIII b. qo h.3. H3BecTHO, hto 
HMeHHO IIIyHb - nocaeqHHH H3 naTH 
qpeBHiix HMnepaTopoB npoBea pe(}>opMy 
KHTaHCKOH My3biKii h KaaeHqap a. 

IIm a MH(J)OJiorHHecKoro nepcoHa- 
aca - Kyq. BbicKaaceM npeqnoaoaceHHe, 
hto, no Bceii BepoaTHOCTH, oho hcxo- 
qHT OT Ha3BaHHfl OqHOTO My3BIKajIBHBIX 
acaHpOB TIOpKOB - «KIOH». ComaCHO 

ApeBHeTiopKCKOH 3THMOJiornHecKOH ce- 
MaHTHKe, KK5H - HacTpoeHHe, HaCTpoil, 
BbicoKoe cocToaHiie, noqbeM h t. q. Hafi- 
qeH oh aBHO Ha CTenHbix npocTopax hc- 
kohhoto npoaciiBaHiia tiopkob: «noeenen 
Hyuy u JIu uaiimu Kyn e duKou cmenu 
cpedu mpae». B cbjbh c sthm mtokho 
BbmBHHyTb BepCHIO O TOM, HTO BejIH- 
khh KoHcfiyqHH eiqe b V b. qo h.3. 3Han 
o tom, hto: “e cmapuuy IIIyHb, otcenan 
c noMoufbio My3biKU eocnumamb Tlod- 
He6ecHyro», Hcnoab30BaHH TiopKCKyio 
My3HKy KaK toto cocToamia, toh «toh- 
koh qii-BO3qyniH0H MaTepHeiI», KOTopaa 
cqoco6Ha BBecTH b rapMOHnnecKoe paB- 
HOBecHe Mqp c ero phtmom «eo3pacma- 
huh u y6bieaHUH ue6a u 3eMJiu». 

«Cpeqq HCKyccTB BbicoHaqmero 
qyxa caMbiM CBaiqeHHbiM, KOTopaa npq- 
paBqqBanacb a3WKy BceBbiniHero, 6wna 
My3HKa», - nncaa A. CeqHM6eKOB. 
«,HpeBHHe TiopKH Ha3biBaan KyS «KyK», 
CHHTaa My3WKy nocpeqHHKOM Meacqy 
BceBbiniHHM q hmh. IIosTOMy, Kaacqbiil 


qeHb coHHHaancb HOBbie XBane6Hbie Kyq 
qaa KaraHOB, KOTopwx npqpaBHHBaaq k 
6oraM. KHTailcKHM HMqepaTopaM Hpa- 
BHaacb TaKaa Tpaqqqqa qpeBHHX Tiop- 
KOB.Oqq CHHTajiH 3 a necTb npqraacHTb 
My3WKaHTa q qeBqa b cboh yKpameHHbie 
30H0T0M qBOpqbl, HTo6bI BOCXHTHTbCa 
HX TajiaHTOM» [3], 

Oco3HaHHe KoeMHHecKoro qpo- 
qcxoacqeHHa My3WKH, aHaaoniHHoro 
TeHrpnaHCTBy [4], 3a(}>HKCHpoBaH q b 
qaMaTHqxe III b. qo h.3. «JIioHmH nyHb- 
qio»: 

«HcmoKU My3biKaiibHozo 3eyKa npe3- 
ebmauHO daneKU-znySoKU. Oh pootcda- 
emcR [c moil] eucomou-mmeHcueHO- 
cmbio, Komopan yxodum e [uemnemoe] 
eenuKoe eduHoe [dao], Benume edunoe 
[dao] 3adaem deouiy npoo6pa3oe -nsm 
u, deouifa npoodpasoe 3adaem coonmo- 
menue UHb-m. H3MeHmcb, smo coom- 
Houiemie [ 3 a cuem] nojmpiaaifuu cun 
UHb uhh [ycunueaemcn] , o6pa3yn [imdu- 
eudycmbHbiii] 3eyKoeoii [o6pa3], [Tlepe- 
Meuiueancb] kok xyubdyub, [3eyKoebie 
o6pa3bi] pacnadaiomcH u euoeb o6pa- 
3yiomcn, o6pa3yK>mcn u euoeb pacnada- 
jomcn - [ece smo Mbi] onpedenneM kok 
nocmouHHbiu 3okoh He6a-npupodu» [2], 

Ilpoqecc o6pa30BaHna ne6a h 3eM- 
jih conpoBoacqaeTca nepB03ByK0M, a 
pe30HaTopoM, co3qaHHbiM XyHbqyHeM 
(IlaHbry), CTaHOBaTca MeM6paHbi He6a 
q 3eMaq. «IIpq stom 3ByK, uim 3ByKq, 
poacqaioniqeca b caMbiq momcht koc- 
MoreHe3a, a 3aTeM conyTCTByioniqe 
KaacqoMy HOBOMy qqKJiy KOCMqnecKoro 
BpeMeHq, cpa3y rapMOHHHHbi, sto - My- 
3WKa» [2], 

BecbMa BaacHoe oraqHqe boctoh- 
hoto KOCMoqcHTpq3Ma ot 3anaqHoro 
BbipaacaeTca b tom, hto, k npqMepy, 
KqTailcKqq Kocmoc - He ToabKO miboh 
h 3ByHaniHH (KaK y rpeKOB), ho h caw- 
niHMbiq, npaBqa, qocTynHbiq ToabKO H3- 
6paHHbiM - acpeqaM - KaK nocpeqHHKaM 
Meacqy He6oM q 3eMae8. II KaK 6 m hh 
q3MeHaaacb KUTaqcKaa KapTqHa Mqpa 
Ha npoTaaceHHH bckob q Tbicaneaeraq, 
Heq3MeHHoq ocTaBaaacb ee raaBHaa 
nepTa - «eqqHoey6cTaHqqoHaabHOCTb, 
C03qaBaeMaa cy6cTaHqqeq i/m, eqqHoq 
qaa acqBoro h HeacqBoro Mqpa» [2], Ho, 
no npeqcTaBaeHHio KHTaqqeB, hmchho 
«My3MKa - 3to TOHKaa qq-B03qyniHaa 
MaTepna, OTMenaioniaa pHTM B03pacTa- 
Hiia q y6biBaHna He6a n 3eMan» [2], TeM 
caMbiM hmchho My3MKe npnqaBaaocb 
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oco6oe 3HaneHHe b naaHe o6beqHHeHna 
Bcero KocMoca, ero BnqqMoro n neBH- 
qqMoro Mqpa. 

03ByHeHHMH KOCMoreHe3 KHTaqqeB 
oqpeqeana q hx qaabHenmyio, pa3Bep- 
TbiBaioniyioca b BeKax, KapTHHy Mqpa. 
Tax, b STHOKyabTypHbix Tpaqqqqax q 
niKaae qyxoBHbix qeHHOCTeq My3MKa 
Bcerqa 3aHHMaaa Bbicmne MecTa, no- 
cKoabKy Hecaa b ce6e «3HaHHe npeq- 
kob», hto CBHqeTeabCTByeT o tom ca- 
KpaabHOM 3HaHeHHH, KOTopoe HMeaa 
My3MKa b KHTaqcKoq KyabType. 06 stom 
ace CBHqeTeabCTByeT h KHTailcKaa «Khh- 
ra neceH», KOTopaa, KaK CHHTaaoeb, aB- 
aaeTca «3anqcbio ^ao», h6o «b pHTMax 
My3MKH peaaH3yeTca BeaHKaa (jjyHKqua 
KocMoca - npqBoqqTb b rapMOHHio qeaa 
aioqeH» [5], 

He caynaHHO nosTOMy, hmchho c 
H eoaqTHHecKoro nepnoqa Ha6aioqaeTca 
B03pacTaHHe poan My3MKH b KHTailcKOM 
o6mecTBe: OHa npqo6peTaeT rocyqap- 
cTBeHHoe 3HaneHHe, cnoco6oM B03qeii- 
CTBna Ha aioqeq, yqepacaHHa nx b no- 
KOpHOCTH H CMHpeHHH, rapM0HH3aqHH 
aHHHOCTH H COqHaabHbIX OTHOmeHHH H 
qpyrne BocmiTaTeabHbie (jjyHKqqq. 

B KHTaHCKHX HCTOpHHeCKHX qoKy- 
Memax «KoMMeHTapqn ^(acoy. ^Bopeq 
BecHbi» 3a<})HKCHpoBaHbi cBeqeHna o 
pacnpocTpaHeHHH b KnTae b iiMnepnii 
^(acoy (XI B.qo h.3 - 256 r. qo h.3.) hc- 
KyccTBa TaHqa q My3biKH HapoqoB Cpeq- 
Heti A3 hh. IIccaeqoBaTeab KyabTypbi 
qpeBHero IIIcaKOBoro nyTH, KHTaqcKHH 
yneHbiH YaH-PyH, nqrneT o tom, hto Ta- 
Koe B03qeficTBHe o6aaqaao «Boame6Hoq 
MaHan/eq cqaoq», oco6eHHO sto npo- 
aBnaocb b snoxq XaHb (206 r. qo h.3 
- 220 r. H.s) n TaH (618r. -907 r. H.3.), 
Korqa aKTHBH3HpoBaaqcb CBa3H Bean- 
Koro meaKOBoro nyTH. Ee3ycaoBHO, sto 
npqBeao k pe(})opMe KHTaqcKoq My3bi- 
KaabHOH KyabTypbi, BocnpuHHMaioiqeH 
«qcKyccTBO My3MKH h TaHqa 3aqaqHbix 
KpaeB». 

B sqoxy XaHb OTMeneHO q npoHinc- 
HOBCHHe b My3HKaabHbiH 6bit KHTaqqeB 
c TeppHTopqq CpeqHeq A3hii aioTqq q 
yraoBoii apcjibi, KOTopbie b Kmae noay- 
HHaq Ha3BaHqa «nuna» h «Kyuxoy», o 
neM CBHqeTeabCTByeT «IIcTopqa Cyil» 
(VI B. H.3.): 

«nnna u BcpiHKaai.iiaa KyHxoy 
(uiyKyHxoy) npuumu U3 3anaduozo 
Kpan u ue mnniomcR cmapbiMU Kumau- 
ckumu uHcmpyMeumaMU » [6], 
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H3 qpeBHHX KHTaHCKHX JieTOnHCeH 
H3BeCTHO TaKace, HTO BO II B. qO H.3. 
KHTaHCKHH aKTep H My3BIKaHT JIh JlHb- 
huhh npocnaBHJica TeM, hto cohhhhji 
28 hobbix neceH, KOTopwe ocHOBWBa- 
jincb Ha 3aHMCTBOBaHiMX H3 CpeqHen 
A 31111 . Toma ace b KiiTaB nonaqn h cpeq- 
Hea3HaTciciie My3WKaqbHbie HHCTpyMeH- 
Tbi, b queue KOTopwx 6buia nonepeHHaa 
(JmeiiTa [7]. 

KlITaHCKIie HCTOHHHKH yKa3bIBaiOT 
Ha HH03eMHoe npoHcxoacqefflie h xsh- 
Hyn - nonepeHHOH (jmeiiTbi, 6 jih3koh h 
no ceil qeHb k y36eKCKOMy Haio. 3 tot 
M y3bIKajIbHbIH IIHCTpyMeHT H HCKyCCTBO 
nrpw Ha HeM npHBe3 H3 3anaqHoro Kpaa 
BO II B. qO H.3. KHTaHCKHH qiinqOMaT H 
nyTemecTBCHHHK BacaH Il,flHb h nepeqaq 
cbohm conneMeHHHKaM [6], 

3aKOHOMepHbiM cqeqcTBiieM oco3Ha- 
hiw npHcyiqero nopKaM oOiqecTBeHHoro 
3HaneHiM pojra My3WKH, CTano co3qaHHe b 
anoxy Xam>, He no3qHee II b. h. 3. K)3<py 
- «My3biKanbHOH naqaiw», qeirreqbHOCTb 
KoropoH 6bma HanpaBneHa Ha c6op, ch- 
CTeMaTH3aqHio h co3qaHHe hobwx necHO- 
neHHH. H3BecTHO TaKace, hto b 1-oh nono- 
BHHe I TbIC. qO H.3. Ha qOBOqbCTBHH TOCy- 
qapcTBa HaxoqHqiicb 6e3qeTHwe CTapiiKH, 
KOTopwe coGnpann necmi h coo6iqaqn hx 
HHHOBHHKaM. TeM caMbiM 103(}>y 6bma 
C03qaHa KaK CBoeo6pa3HWH HHCTHTyT 
o6mecTBeHHoro mhchhh, a caMa My3WKa 
CTajia COCTaBJISTb BaaCHCHIHHH 3JieMeHT 
o6pa30Bamw h BocmiTaHna [1], 

Bo3qeticTBHe tiopkckoh ijhbhjih- 
3aqHH Ha KHTalicKyio KyjibTypy 6wno 
CTOJIb CHJIbHbIM, hto npaBHTejib HMne- 
piiii XaHb JIiiH-qn (178-189 rr.) npH3Ban 
cboh Hapoq acHTb no-KoneBOMy. Bot hto 
06 3tom nurnyT KHTaScKHe HCTopmcn: 
«IlMnepaTop JIhh-,H,h onenb chjibho no- 
jho 6 hji oqeacqy, qoM, qacTapxaH, eqy, 
My3biKajibHbie HHCTpyMeHTW h TaHqw 
KOHeBHHKOB. ,H,aace apHCTOKpaTbl, aCHB- 
rniie b qeHTpanbHbix ropoqax, He ocTa- 
jincb paBHoqyniHbiMH» [8], 

IIcchh TiopKo«3biHHoro Hapoqa yqyH 
nacTO ncnojiHajiHCb bo qBopqc HMnepa- 
Topa. IIpH 3TOM H C3MH TIOpKCKHe KOM- 
no3HTopbi, KyHHiH-HcnoJiHHTeJiH, neBqw 
h TaHqopw npne3acajiH b Km-aB, qe- 
MOHCTpnpya HCKyccTBO CBoero Hapoqa. 
CHHTe3 TIOpKCKHX H KHTaHCKHX My3bl- 
KaqbHbix h TaHqeBaqbHbix TpaqnqHH npn- 
meqca Ha qepqoqw npaBHemia qHHacTHH 
YeH, 3hhb, lOacHbix h CeBepHbix xaHCTB 
(220-580 r.r.). 
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/(aabHefimeMy npoHUKHOBeHiiio 
TiopKCKHX My3biKaqbHbix TpaqnqHH Ha 
TeppHTopnio Kinaa cnocoOcTBOBaan h 
6paKH HMnepaTopa ,H,acoy Ha TypeqKOH 
cyqTaHme Amirne, HMnepaTopa By- 
th Ha tiopkckoh npHHqecce (568 r.), 
a TaKace KyceH xaH CaHSeHa c fleiroi, 
qonepbio KyHSn Yhchh. IImchho Torqa 
Ha TeppHTopnio KuTaa 6wqo 3aBe3eHO 
MHoacecTBO My3WKaqbHbix HHCTpyMeH- 
tob; a b BHqe npnqaHoro KyH6n Yhchh 
peryqapHO ycTpaHBanucb KOHqepTbi, no- 
cae Hero HMneparop Y-,H,h H3qaq yKa3 o 
tom, hto oqHH H3 sthx aHcaM6qeft 6yqeT 
«OpKecTpoM Opqbi» [8], 

B Kmae snoxa TaH (VII b.) TaKace 
xapaKTepH3yeTca Moqoii Ha Bee TiopK- 
CKoe. 3TOMy cnocoOcTBOBaqo aKTHBHoe 
npoHHKHOBeHne TiopKOB b cijiepy rocy- 
qapcTBeHHoro ynpaBqeHiiq h rocyqap- 
CTBeHHOH cqyac6w, BoeHHyio h o6iqe- 
CTBeHHOIO aCH3Hb [9], 

IIpOHHKHOBeHHe TIOpKCKOH My- 
3 wkh b KyqbTypy KiiTaa TaHCKOH 
snoxH 6wqo ctobb cnqbHbiM, hto eii 
6wqn nocBanjeHbi qeqwe pa3qeqw b 
«CTapo8 TaHCKOH HCTopHH», rqe noq- 
Po6ho onucbiBaKtTca qaace koctiombi 
M y3bIKaHTOB. ABTOpbl 3TOH HCTOpHH 
OTMenaioT cooTBeTCTBHe oqeacqw My- 
3biKaHTOB oqeacqe, npHcynien 3TOMy 
pernoHy: 

((Hmo KacaemcM amapKaudcKou 
(Kamo) My3biKU, mo y My3biKawnoe zo- 
jioeubie nnanwu U3 uepHozo uiejiKa, xa- 
jiamu U3 meMHO-Kpacuozo tuejiKa c pac- 
ummbiM eopommiKOM... 

Hmo KacaemcM My3biKU Eyxapu 
(Ahtbzo), mo My3biKaumbi (maxi) ezojioe- 
hux maniKax 113 uepuozo uienKa, eopom- 
huhku u oduuiaza pyKaeoe pacuninibie, 
mmaubi ipuojiemoebie». 

«Cmapan maucKan iicmopim» [6], 
O T3KHX KOHqepTaX TiopKCKHX apm- 
ctob nucann h nosTbi TaHCKOH snoxn Bo 
IlqiOH-H B CTHXOTBOpeHHH «TaHiioeufii- 
ifa u3Keu3KU» h JIh Jlysmn b cthxotbo- 
peHHH «Tamjop xym3Hby» (msiceusicu)) 
u «xym3Hby» - TaHqw, pacqpocTpaHeH- 
Hbie b cpeqHea3HaTCKOM, 6qqace k Tam- 
KeHCKOMy pernoHy): 

«Bbipo6Hfuiu iwoufadKy, pa3eepuyjiu 
pacuiumyio ifuuoeKy, 

Tpu ydapa nodpnd npo3eyuanu, nod- 
zoufiem pacKpatueHHbiu 6apa6au». 

Eo IJ 370 U -11 [6] 
«KojibiuiymcM 6poeu, e deuxceube 
ZJia3a, npuzaem Ha ijeenmoM eoiijioKe, 


KpacHbiu nom cmpynMU menem, 
uiariKa c oiceMHyzoM Cbexana Ha6e- 
Kpeub». 

JIu ffyaun [6] 
KllTaHCKHe HCTOpHH OCo6eHHO Bbl- 
qejraioT tiopkckhh poq KaHqw, OTMe- 
naa ero ocoOeHHyio My3biKanbHOCTb h 
TaHqeBaqbHOCTb. TaK, b KHTaficKOH py- 
KoqqcH “H 3 HCTOpHH KHaacecTBa Cyfi” 
OTMeneHO, hto qapb TKy Ha CBaqbOy 
npHmacun My3biKaHTOB h TaHqopoB H3 
CTpaHbi KaHqw, a h3bccthwh nosT Ban 
JKyn snoxn qapcTBa TaH b CBoeii necHe 
“/(eByniKa-TaHqoBniiiqa” mirneT: 
«ffeeyuiKa-mamjoeutuija U30znyjiacb, 
nocMompena enpaeo, eneeo... 

IJpuBbvia maHifoeupiifa 113 Kawibi...» 

m 

B qpyroil necHe «TaHqoBninqa 6h- 
Kem” 3 tot ace no3T TaK omicwBaeT TaH- 
qw qeBymeK H3 qqeMeHH KaHqw: 
«Tamfoeufmfa 6uKeui, meueancb, 
ycmpeMJifuiacb mo enpaeo, mo eneeo. 
To nezKO napima, kok cueoKUHKa e ue6e, 
To euxpexi npouocmacb no 3eiwie — 
BdoxHoeeHHo mamfeeana, 

He 3Han nepedbiuiKii. 
npu6bvia 6uKem U3 Kawibi, 
PaccmoMHiie 3a uiecmb Mecnifee 
npeodonee ua noeo3Ke, 

C edoxHoeenubixi HacmpoemieM. 
BbicoKoe y mauifa Ha3Hanemie, 

Hem e xuipe ex ty iienu. 

Ha uedocfizaextoe ucKyccmeo 
KaMcduu npemeudyem nodmnibcn. 

A eoKpyz 3pumenu monmimcR — 
IJemimenu U3 napoda» [11]. 

JI.H. TyMimeB TaK onncwBaeT pac- 
npocTpaHefflie tiopkckoh My3WKH b 
KiiTae: «My3WKa ... TiopKCKaa, ncnoq- 
Haqacb HMnepaTopcKHM opKecTpoM eiqe 
co BpeMeHH Esn-Bacoy, HCTopHHecKOH 
npeqmecTBeHHHqw TaH, a b HHTepecyio- 
iqyio Hac snoxy noqyHHqa noqHoe npn- 
3HaHiie . . . Hx oqeacqa h HpaBW HMnoHH- 
pOBaqH KHT3HCKOH 3H3TH, H B03HHKqa 
Moqa Ha Bee TiopKCKoe ... C KaacqwM 
roqoM Moqa Ha KOHeBHHHecKne oOwnan 
qeqaqa ycnexn, noxa He Bornqa b 6bit 
npnqBopHwx KpyroB h 3HaTH. Ha nupax 
noqaBaqucb «3arpaHHHHbie 6qioqa» noq 
HH03eMHyio My3wicy» [12], 

Cyqa no KHTaficKOH no33HH, MoacHO 
CKa3aTb, hto KHTanqw ne ToqbKO c bo- 
oqymeBqeHneM npuHHMaqn TiopKCKoe 
HCKyccTBO, HO H 6biqH rOCTaMH Tiop- 
KOB. TaK, Bo UqiOH-H B CTHXOTBOpeHHH 
«Toqy6aa iopTa» HCKyccTBO My3WKH h 


TaHqa BocnpHHHMaeT KaK oqHy H3 th- 
nn'iiihix nepT KOHeBHHKOB. Ero TaioKe 
npenbCTHJia KpacoTa q yioT xaijimna 
TIOpKOB: 

«Tom Mexa amnacHbie nezKam, 

llpiiKpbiecm cmpyu neeynux pad. 

Tom neeeif cadumcn e cmopoue 

Tom nmcyubfi rmmuem npu ozue» 

[ 12 ]. 

HcTopmcaMU 3aMeneHO, hto Tiopx- 
CKoe BJiMHHe b KqTae CKa3ajiocb bo 
BHeqpeHiiii My3bixaqbHbix HHCTpyMeH- 
TOB - JIIOTHH, ap(})bl H (})JieHTbI, a TaK- 
)xe TaHqeBanbHoti KyjibTypbi. Tax, b 
VII- VIII bb. oco6oh qoqyrapqocTbio b 
KqTae qoJib30Bajincb Taqqopw m Hana, 
Eyxapbi q CaMapxaHqa. a q caMa My- 
3WKa qo 3ByqaqqK> CTana noxroxa qa My- 
3WKy TiopKCKqx qapoqoB. 

TeM CaMbIM HMeHHO KHTaHCKHe MC- 
tohhhkh CBMqeTeJibCTByioT o npoqqxHO- 
Bcqqq b TaHcxqq nepqoq TaoiKeqTCKoro 
Taqqa «xym3Hby» («3anaqHbiq cxany- 
mnii Taqeq»), xoTopbiq qcqonqajica 
MajibHHKaMH noq aKKOMqaqeMeqT nioTeq 
q qoqepeqqwx (jmeiiT. 

CoBpeMeqqwq xHTaqcKHH qccneqo- 
BaTenb Baq ,H,oh Mail qa ocqoBe q3yne- 
qqa 6ojiboioro xoqqnecTBa KqTailcKMX 
HCToqqqKOB k <}>aKTopaM oiqpoKoro 
pacqpocTpaqeqqa TiopKcxoq My3bixanb- 
qoe KyjibTypbi OTqocMT qe tojibko 3aBO- 
eBaTeabqwe qa6ere TiopKOB b paqqqq 
qepqoq, qo q B03MO>KqocTM BenMKoro 
UlejiKOBoro qyTq. Enaroqapa 3TOMy 
TpaqcKoqTqqcqTajibqoMy Kaqany Meac- 
qyqapoqqoil ToproBJiq, My3biKajibqwe 
KoqTaKTbi CTaaq BaacqeqqiMM (jjaKTopoM 
<j>opMqpoBaqq« qBopqoBoil My3WKanb- 
qoe KyjibTypbi Kinaa - « mk > 3 », KOTopaa 
3aTeM MiirpupoBajia h b Kopeio, m b ilqo- 
qqio. Ilpq itom oco6eqqo o6paiqaeTca 
BHHMaHHe qa aqaqTaqqio, KiiTaicaqqio 
My3biKaabqwx qqcTpyMeqTOB, My3M- 
Kaabqo-TeopeTqqecKnx Koqqeqqqq h 
T aqqeBaabqoro ncxyccTBa qpaqo-cpeq- 
qea3eaTCKoro qpoqcxoacqeqqa [1], 

IIpoqqKqoBeqqe tk>pkckom My3biKii 
b KiiTaii 6bian qccaeqoBaqw q eBpo- 
qeMCKHMii yqeqbiMii. Tax, JI. IlqKKcq, 
ocTaqaBaiiBaacb qa CTapqqqwx My3H- 
Kaabqwx qqcTpyMeqTax (b oco6eqqo- 
ctii xopqoijioqoB), pacqpocTpaqeqqwx b 
KiiTae, OTMenaeT hx 3aMMCTBOBaqqe M3 
II,eqTparibqoM q IlepeqqeH A3mii [13], 
T. Eap4>qjibq OTMeqan Bbicoxyio boc- 
Tpe6oBaqqocTb TiopKCKqx My3biKaqTOB, 
OTMeqaa, hto «AKTep M3 Eyxapbi, (jiaeM- 


TqcT H3 CaMapxaqqa, ro6oecT m XoTa- 
qa, coqqqiiTejib qeceq m Kyqq — Bee 
oqq Moran 6biTb yBepeqw, mto qaiiqyT 
ce6e b KqTae 3apa6oTOK q nx MacTep- 
ctbo 6yqeT oqeqeqo qo qocToqqcTBy» 

[14]. 

IlqTepecqo 3aMeTqTb Taxace to, hto 
TKtpKcxaa qiiBqan3aqqa He Toabxo npq- 
BHecjia b KHTancxyio xyabiypy cboh My- 
3bixaabHbie Tpaqqqqq, ho h nepeqajia en 
to, hto BocnpqHana ot qpeBHeBOCTOH- 
qbix qiiBiraH3aqqH ^.Bypenba, Emma 
q IlepeqHeq A31111. K oqHOMy q3 Taxqx 
CBiiqeTeabCTB OTHOcqTca pacnpocTpa- 
HeHiie b KiiTae ynioBoq apcjibi. 

TaxqM o6pa30M, o6o6iqaa cxa3aH- 
Hoe, mojkho cqeaaTb bbiboh o tom, hto 
axTUBHoe npoHqxHOBeHqe Tiopxcxoro 
My3bixanbHoro q TaHqeBaabHoro qcxyc- 
CTBa Ha TeppqTopqio KnTaa Hananocb He 
no3HHee XXIII b. qo h.3. (HaxoacqeHHe 
hobbix hctohhhkob MoryT h qaaee CqBH- 
HyTb b rjiy6nHy 3iy rpaHqqy) q npoqoa- 
acaaocb qo cpeqHeBexoBba. Ilpq stom 
My3bixa BocnpqHqMaaacb He Toqbxo xax 
My3bixanbHoe HcxyccTBO, ocyiqecTBaa- 
loiqee cyry6o scTeTHHecxqe (JiyHKHHH, 
ho q xax My3wxa ^ymq, BbinoaHaioiqaa 
(JiyHxqqq o6yHeHiia q BocniiTaHqa q, b 
oco6oq Mepe, - My3bixa Mqpa, co3qqa- 
loiqaa rapMOHino BceaeHHoq, He6a q 
3eMqq, He6a q rocyqapcTBa. 
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f So you are saying that this statue \ 
' has been standing in the same pose 
for 200 years? No, it is impossible - it conflicts 
^ with the principles of dialectics! S 
She had at least to sit down 


Georg Wilhelm Friedrich Hegel 
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PORTRAITS OF THE POETESS MAHLAR- 
AYIM NODIRABEGIM (1792-1842) 
CREATED BY THE UZBEK ARTISTS 
OF THE XX CENTURY: CHINGHIZ 
AKHMAROV, AZIZA MAMATOVA AND 
ARIF MUINOV 

U. Mamatov, Artist-Researcher 
National Institute of Arts and Design named after Kamaliddin 
Behzad, Uzbekistan 

The picturesque portraits of the poetess Makhlar-ayim Nodirabegim 
created by the Uzbek artists of the XX century are investigated in the 
report. 

Keywords: artists, portraits, color, creativity, history, poetry, 
verses, nation, Fergana Valley. 
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nOPTPETBI nOOTECCEI MAXJIAP- 
AHHM HOflHPAEErHM (1792-1842 
rU), C03flAHHEIE Y3EEKCKHMH 
XY/tOTKHMKAMM XX-TO BEKA 
HHHTH30M AXMAPOBEIM, A3H30H 
MAMATOBOH H APHcEOM MYHHOBEIM 

MaMaTOB y.H., xyqo*HHK-HccqeqoBaTenb 
HauHOHajibHbiH HHCTHTyr xyqoacecTB h fljoaiiHa hm. 
KaMoneqqHHa Eex3oqa, Y36eKHCTaH 

B CTaTbe HCCJieqyiOTCa aaiBonHCHbie nopTpeTbi n03Teccbi 
Maxjiap-araiM I Ioqnpa6ernM, C03qaHHbie yiocKCKHUH xyqo>KHiiKaMH 
XX-ro Bexa. 

KjiiOHeBbie cjioea: xyqoxcHHKii, nopTpera, tuici. TBopaecTBO, 
HCTopHH, no33Ha, cthxh, Hapoq, cDepraHCKaa ;[o:iM[ia. 

y BaCTHHK KOH(J)epeHUHH 


tios/SJ http://dx.doi.Org/10.18007/gisap:csah.v0i8.1384 


3 th CTpaHHqbi nocBaiqeHbi HccJie- 
jjOBaHHio Tpex nopTpeTOB Max- 
jiap-afinM HoqnpaderHM - 3HaMeHHTOH 
y36eKCKoH nosTeccu, BbinojiHeHHbix b 
TexHHKe MacjiaHoii acHBomicn. 

OHa poqHJiacb 1792 roqy b ceMbe 
AHqH*aHCKoro xaHa PaxMaHKyn-6eKa. 
B kjhocth nonyHHJia xopomee o6pa30- 
BaHHe, CBodoqHO Bnaqena KaK poqHMM 
TaK H Taq*HKCKHM a3bIKOM. CoBCeM 
iohoh ee BbmajiH 3aMy* 3 a KoKaHqcKO- 
ro npaBHTena YMap-xaHa, KOTopbifi caM 
6bin xopoiHHM no3TOM h nncaq noq 
nceBqoHHMOM AMupn. Korqa eh 6biJio 
30 neT, yMep ee My* h Ha npecTOJi cen 
14 neTHHH cbm HoqHpaderHM. 3Ta 3 a- 
MenaTeJibHaa aceHiqiiHa h ee cbiHOBba 
MyxaMMaqann h CymaH MaxMyq 6wjih 
Ka3HCHbi b 1 842 roqy dyxapcKHM xaHOM 
Hacpyano, Tax KaK OHa OTKa3ajiocb Bbi- 
hth 3aMy*, nocne CMepTH cynpyra 3 a 
Hero h nepeqaTb eMy TpoH KoKaHqcKoro 
xaHCTBa. 

B oqHOM H3 cthxob HoqnpaderHM 
nncana: 

«Eyqb qajibme ot cnecHBofi jdkh, 
HaqMeHHbiM, ropqbiM He cqy*H. . .» 
II qanee: «Ho BOJibHbix b qenb 

qe 3aKOBaTb, 

KanKaH He 6yqeT hx yqenoMW 1 . 
KoKaHqcKoe xaHCTBO pacnonara- 
aocb b (PepraHCKOH «3ojiotoh qoniiHe» 
b Y36eKHCTaHe. Bo BpeMeHa (J)eoqajiH3- 
Ma, b nepnoq pacqBeTa opToqoKcanbHOH 
peJiHTHH IIcjiaM b (PepraHCKOH qom-iHe, 
c 17 BeKa no 20 BeK, *hjih ii tbophjih 
donee 18th nosTecc, H3BecTHbix b Cpeq- 
Heii A3hh. HoqnpaderHM nncana bo 
MHornx *aHpax n033HH, MacTepcKH hc- 


nonb3ya Jiynnine TpaqnqHH TBopaecTBO 
JIyT(J)H, HaBOH, Xa(J)H3a, <I>H3yjiH h qp. 
OHa h ee npenoqaBaTenbHHqa YBancHH 
6biJin Handonee jnodHMbiMH h noamae- 
MbiMH nosTeccaMH b Hapoqe. B qenoM, 
cDepraHCKaa qoJiHHa, b qpeBHOCTH Ha- 
3WBaeMaa IlapraHOH, 6biJia iqeqpa Ha 
TanaHTbi. /I,ajieKO 3 a ee npeqenaMH b 
Ernme, *hji h tbophji bcjihkhh MaTeMa- 
thk An-<I>epraHH (H3BecTHbiH Ha 3anaqe 
noq HMeHeM AnijjparaHyc) - ypoaceHeq 
cDepraHbi. IlMeHeM HHTeparypoBeqa 
h nosTa KOHqa 19-ro BeKa h Hanana 
20-ro BeKa MyKyMH, Ha3BaH My3biKanb- 
HO-qpaMaTHqecKHH TeaTp b ropoqe Tam- 
KeHTe, cboh 3HaMeHHTbie cthxh nncaji b 
H3rHaHiie b Kamrape, nosT-qeMOKpar, 
npocBeTHTenb <I>ypKaT h qpyrne. 

Bo3Bpaniaacb k nopTpeTaM Hoqn- 
padernM, co3qaHHbiMH xyqo*HHKaMH 
Hhhitoom AxMapoBbiM, A 3 H 30 H MaMa- 
toboh h ApH(J)OM MyHHOBbiM, Haqo OT- 
MeTHTb, hto Bee Tpn nopTpeTa Hannca- 
hm xyaoxonncaMH, niydoKO noaHTaBinn- 
mh jiHHHocTb nosTeccw h jiK>6nRiiine ee 
no 3Tnqe CKoe Hacqeqne. IIopTpeT khcth 
Hmmoa AxMapoBa nonHOKpoBHO ot- 
pa3HJi o6pa3 HoqHpadeniM. Xyqo*HHK 
Hanucan nopTpeT pa3MepoM 100x100, 
Ha 3arpyHTOBanHOM jibHaHOM xoncTe, 
TeMnepHbiMH KpacKaMH b 1976 roqy. 
IIopTpeT aBnaeTca co6cTBeHHOCTbK> aB- 
Topa. 

H3bICKaHHbIH, odntHH, TeMHO-CHpe- 
HeBblH KOJIOpHT C BKpanjieHHbIMH CBeT- 
jio-H3yMpyqHbiMH h CBeTJio-aceJiTbiMH 
BcnonoxaMH qBeTOB Ha xanaTe Hoqn- 
padernM h Ha MaHOJiHKe b (J>opMe 3Be3q 
Ha (J)OHe nopTpeTa, KaK 6w npeqBemaioT 


TparHnecKHH KOHeq stoh BennKOH *eH- 
iHHFibi. MyBCTByeTca, hto mhoto rpycT- 
hbix pa3qyMHH bjio*hji MacTep b stot 
nopTpeT. Oh HanucaH b y3HaBaeMOH, 
npucynien tojibko 3TOMy xyqo*HHKy, 
qeKopaTHBHO-njiocKOCTHOH MaHepe. 
IIopTpeT HoqHpadeniM, noKOJieHHbiH, 
3 to qaeT bo3mo*hoctb 3pHTeJiK> cocpe- 
qoTOHHTb BHHMaHHC Ha qBH*eHiie qyTb 
OTKHHyTOH rOJIOBbl, Ha (})OHe KOTOpOH 
HanucaHbi CTpoKH H3 ra3ena nosTeccw 
apadcKHM mpH(J)TOM, Ha BbipaaceHHe 
jinqa, 3aqyMHHBbiM h b TO*e BpeMa 
peniHTenbHbiM B3raaqoM TeMHbix raa3. 
IonoBHoe yKpameHne h cepbrn (yfiryp 
OanqaK), xanaT H3 OeKacaMa 2 , y3opw, 
KOToporo xapaicrepHbi tojibko C>epraH- 
ckoh qonHHe, Bee sto C03qaH0 pyKaMH 
HapoqHbix MacTepoB h Ha hhx neacuT 
OTnenaTOK qpeBHiix TpaqnqHH MecTHbix 
npo<j>eccHOHajibHbix hikoji npiiKnaqHoro 
HCKyccTBa. /],Bi«KeHHa pyK nosTeccw Ha 
nopTpeTe Bbipa3HTeJibHbi, khctb neBOH 
pyKH ne*HT Ha khcth npaBOH, ohh ro- 
BopaT o cocpeqoToaeHHocTH mbicjih h 
B TO*e BpeMa O BOJIHeHHe, KOTOpbIM 
oxBaneHa 3Ta npeKpacHaa aceHiqiiHa. 
TTohckh o6pa3a HoqHpaderHM y xyqo*- 
HHKa MnHrH3a AxMapoBa - MacTepa H30- 
6pa3HTejibHoro HCKyccTBa, Sbijih qon- 
thmh (c 1970 roqa no 1976 roq). Eiqe 
1970 roqy, oh C03qan 3aMeqaTeqbHbiii 
norpyqHbin nopTpeT nosTeccw, koto- 
pbiil xpaHHTca b rocyqapcTBeHHOM My- 
3ee ncKyccTB Y36eKHCTaHa (xoncT, TeM- 
nepa 70x60), rqe npoaBirancb ocHOBHbie 
aepTbi ee xapaKTepa, nepeHeceHHbie Ha 
nopTpeT, co3qaHHbiii b 1976 roqy. Tax 
Mhfiths AxMapoB, stot 6 onbinoH MacTep 
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OTqaa qaHb yBaacemia naivwTH 3HaMCHH- 
toh nosTeccw HoanpaOeniM. 

TBopnecKHH nopTpeT noaTeccbi 
HoqHpaOeruM, MaMaTOBa A3H3a 3aqy- 
Mana b 3peJioM B03pacTe, Oyqyan yace 
CaoaCHBHIHMCa XyqoaCHHKOM. IlopTpeT 
OHa nucajia noaTii naTb neT, c HeOoab- 
uihmh nepepwBaMH, c 2000 roqa no 
2005 roq. CaMa OHa camaeT nopTpeT 
He 3aBepmeeeoH. B nosTHaecKoft cpeqe 
ropoqa KoicaHqa, b kotopom poqnaacb b 
1947 roqy xyqoacmiqa, aacTO roBopnjiH 
o 3HaMeHHTon nosTecce HoqnpaOemM. 
H3BecTHbie neBqbi Hcnoaraaii necmi Ha 
ee cthxh, Hapoq <t>epraHCKoft qoaiiHbi 
miTaeT oco6yio jhoOobb k TBopaecTBy 
3TOH noaTeccbi H K JIHHHOCTH CaMOft 
HoqHpaOeruM, 3a ee qyxoBHyio KpacoTy, 
3a npeqaHHOCTb Hapoqy h naTpHOTH3M. 
IlopTpeT HamicaH Ha 3arpyHTOB3HHOM 
JIbH3H0M XOJICTe MaCJiaHbIMH KpacKaMH, 

b pa3Mepe 110x95. Oh aBJiaeTca co6- 
CTBeHHOCTbio aBTopa. nopTpeT, KaaceTca 
COTKaHHbIM H3 XOaoqHbIX, cepeOpncTbix 
tohob. npeBaanpyioT CHHe-3eaeHHbie 
HBeTa c npuMecbio roay6o-(})HoaeTO- 
bbix qBeTOB. Moaoqoft Mecaq nabiBeT 
qo cyMepeaHOMy He6y, aerraft BeTepoK 
qrpaeT qpaqaMH Boaoc acemHHHbi, ko- 
awnieT bctkh cqpeHH c TeMHO-3eaeHoft 
aqcTBofi. nosTecca H3o6paaceHa b qaHH- 
hom, TeMHO-roJiy6oM naaTbe 3aTKaHHbiM 
cepeOpaHbiMH y3opaMH, qaaTbe naoTHO 
oOaeraeT ee CTaH h CTpoftHbie hoth. 
OHa ch^ht b napxe h paqoM c Heft, Ha 
BeTKe Moaoqoro qepeBqa, npucTpoiraca 
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TeMHO-CHHufi naBanH - jnoOnMaa nraqa 
Ha BOCTOKe. TojioBa naBaiiHa noBepHyTa 
k Heft, oh Kax 6bi BcayniHBaeTca b ee 
cthxh. B3rjiaq HoqnpaOerHM oOpaiqeH k 
3pHTeaio, OHa Kax 6yqro npeqayBCTByeT 
cboio TparnaecKyio KOHaiiHy, ot aero y 
Hee b nia3ax myOoicaa neaaab, ho b hhx 
HeT CTpaxa. OTa TaaaHTaHBaa h ropqaa 
aceHiqiiHa He Moraa npHHaTb yHH3HTeab- 
Hoe npeqaoacemie ot Bpara h npeqnoaaa 
CMepTb. 

«npe3pn neaaab, craft 3epicaabHoft 
HHCTOTOft, 

Iqe aaaceT nbiabHbifi naacT, 

TaM BaHeT BcniHuft qBeT. 

nopoK ropqwHH, 3Haft, Te6a 

b npax coTpeT: 

Iqe cnecb 3aacaceT CBoft acap - 

TaM h 6eqa Bocaeq» 3 . 

Bot yace qBecTH aeT no Bceft <I>ep- 
raHCKoft qoaiiHe aiiTaioT h noiOT Ha ee 
cthxh necHH. y36eKCKnft Hapoq 6epeac- 
HO XpaHHT B CBOeft naMaTH n033HK> Ho- 
anpaOernM. 

B 2000-m roqy xyqoacmiK Apia}) My- 
hhob, co3qaa nopTpeT HoanpaOernM. 
nopTpeT HamicaH Ha 3arpyHTOBaHHOM 
abraHOM xoacTe MacaaHbiMH KpacKaMH, 
b pa3Mepe 100x80. Ha nopTpeTe, OKoao 
a6aOHH C 30a0THCTbIMH aHCTbaMH, H30- 
OpaaceHa Moaoqaa aceHiqiiHa b qapcKOM 
3oaoTOM, roaoBHOM y6ope, oqeToft b 
TeMHO-BiimncBbifi xaaaT, KOTopwft yicpa- 
meH apaOecxaMH, BbimiiTbiMH 3oaoTbiMH 
HHTaMH no BopoTy h pyKaBaM. nopTpeT 
xopom no qBeTy, Kax h Bee aceHCKiie nop- 


TpeTbi, HanncaHHbie sthm xyqoacHHKOM. 
Oh co3qaH b Tenaoft, 3oaoTHCToft raMMe 
h npoH3BoqHT BneaaraeHHe rapMOHini h 
CBeTa. B H3aiqHOM acecTe npaBoft pyxii, 
nosTecca qepaciiT nepo, a b aeBoft pyrce 
y Hee HeOoabinaa TeTpaqb c ee craxaMH. 
no BiiqHMOMy, xyqoacHHKy xoTeaocb 3a- 
neaaraeTb b CBoeft KapTHHe momcht ee 
BqoxHOBeHra. nopTpeT HoanpaOeniM 
CBiiqeTeabCTByeT o xyqoacHHKe Apucfie 
MyiiHOBe, Kax o npexpacHOM 3HaTOKe 
aceHCKoft ncHxoaorHH. TKHBomicb xy- 
qoacHHKa b stom nopTpeTe o6peaa onpe- 
qeaeHHyio qeabHOCTb. «PoMaHTiiaecKHe 
h STHaecKHe Haaaaa, peaancTHaecKHe h 
MeTaijiopHaecKHe npHeMbi aacTO o6t>- 
eqnraioTca b TBopaecTBe Aprnjia My- 




riHOBa b e^HHoe qejioe» 4 . MacTep H30- 
6pa3HTeJiBHoro HCKyccTBa Apii(]> Myq- 
hob b cbogm nopTpeTe HoqHpa6erHM b 
nonHyio CHJiy nepeqaji BejiiiHHe CBoeM 
repoHHH. 

nopTpeTbi no3Teccfci HoqHpaderHM, 
co3qaHHbie TpeMa xyqo>KFiMKaMM: Hhh- 
013 AxMapOBbIM, A3H30H MaMaTOBOH 
H Apq(J)OM MyilHOBblM, HeJIb3fl CpaBHH- 
BaTb no npHHqimaM - xyace hjih Jiynme, 
Tax KaK xyno>KHHKH npomnH pa3JiHHHbie 
3Tanw TBopnecTBa, y hhx pa3JiHHHbiH 
>KH3HeHHbin nyTb n ohh npeqcTaBH- 
TeJIH pa3JIHHHbIX H306pa3HTeJIbHbIX 
niKOJi. MnHrn3 AxMapoB, nepeq boh- 
hoh saKOHnira CypnKOBCKiin riecTHTyT 
b MocKBe, A3H3a MaMaTOBa c 1966 no 
1973 ron ynnnacb b xynoacecTBeHHOM 
HHCTHTyTe hm. PemiHa b JleHHHrpaqe, 
a ApniJ) MynHOB - npeqcTaBHTeJib Tam- 
KeHTCKOH H3o6pa3HTejIbHOH mKOJIbl. 

y HHX pa3JIHHHOe MHp0B033peHHe, 
nonepK, pa3JiHHHbie MaHepw micbMa. 
Hx npoH3BeneHiw CBodoqHbi ot KaKon- 
jih6o nHqaKTHKe h npiiBJieKaioT, b C03- 
qaHHbix hmh npoH3BeneHnax, hocto- 
BepHbie, HCTopnnecKHe nccjienoBaHiw 
KOHKpeTHOH HenoBeHecKOH CHTyannn. 
BMecTe c TeM, aBTopaM sthx nopTpeTOB, 
ynanocb TaKoe nccnenoBaHiie coneTaTb 
c niHpoTon nyBCTBOBaHna, BocnpnaTne 
aTMOC(})epbi b nenoM, djiaroqaps neMy 
nx nopTpeTbi He aBJiaioTca HadjHoqeHHa- 
mh nacTHoro xapaKTepa. B npncyTCTBna 
Taxoro nyBCTBa BpeMeHH, ydeacqaeT poq- 
CTBeHHOCTb njiaCTHHeCKHX HHTOHannn, 
npocTynatoiHiie ckbo3b Bee OTJiHHiia hh- 
HHBHnyaabHbix, HaqiioHajibHbix MaHep 
3thx xynoacHHKOB. OHa yaoBHMa b cjk»k- 
hocth acHBonncHon HHTepnpeTannn 06- 
pa3QB, KOTopaa norpyxcaeT 3pHTeaa b aT- 
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Moccjiepy cepbe3Hoii qyuieBHOH padoTbi, 
3acTaBJiaa ero nepeaaiBaTb n KpacoTy, h 
HanpaaceHHyro HHaneKTHKy peaabHOCTH. 
3thx xynoacHHKOB odbeqHHaeT my6o- 
Koe yBaaceHne k nosTecce HoqHpaderHM 
h niodoBb k ee TBopuecKOMy HacnettHio. 
Mto KacaeTca conocTaBJieHiia sthx npo- 
H3BeneHiin, MoacHO CKa3aTb, pa3Be mm 
cpaBHHBaeM MaqoHHy JlHTTy, co3qaH- 
Hyro JleoHapno qa Bhhhh c MaqoHHOH 
EeHya, HamicaHHyio ero MJiaqmHM co- 
BpeMeHHHKOM PaijjasjieM CaHTH? 3pn- 
Teab npocTO noaynaeT scTeTHnecKoe n 
STHHecKoe ynoBoabCTBne, raaqa Ha sthx 
TBopeHHa. 

7Kh3hb neaoBenecKoro nyxa, ero 
OTHomcHiie c OKpyacaroniHM MnpoM, bo 
MHorHX npoH3BeneHnax y36eKCKnx Ma- 
CTepoB H3o6pa3HTeabHoro HCKyccTBa 
BTopon noJioBHHbi XX h Hauana XXI 
Bexa, nepeHOCHTca b nnaH o6meneJiOBe- 
necKHH h BHeBpeMeHHOH. nepeaamaHHe 
h BocnpnaTne BnonHe peajibHbix co6h- 
thh, oiJiopMJiaKtTca b o6pa3ax chmbo- 
jninecKoro 3BynaHHe - HeuTO cxoqHoe 
BCTpenaeTca b no33HH Aanmepa HaBon, 
b pocnucn Chkcthhckoh Kaneajiw y Mn- 
KeaaHnaceao EyoHappom, b CHM(}>OHHax 
JlionBura BaH EeTXOBeHa, cjiobom, bo 
MHorHX KpynHenmux aBJieHnax Mnpo- 
boh, xynoacecTBeHHOH mi3HH pa3JiHH- 
hbix BpeMeH. Bcjihko 3HaneHne n BJina- 
nne BbimenpuBeneHHbix npoH3BeneHnn 
H3o6pa3HTeJibHoro HCKyccTBa Ha qyxoB- 
Hoe BocnnTaHiie h pa3BHTiie Mojioqoro 
noKoaeHHe y36eKHCTaHa. 

npoH3BeneHne MacTepoB H3o6pa3H- 
TeabHoro HCKyccTBa npoTHBOCToaT 6e3- 
acH3HeHHOMy HaTypaaH3My «3m6kocth, 
cayaailHOCTH n npH6aH3HTeabHOCTH». 
MHorne MacTepa H3o6pa3HTeabHoro nc- 
KyccTBa y36eiaicTaHa caoacnancb, KaK 
xynoacHHKH My3biKaabHO-no3THaecKoro 
CTpoa. Ohh MenTaioT o Mnpe CBeTaon 


rapMOHHH H BbICOKOM aCHOM coBepmeH- 
CTBe. Co3naHne nopTpeTOB nosTeccw 
HonHpa6erHM, xynoacHHKaMH y36eKH- 
CTaHa, nonHHHeHbi hmchho stoh 6aaro- 
ponHOH nean. II b KOHqe xoTeaocb 6 bi 
npnBecTH caoBa nosTeccw HonHpa6e- 
riiM. OHa co CBoero BpeMeHH ocTaBHaa 
HaM 3aBeT o CBeTaoM 6ynymeM: «JI Meu- 
mam o moM, kqk 83oiidem cornufe uame- 
zo cuacmbn u nacmynum KOHeif Mpauy 
meMHUi]bi». 
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A im of the study: the aim of this 
study is to analyze the spatial 
parameters and elements in the courtyard 
of Osenovlashki monastery, the genesis 
and evolution of the spatial pattern, as 
well as the factors which have led to the 
final development stage of the monastery. 

Object and methods of the study: 
the object is the yard of Osenovlashki 
monastery and its elements, which have 
influenced the development of the spatial 
plan. 

Discussion: 

Osenovlashki monastery, known 
as the Seven Thrones, is located in 
a picturesque part of the northern 
Stara Planina mountains, at the foot 
of mountain Izmerets. The monastery, 
officially named "Virgin Mary", was 
built in the beautiful valley of the 
relatively small river Gabrovnitsa. As 
the distance from Sofia is 86 kilometres, 
"Seven Thrones" is a popular destination 
for weekend tourism. 

According to an ancient legend, 
Osenovlashki monastery was founded in 
the XI century by brothers Peter Delian 
and George, the sons of King Gabriel 
Radomir. 

This king became a monk under the 
name Gabriel and spent the last days of 
his life here - near the upper reaches of 
Gabrovnitsa river. 

Another legend of Pirot says that 
Tsar Peter Delyan (Peter II) died at 
the monastery, which was temporarily 
the capital of Bulgaria. First abbot of 
the monastery became a brother of the 
Bulgarian ruler. 

The monastery is better known for 
its non-temple name "Seven Thrones" 
because of its unique church. Tradition 
says that seven boyars created seven 
villages near the monastery - Osenovlag, 
Ogoya, Ogradishte, Bukovec, Leskovdol, 
Jelen and Lakatnik. In the church there 
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are seven chapels (thrones), and experts 
say that nothing like that can be found 
anywhere else in Bulgarian Christian 
religious buildings. The monastery 
undoubtedly existed in XVI century. 

To the North there are ruins of a 
fortress. Local people call it "Latin kale". 
Small remains of it (parts of a stone wall) 
can still be seen if one follows a steep 
path from the monastery. Today's port of 
Seven Thrones was in fact taken from 
these remains. 

Another legend says that under 
Ottoman rule the monastery was 
destroyed and burned down. Valchan 
gathered voivodes and decided to rebuild 
the monastery. Voivodes were seven: 
Valchan voivoda, priest Martin, Spiros 
Dimitar, Malenko Serb, Emin Bey, Ali 
Bey and Peter. In their honour the church 
was made with seven thrones. 

Saint Sophronius Vrachanski, bishop 
of Vratsa Diocese has resided and 
celebrated liturgy in the monastery. His 
diocese has come to the monastery then. 

The monastery was a favourite place 
of pilgrimage for Bulgarian classic Ivan 
Vazov, who wrote a poem about it - 
"Clapp beats". Today it is the favourite 
monastery of Patriarch Maxim. 

Among the special places of the 
monastery one can find the tomb of 
the famous Bulgarian children's writer 
Zmei Gorianin (1905-1958). It is lcoated 
in the yard behind the church. 

Spatial composition: like most 
Bulgarian monasteries, Seven Thrones is 
surrounded by the high stone wall, and 
the church is located in the middle of the 
courtyard. This is known in our country 
as the "Athos" development scheme. 
Moreover, the complex also includes 
a bell tower and two perpendicular 
residential buildings, most of which 
today are rooms for visitors. The belfry 
has two bells (dating 1799 and 1940) 



Osenovlashki monastery-plan 

with wooden and metal clappers - the 
older was taken in 1799 from the remains 
of the Roman fortress. Relatively small 
courtyard immediately impresses visitors 
with its well-kept garden with many 
flowers, flowering shrubs and old trees, 
one of which is a century-old redwood. 
Unfortunately, numerous sculptures 
of kitschy garden gnomes and elves, 
donated by visitors are scattered across 
the courtyard today. These have nothing 
in common with the Orthodox tradition. 

The church itself is no less impressive 
with its unique design of seven separate 
altars - something that has no equivalents 
in other Bulgarian churches. 

Catholic monastery church in the 
oldest form represented a simplified 
version of the square located crossed- 
dome buildings with space allocated to 
seven iconic parts - cruciform nave and 
six chapels. With this plan the church was 
a model for many throne monasteries and 
temples. The architectural style came to 
the Balkan Peninsula in XI -XII centuries, 
when the Bulgarian architecture acquired 
Byzantine forms known as Armenian- 
Georgian. This further supports the 
version of initial construction in the 
XI century. Of course over time due 
to numerous fires and demolition the 
church has completely lost its original 
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1. Temple "Virgin Birth"; 2. Monastic 
school and monastic cells; 3. Hosts; 

4. Main monastery entrance; 5. 
Komsholuk; 6. Fountain; 7. Belfry; 8. 
Fixtures entrance; 9. Industrial building; 
10. Graves; 11. Retaining wall; 12. 
Asmalak; 13. Rocks 
Fig. Building plan of the 
Osenovlashki monastery 

appearance, but today the spirit of the 
Middle Ages is floating in it. 

The temple’s miraculous icon is 
called "Virgin Birth" and is believed to 


be brought from the peninsula of Athos 
by Father Gabriel at the time of erection 
of the monastery. Aside from the thrones, 
the massive chandelier called "Horo" can 
also impress. It is covered by exquisite 
carvings and paintings of religious 
subjects. All paintings in the church are 
over a hundred years old. The monastery 
also has its own library. Ancient 
Orthodox books, including the one gifted 
by the Russian Empress Catherine, can 
be found there. 

The largest construction restoration 
of the monastery took place in the 
XIX century. With a renovation in 


1868 the church was acquired an open 
narthex, the white arcade of which 
brings colour in the yard even today. In 
1977 local craftsmen have built an 
impressive four-storey building on older 
foundations northward of the church. In 
1849 the second floor of this building 
housed the monk Christopher in the 
main monastery school. Monk cells are 
located on the upper two floors around 
large verandahs named kjoshkove. On the 
facade of this building facing the courtyard 
religious and domestic scenes were 
painted. A second building, at the entrance 
to the monastery, was built one year later, 


it was the monastery guesthouse. Through 
the system of layered one upon another 
picturesque balconies (chardaci) and 
verandahs (kjoshkove) one could reach the 
spacious guest rooms. 


The specific location of the 
monastery, near the rock from the 
East and construction to the North and 
Northwest, with the Catholic Church 
centrally located in the courtyard, 
is typical for the area development 
scheme. The Cherepish monastery is 
conveniently located in the Iskar ravine, 
skilfully hidden and protected by natural 
resources (Iskar river and steep rocky 
slope). 

Spatial scheme, dimensions and 
proportions 

The objects in the monastery 
courtyard are located in a way typical 
for our lands and the Eastern Orthodox 
Christianity "Byzantine" scheme: due to 
the stand-alone and cloistered lifestyle 
of the monks gathered together only 
by certain rituals, religious buildings 
were built in the middle of the yard; 
residential wings and business 
premises were built at the periphery. 

As already mentioned, there is 
evidence for the existence of the 
monastery around XI century, or more 
accurately in the time of the Byzantine 
rule. At that time, socio-economic 
conditions and the coming High 
Middle Ages, led to the emergence of 
new features in the construction of the 
Bulgarian monasteries, which have 
changed their spatial style appearance 
mainly in two directions. As a functional 
organization of the components the 
Greek scheme can be found almost 
everywhere: open space in the centre 
of a fortified courtyard with zoning by 




I. Terasa of pilgrimage yard II. Terrace monastic yard III. 
Terrace of the church and the farmyard 

Fig. Cut in front of the south facade of the monastery guesthouse 
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positioning of the relevant buildings in 
radial way (from the most to the least 
important). The Catholic church and 
some service buildings were located in 
the central courtyard space: dining room, 
library, secondary churches, etc., And 
other buildings occupied the space along 
the outer contour of the monastery - just 
like in the Osenovlashki monastery. The 
schemes with more than one yard are met 
much more rarely taking into account the 
specificity of the field. 

At that time, the socio-political 
situation in the country forced people 
to develop a more closed way of life: 
settlements were walled, like forts. It 
certainly can be seen in the planning 
schemes of monastic complexes. 
Monasteries already had not only 


to those used in construction today. Any 
way, we must admit that they are in 
absolute harmony with human scales. 

The ceilings are 2.5 meters high. The 
Western monastery guesthouse mostly 
has two floors with emerging third floor 
attic near the three-storey but located at a 
higher level building with monastic cells 
and school - to the North. Thereby a 
smooth transition not only in the size the 
building, but also in the use of the terrain 
is reached. 

The buildings are open to the 
courtyard. Ornate verandahs (kjoshkove) 
and balconies (chardaci) with additional 
facade landscaping make the transition 
from interior to exterior even more 
smooth. 

Despite of the open plan, the yard 



Fig. Pilgrimage yard, monastic yard and farmyard 


religious but also defensive function, 
leading to distinct appearance of a 
fortress with well-expressed decorative 
yard. 

Of course, it was already mentioned 
that this aspect of the monastery 
comes from the construction in 
XVIII-XIX centuries. But anyway it is 
based on the original preserved foundations 
and we can assume that spatial parameters 
of the yard are authentic. 

After the field measurements it was 
found out that the yard has an average 
surface slope of 4.22%, which is cleverly 
controlled by the central location of 
the Catholic Church and bell tower 
compensating the displacement between 
three terraces not seen from the entrance 
to the temple (narthex). Thus, the first 
impression of visitors is that buildings 
lay on one surface line. 

The courtyard of the monastery 
has an area of 2637 sq. m.; green areas 
occupy 1153 sq. m. covering 43.72% 
of the yard area. The buildings occupy 
837 sq. m. covering 32% of the yard 
area. Paved areas are 647 sq. m. covering 
24.54% of the yard area. The reached 
proportions are well balanced and similar 
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is cleverly blocked and structured with 
aligned bell tower, Catholic Church 
narthex and whimsical "colonnade" - 
vine. These form three main sub-spaces 
quite typical for late Monastery design, 
namely: pilgrimage yard which we enter 
immediately after arrival - the space 
directly beneath the guesthouse, situated 
in front of the church; small monastic 
courtyard located northward of the church 
narthex and provisionally separated from 
the pilgrimage yard by the line arcade 
of the church and the vine "colonnade", 
separating the small paved area in front 
of the monastery school and the building 
of the monks from the side access to the 
narthex of the monastery temple; a kind 
of a farm yard behind the temple - to the 
East, with the service entrance, outbuilding 
adjacent to the entrance and tombs of 
monks and eminent personalities, including 
the children's writer Zmei Gorianin. 

The three sub-spaces in the yard 
cover: pilgrimage yard - 52%, the 
monastic yard - 16% and the fann yard 
- 32%. This means that the buildings and 
the yard are almost equally divided based 
on the needs of the incoming pilgrims 
and monks inhabiting the monastery. 



I. Pilgrimage yard; II. Monastic yard; 

III. Farmyard: a. Main entrance - gate; 

6. Secondary entrance - komshuluk; 
b. industrial entrance 

Fig. Scheme of subspaces in 
the courtyard of the monastery 
Osenovlashki: 

Vegetation: Ldifferentiation of sub- 
spaces is clearly evident in the garden 
furniture and especially in the placement 
of decorative trees and shrubs . It is obvious 
that decorative plants, as well as the 
majority of paved areas are concentrated 
in the pilgrimage yard, perhaps because 
it is designed for outside visitors. Here 
once can find highly decorative, durable 
paved areas, ornamental trees and 
shrubs, numerous pots of geraniums, 
nasturtiums and begonias, even an Aloe 
and fountain donated by pilgrims; in 



Conifers: 1. Cupressus sempervirens, 

2. Sequoiadendron giganteum, 
Deciduous trees: 3. Juglands 
regia, Deciduous shrubs: 4. Buxus 
sempervirens, 5. Chrisanthemum specias, 
6. Hydrangea hortensis, 7. Hydrangea 
macrophila, 8. Buxus sempervirens, 9. 
Geranium macrorhizum, 10. Partenocisus 
quinquefolia, 1 1 . Vitis vinifera, Flowers: 

12. Coleus blumei, 13. Begonia sp., 

14. Helianthus hyrsutus, 15. Pelargonium 
zonale, 16. Tagetes patula, 17. 
Tropaeolum majus 

Fig. Location of decorative plants in 
the courtyard 


GISAP 

CULTUROLOGY, SPORTS AND ART HISTORY 


the past - painted verandas (chardaci) 
today are covered with wrap-remontant 
plants. Unfortunately, today the yard 
is dotted with many kitschy figurines 
like turtles, garden gnomes and 
mushrooms. This significantly affects 
the overall impression of the complex. 
Three redwood trees in the yard, and 
that outside the courtyard were also 
donated by eminent visitors. One of 
the three comes allegedly from the late 
XIX century, and was planted personally 
by Prince Ferdinand. 

Along with many potted plants in 
the front - pilgrimage yard is greatly 
covered with flowering plants. It is full 
of chrysanthemums and hydrangeas, 
which make the space look extremely 
friendly. Moderate use of large 
impressive plants (three redwoods 
and a cypress) on one hand creates the 
feeling of stateliness and grandeur, 
and on the other - does not violate 
human scales and divide the space into 
subspaces. 

Vegetation of the monastic courtyard 
is quite moderate. It is almost entirely 
covered with pavement of gneiss. Here 
the vegetation is mostly presented by vine 
and Parthenocissus, which form a barrier 
between the monastic courtyard and 
the pilgrimage. Here one can find small 
plots with nasturtiums and geraniums 
and a circle in the pavement in front of 
the North entrance to the narthex filled 
with geraniums, which are often used in 
church services. 

Monastic yard has rather transitory 
nature being located between the well 
decorated pilgrimage yard and the 


farmyard that lacks any vegetation. 
It has a ruling walnut tree, lawns and 
small plots northward of the church. The 
border between the monastic courtyard 
and the farmyard is occupied entirely by 
Helianthus hirsutus. 

Conclusions 

The analysis has led to the following 
conclusions: 

1. Monastery structure, and in 
particular the organization of the yard 
is heavily influenced by the period of 
construction, reconstruction or major 
repairs in the monastery complexes. 
Osenovlashki monastery is an example: 
built in the XI century in accordance 
with the typical for our land "Athos" 
development scheme; over the years 
the basic space has evolved into a three 
dimensional scheme natural for the 
Renaissance - with pilgrimage, farmyard 
and monastic yard. 

2. Since most of the monasteries in 
Bulgaria have similar fate (repeatedly 
demolished and burned down), we 
can conclude that currently existing 
monasteries rarely retain their original 
appearance. The construction schemes 
shown by them are mostly a product of 
the Renaissance. 

3 . Since vegetation and architectural 
elements most often have high 
decorative effect, mainly in reception 
areas and pilgrimage yards, we can 
conclude that the ordinary Bulgarian 
was in many respects (modest outlook 
and lifestyle) formed by the style and 
amenities of the monastery complexes. 
The monastic complexes have long 
been the most important public 


buildings, and the opportunities they 
had, formed a unique, distinctive style 
of landscaping carried by pilgrims to 
their homes. In this regard, we can 
conclude that monasteries have had a 
significant impact on organization of 
yards in single family houses during 
the Renaissance. 
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THREE» IN THE GOSPEL OF JOHN THE 
EVANGELIST 

M. Treschalin 1 , Doctor of Technical sciences, Full Professor 
A. Treschalina 2 , Candidate of Technical Sciences, Associate 
Professor 

Lomonosov Moscow State University, Russia 1 
Institute of Public Administration Law and Innovative 
Technologies, Russia 2 
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BAPHAHT TPAKTOBKH HHCJIA «CTO 
nJITE^ECJIT TPH» B EBAHTEJIHH 
HOAHHA EOrOCJIOBA 


TpemajiHH M.K). 1 , ,zj-p TexH. HayK, npot]}. 
TpemajiHHa A.B. 2 , Kami. TexH. HayK, ^ohcht 
Mockobckhh rocyaapcTBeHHBiH yHHBepcHTeT 
HM. M.B. JIOMOHOCOBa, POCCHJI 1 
HHCTHTyT rocyaapcTBeHHoro ynpaBJieHHH, npaBa h 
HHHOBattHOHHBIX TeXHOJIOrHH, POCCHJI 2 

B CTaTte npoBojtHTca aHajiH3 IjiaBti 21 EBaHrejina ot Hoaima 
EorOCJIOBa. C HCTOpHHeCKHX H JIOTHHeCKHX n03HIJHH ^aeTCfl BapHaHT 
o6oCHOBaHHH CMBICJia HHCJia CTO IIRTB/teCRT TpH. 

KjnoneBbie c.i ob a: HHCJia, KpecT, ArHeu; Ecwkhh, rojiro(j)a, IIo- 
6ejtHTeni>. 

y H3CTHHKH KOH(J)epeHIIHH, 

HaiiHOHajibHoro nepBeHCTBa no HaynHon aHajnrraice, 

OTKpbiToro EBponencKO-A3HaTCKoro nepBeHCTBa no HayHHon aHajiHTHKe 


tros/®’ http://dx.doi.org/10.18007/gisap:csah.v0i8.1386 


O dpaiqefflie k npoH3BeqeHnaM Ho- 
aHHa EorocjioBa bo mhotom od- 
yCJIOBJieHO HeKOTOpbIMII <j>pa3aMH, 
(JtopMyjmpyeMbiMH aioqbMH, npucyT- 
CTByiomMMii Ha MecTe omicbiBaeMoro 
qeipcTBira. Kocbchho TaKoe npeqno- 
aoaceHipe noqTBepacqaeTca TeM, hto b 
TeKCTe EBaHreaira [1] qocTaTOHHO uacTO 
npHBoqaTca KOjmuecTBeHHbie 3HaueHiia, 
xapaKTepH3yiomHe pa3JiHUHi>ie aBaeHiia, 
codbiraa, BpeMa, paccToaHHa. IIpHueM, 
npii onHcaHHH, ancaa qaHbi b npn- 
dairaceHHOM Bppqe, Kax 3 to 6w cqeaaa 
aiodopp aeaoBex, aBaaioiqHHca oaeBHq- 
qeM npoHcxoqaiqero, ho He HMeiomHiT 
HeodxOJtHMbIX H3MepHTejIbHbIX npit- 
dopoB. HanpiiMep:«roBopHT hm: no8- 
qme h yBHqme. Ohh nomim h yBirqe- 
jih, rqe Oh aciPBeT; h npodbum y Hero 
qeHb tot. Ewno okojio qecaToro aaca» 
(LaaBa 1.39); «Bii(j>aHira ace dbuia dam 
IlepycaaHMa, CTaqnax b naTHaqqam» 
(LaaBa 11.18); «npnmea Taxace h Hipxo- 
qHM, - qpqxoqqBmHH npeacqe k Ilircycy 

HOHbPO, H qpifflec COCTaB H3 CMHpHbl 

h aaoa, amp OKoao CTa» (LaaBa 19.39); 
«A qpyrae yucHinai qppmabian b aoqxe, 
- qdo Heqaaexo dbian ot 3eMaii, aoKTeh 
OKoao qByxcoT» (LaaBa 21.8)q T.q. 

B to ace BpeMa yqHBaaioT TOHHbie 
qppcaeHHbie 3HaaeHHa, npiPBeqeHHbie b 
pa3aHHHbix LaaBax EBaHreana h CBa3aq- 
hbix c ayqecaMH, coBepmcHHbiMH Ilircy- 
com, CBipqeTeaeM KOTopbix dbia IIoaHH 
EorocaoB: «Hncyc CKa3aa hm b otbct: 
pa3pymbTe xpaM ceil, h H b Tpn qra 
B03qBHrHy ero. Ha sto CKa3aaH Hy zpeH: 
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ceM xpaM CTponaca copox rnecTb aeT, h 
T bi b TpH qra B03qBiirHemb ero?» (Laa- 
Ba 2.19, 20); «Tyr dbia aeaoBex, Haxo- 
quBmupica b doae3HH TpqqqaTb BoceMb 
aeT» (LaaBa 5.5); «3qecb ecTb y oqHoro 
MaabuiiKa naTb xaedoB auMeHHbix h qBe 
pbidKH; ho mo 3to qaa Taxoro MHoace- 
CTBa?» (LaaBa 6.9) h T.q. 

3qecb caeqyeT iiMerb BBirqy, mo aeT- 
BepToe EBaHrcane HamrcaHO LIoaHHOM no 
npocbde etjpeccicppx xpucTHaH. Kax iaacHT 
npeqaHire, ohh npuHecaH eMy Tpq nepBbix 
EBaHreana h nonpocnaH ero qonoaHHTb 
hx peaaMH Locnoqa, Koropbie oh ot Hero 
cabimaa. CBaToii IIoaHH noqTBepqppa hc- 
THHHOCTb Bcero HanucaHHoro b stppx 
EBaHreanax, ho Hamea, hto MHoroe Heod- 
XOJtHMO qodaBHTb K HX nOBeCTBOBaHHPO H, 
b ocodeHHOCTH, H3aoacHTb npocTpaHHee h 
apae yaeHHe o EoacecTBe Locnoqa ITucyca 
XpHCTa, HTodbi aioqH c TeaeHHeM BpeMe- 
hh He CTaan o HeM qyMarb, ToabKO Kax o 
«CbiHe aeaoBeaecKOM» [2].B LaaBe 20.31 
IIoaHH EorocaoB oqH03HaaH0 yKa3biBaeT: 
«CHe ace HanucaHO, qadw Bbi yBepoBaan, 
hto Iliicyc ecTb XpHcroc, CbiH EoaciiPi, 
h, Bepya, HMeaH acH3Hb bo HMa Ero». 3Ta 
qeab qocTHrayTa bo mhotom daaroqapa 
jponoaHCHHaM h yToaHemia HexoTopbix 
MOMeHTOB, Koropbie He OTpaaceHbi Map- 
kom, JlyKofi h ManjteeM. 

B aacTHOcra, hip oqHH iP3 nepeaHC- 
aeHHbix EBaHreaiPCTOB He ypca3aa toh- 
Hoe KoanaecTBO BbiaoBaeHHoip pbidbi 
(EBaHreappe ot HoaHHa, LaaBa 21). Xa- 
paKTepHO, hto IIoaHH EorocaoB onppcbi- 
Baa codbiTipa, CBa3aHHbie c pbidHOH aoB- 


aeil, He apcqempppyeT BHiPMaHire Ha tom, 
hto yzpaaa pwdaxoB ecTb eiqe oqHO ayqo, 
coTBopeHHoe IIiicycoM. 

Kax caeqyeT H3 onipcaropa npoHcxo- 
qaiqero Ha depery Mopa THBepHaqcxoro 
(Taxace LaaHaeppcxoe Mope, LeHiPcapeT- 
cxoe 03epo, Mope KriHHepetJ), XiPHHe- 
petjicxoe Mope nan o3epo KiPHepeT), 
aioqH cyMeaip noiPMaTb pbidy Toabxo tot- 
qa, xorqa IlHcyc nopexoMeHqoBaa 3axH- 
HyTb ceTb c npaBoro dopTa (LaaBa 21.6). 
OqHaxo, BepHyBmiPCb Ha deper, yaeHip- 
xip yBHqeaq xocTep h Ha HeM aeacaupyio 
pbidy ip xaed (raaBa 21.9). «IlHcyc ro- 
BoppPT hm: npH qme, odeqame» (LaaBa 
2 1.1 2). B Taxoip CHTyaqiPH noiPMaHHbie 
cto naTbqecaT TpH doabmipe pbidw CTa- 
HOBaTca npaxTipaecxip He HyacHbi, t.x. c 
Eoacbefi noMoiqbio, yace noaBipaacb qoa- 
roacqaHHaa mpiqa (LaaBa 21.5). ,H,aaee b 
LaaBe 21, IIoaHH EorocaoB He yxa3H- 
BaeT, xaxuM odpa30M b nocaeqyioiqeM 
Hcnoab30Baaacb BbiaoBaeHHaa pbida. 
Ilcxoqa H3 BbimeH3aoaceHHoro, MoacHO 
npeqnoaoacHTb, hto He CToabxo BaaceH 
cjjaxT yaoBa, cxoabxo HeodxoqHMO dwao 
npqBecTH aipcao - «cto naTbqecaT TpH», 
xoTopoe MoaceT aBaaTbca CHMBoaipae- 
cxopp xapaxTepHCTiPxoip Toro, hto IIo- 
aHH, no xaxiPM to npnaiPHaM, npeqnoaea 
He BbipaacaTb b aBHOM Bppqe. 

IIpH aHaaH3e B03MoacHbix BapppaH- 
tob TpaxTOBicip yxa3aHHoro appcaa cae- 
qyeT yaHTbiBaTb: 

- CTipaHCTHaecxipe ocodeHHOCTH Ha- 
mpcaHipa EBaHreana, xapaxTepHbie qaa 
I Bexa h. 3.; 
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Phc. 1. HsofipavKeime KpecTOB: a - KpecT rojiroijibi; 6 - KpecT «IIpoc(j)opHbiH-KOHCTaHTHHOBCKHH»; b - rpenecKH ii KpecT 


- MecTO HanHcaHHfl khht HoaHHOM 
EorocnoBOM - Manaa A 3 H a, Eijiec, rqe 
anocTOJi HoaHH nponoBenoBaji Cjiobo 
bovKiie. 

B [3] yKa 3 MBaeTC«, hto opnniHajib- 
hbim npn HanHcaHHH EBaHreana 6 biji 
rpeuecKiin a3MK. B nepBOHaaaabHOM 
TeKCTe BCTpeaaioTca eBpencKne, jiaTHH- 
CKHe CJIOBa H HeKOTOpbie, CBOHCTBeHHbie 
tojibko 3TOMy EBaHrenHKt, TepMHHbi. no 
MHeHHio nccjienoBaTeJien, STpyccicaa 


H (JjHHHKHHCKafl nHCbMeHHOCTH 6 bIJIH 
3KBHBajieHTHbI HpeBHHM CHCTeMaM 
nHCbMa, COraaCHO KOTOpbIM (jiopMHpo- 
BajiHCb aaiJiaBHTHbie cncTeMbi rpeqim 
n Phmckoh HMnepHH. OiiHinaincKaa 
nucbMCHHOCTb aBaaeTca hctohhhkom He 
tojibko rpenecicoro h naTHHCKoro ajujja- 
bhtob, ho TaioKe npencTaBJiaeT co 6 on 
ocHOBy ancJiaBHTHbix CHCTeM apaMen- 
CKoro h HpeBHeeBpeHCKoro a3WKOB, 06 - 
pa3yK>mnx coBpeMeHHbiH hbpht [4], 


KpoMe Toro, b cbohx npoH3BeneHH- 
ax HoaHH Eotocjiob npnBonnT HH(}>pbi h 
uncjia tojibko npomicbio. 3aecb caeayeT 
OTMCTHTb, hto npHBbiHHbie cenuac apa 6 - 
CKHe Hiajjpbi KpafiHe peaxo ncnoJib30Ba- 
ancb b I Bexe h. 3. aaa o6o3HaaeHiia unc- 
aa. nepBoe ynoMHHanne 06 apa 6 cKHX 
Hiajipax b EBpone nampyeTca 771 r. no 
TpHropHaHCKOMy KaaeHaapro, ho rnnpo- 
Koe pacnpocTpaHeHne ohh noayanaH b 
V Bexe h. 3 . 6 aaroaapa 3 HaMeHHTOMy 


TuCi.i. 1. 
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Phc. 2. U,eHTpajibHbiH (JiparivieHT Kapniiibi JleoHapqo qa Biihhh 
«T aiiiiaa BenepH» (ijipai mcht KapraHbi) 
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apa6cK0My yneHOMy Anb-Xope3Mii [5], 

npH 5KH3HH IIoaHHa EorocnoBa HHC- 
jieHHbic xapaKTepucTHKH o6o3HaHaancb 
an6o 6yKBaMH, an6o phmckhmh hh(|>- 
paMii, KOTopwe noaBHJiHCb 3a 500 neT 
qo h. 3. y 3TpycKOB. PiiMCKaa CHCTeMa 
HyMepaqHH 6biJia pacnpocTpaHeHa b Eb- 
pone Ha npoTaaceHiin HByx Tbican aex B 
HpeBHeS TpequH npq npoBeneHnn Ma- 
TeMaTHHecKHX hjih HyMepoaorqqecKHX 
BbiHHCJieHHH Hcnoab30Baancb OyKBeH- 
Hwe o6o3HaHeHqa[3]. XapaKTepHO, hto 
H a pa3aqqHbix xpqcTHaHCKHX KpecTax 
HOCTaTOHHO nacTO HMeeTca a66peBnaiy- 
pa, o6o3Haqaioniaa CBHTbie noHaraa qjia 
BepyKiniHx. 

HanpHMep, BOCbMHKOHCHHMH KpecT 
hjth KpecT rojircxjibi (pqc. la) CTaa Be- 
JlH'iaiilllHM CHMBOHOM CHJIbI H Bjiacra 
XpqcTOBOH. C XI Bexa stot KpecT non 
HnacHen kocoh nepeicnaHHHOH HMeeT chm- 
BoariHecKoe H3o6paaceHne roaoBbi AqaMa. 
Elo npeqaHHio, hmchho Ha roarocjie, me 
pacnaT XpHCTOC, 6bia norpeOeH npaoTeq 
HeaoBenecTBa AqaM - chmboji neaoBeica b 
ero OTHomeHHax c Eotom: Ha AqaMe, KaK 
Ha BCHqe TBopemia, nonriBana Eoacba fina- 
roqaTb. Hcropna o coTBopeHHH neaoBeKa 
HaHHHaeTca caoBaMii Bora: «cotbophm 
neaoBeKa no o6pa3y HameMy no noao6mo 
HameMy». B XVI Bexe Ha PycH okoho 
H 3o6paaceHna roarocjibi noaBHJiHCb 060- 
3HaneHna M.JI.P.E.- MecTO JIoOHoe pacnaT 
6wcTb (roaroijia b nepeBoqe c eBpeScKoro 
— JIoOHoe MecTo). Ha KpecTax «roaro- 
<J)a» MoacHO yBHqeTb h qpyrae Haanncn: 
E E - ropa roJiro(J)a, E A.- maBa AqaMO- 
Ba. Heo6xoqHMO otmcthtb, hto roarocjia, 
Hapaqy c Tpo6oM rocnoqHHM, aBJiaeTca 
OHHOH H3 HByX DiaBHWX CBaTbIHb XpHCTH- 
aHCTBa. 

EyKBbi K h T, H3o6paacaeMbie bhohb 
K pecTa, 03HanaioT Konne coTHHKa JIoh- 
rHHa h TpocTb c ryOicoH. KpecT «roa- 
ro(}>a» B03BbimaeTca Ha CTynenbKax, no 
KOTopbiM XpncToc noaHHMaaca Ha Toa- 
roijiy. Bcero H3o6paacaeTca TpH CTyne- 
HH, CHMBOJIH3HpyiOIHHe XpHCTHaHCKHe 
HoOpoqeTean: Bepy, Haqeamy h aio6oBb 
(Mnaocepane). 

HaqnHCH IC XC - HMa Ilncy- 
ca XpHCTa pacnoaoaceHO Haq cpeq- 
nen nepeKJiaqHHOH, a non Hen - cjiobo 
«HIIKA»( no6eqHTeab). Ha THTae nan 
okojio Hee - «CHE> B/K I (i » — Cbih Eo- 
acnn. M norqa BMecTO nee noMeiqaeTca 
a66peBHaTypa «I.H.U,.II.»- 1 1 ncvc Ha- 
3opefi U,apb My/iencKnn [6], 
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Ha KpecTe «npoc(}>opHbiH-KOHCTaH- 
thhobckhh» (pHC. 16) TaKace H3o6pa- 
VK'eni.i 6yKBbi «ICXCHIIKA» - «Hncyc 
XpHCTOC - no6eqHTeab» [http://prav- 
molitva.narod.ru/azyprav/natkrest/natkr. 
htm], BnepBbie sth cjioBa 6bian Hamica- 
Hbi 30H0T0M Ha Tpex 6oabimix KpecTax 
b U,apbrpaqe PaBHoanocToabHbiM IIm- 
nepaTopoM KoHCTaHTHHOM. CnacHTenb, 
noOeqHTeab aqa h CMepTH roBopriT: 
«no6eacqaioiHeMy qaM cecTb co Mhoio 
H a npecToae MoeM, KaK h H no6eana h 
cea c OTqeM Mohm Ha npecToae Ero» 
(OTKpoBCHHe EaaBa 3.21). KpecT «npo- 
C(J)OpHbIH-KOHCTaHTHHOBCKHH», KaK H 
rpenecKHH KpecT (pnc. 1 b), aBaaioTca 
HeTbipeXKOHeHHbIMH, paBHOCTOpOHHII- 

mh h npeacTaBaaroT co6oii 3HaMCHHe 
KpecTa rocnoqHa, aorMaTiine ckh 03Ha- 
HaKtiqee, hto k KpecTy XpHCTOBy paBHO 
npH3biBaK3Tca Bee kohhbi Bceaemron, 
neTbipe cTopoHw cBeTa. 

rpenecKHH KpecT CHHTaeTca ohhhm 
H 3 apeBHeirmHX h 6wa TpaqHHHOHeH 
qaa Bn3aHTHH. noaBHaca oh b to ace 
BpeMa, Korqa b Phmckoh qepKBii no- 
aBiraca KpecT «aaTHHCKHH», y KOToporo 
BepTHKaabHaa 6aaKa qanHHee ropH30H- 
TaabHori. IlHoraa rpeHecKinr KpecT H30- 
OpaacaeTca BnucaHHbiM b OKpyacHOCTb, 
npeacTaBaaKtiHyKt co6oii KOCMoaornHe- 
cKyio ccjiepy He6ecHyro [6], 

C yneTOM npHBeqeHHOH Btime hh- 
(jjOpMaHHH, OHHHM H3 B03M0aCHbIX BapH- 
aHTOB TpaKTOBKH «cto naTbqecaT Tpn» 
MoaceT 6 bitb caeayroiuee oOMCHeHire. 

JTiohh, He HMeroiHiie nnmn, He cmot- 
air nofiMaTb pbi6y ce6e Ha npomiTaHiie. 
Ho nocaymaB coBeTa Mncyca, ohh eqBa 
BbiTaiquan ceTb c MHoace ctbom pbi6w 
(EaaBa 21.11). npeacTaBaaa CHTyaqiiKi 
c no3HHHH HeaoBenecKHX nyBCTB h smo- 
HHH, BecbMa BepoaTHO, hto ynennKn 


ropano 6aaroaapnaH Iliicyca h KpecTH- 
ancb npn 3 tom. Toma nucao cto naTbqe- 
caT Tpn MoaceT o6o3HanaTb BaacHcrimne 
noHaTira xpHCTHaHCTBa nan CHMBoaH3H- 
poBaTb o6paiqeHHe, B03BeaHHHBaKnqee 
Ilncyca XpHCTa. 

Pacnoaoacefflie Hiajrp b nncae 153 h 
cooTBeTCTBHe hm 6yKB rpenecKoro h aa- 
thhckoto aaijraBHTOB, no3BoaaeT npeq- 
noaoacHTb, hto cto naTbqecaT Tpn Mo- 
aceT CHMBoaH3HpoBaTB KpecTHoe 3HaMa 
h BbipaacaTb ocHOBHbie XpHCTHaHCKHe 
CBaTbiHH. C yneTOM toto, hto neaoBeK 
KpecTHTca b nocaeqoBaTeabHOCTH: ao6 
— > acuBOT — i npaBoe naeno — *■ aeBoe 
naeno, b Ta6a. 1 qaioTca BapnaHTbi co- 
OTBeTCTByioiHHX CMbicaoBbix o6o3Hane- 
HHH. 

ArHeq Eoacnir - cuMBoannecKoe 
h M a Ilncyca XpHCTa b CBaiqeHHOM 
nncaunn h npeqaHHH, yKa3WBaioiHee 
b Hcm HeBHHHyio JKepTBy 3a rpexn 
Bcero Miipa. B anqe Ilncyca XpHCTa 
CaM Eor npunec Ce6a b acepTBy h 
3thm ynonoOnaca acepTBe BeTX03aBeT- 
hoh (arHqy). OTdoqa HaiiMeHOBaHne 
«ArHeq EoaciiH», KOTopoe EnGana 
npnaaraeT k CnacHTeaio [7, 8], 

noOeqHTeab nan Victorem (aaT.) 
TaKace nacTO BCTpenaioiHeeca Han- 
MeHOBaHiie Ilncyca, b nacTHOCTH, b 
B nqe a66peBHaTypw Ha KpecTax, KaK 
3 to 6wao paccMOTpeHO Btime. KpoMe 
toto, aaTHHCKaa 6yKBa V, cxoqHaa no 
HanncaHHio c phmckoh HinjipoH naTb, 
BbiqeaeHa KpacHbiM hbctom oaeacaw n 
neTKO npocMaTpnBaeTca b qeHTpe Kap- 
thhw JleoHapqo a a Biihhh «TaiiHaa 
Benepa», (JiparMeHT KOTopoii npriBeneH 
Ha pnc. 2. 

YniiTbiBaa qap npeHBHaeHiia, npn- 
CyiHHH, no MHCHHIO MHOTHX HCTOpHKOB 
H HCKyccTBOBeqoB, BeaHKOMy JleoHap- 


qo, BecbMa BepoaTHO, uto B3anMHoe 
pacnojioxcemie b qenTpe KapTHHbi Ma- 
pHH Marqaqqqbi h Ilncyca XpqcTa HMe- 
eT npuHqnmiajibHoe cqMBoqquecKoe 
3Ha>ieiine. 

TpoHKy b xpiicTiiaHCTBe nacTO cb«- 
3biBaioT co Cbstoh Tpoqqeii: Botom Ot- 
qoM, Botom Cbmom q Cbatbim ,H,yxoM. 
Oqqaico, qepBoe yqoMqqaqqc TepMqqa 
«Tpoqqa» 3acBqqeTeqbCTBOBaqo y <I>e- 
oijjqjia AqTqoxqqcKoro q OTqocMTca ko 
II Bexy q.3., T.e. no3»ce qanqcaqqq EBaq- 
remm IloannoM EorocnoBOM [7]. IIo- 
3TOMy Taxaa TpaKTOBKa qq(j>pbi Tpq npq- 
MeqqTeabqo k npoBoqqMOMy aqaaM3y, 
ManoBepoaTqa. 

ronro(J)a - qo npeqanmo MecTO 3a- 
xopoqeqqa AqaMa q pacnaTqa Xpq- 
CTa. CqqTaeTca, hto CBoqM qa3BaqqeM 
Tojiroijja o6a3aqa qepenaM, KOTopbie 
CKJiaqbiBaaqcb qa MecTe Ka3qq npecTyn- 
qqKOB b qpeBneM HepycanuMe (rpeu. 
To^yoGa, Kpaviou Tonog; HBp. '|ll717i T l^ 
«ao6qoe MecTO» ot apaM. gulgalta, 6yKB. 
«qepen»; qar. Calvaria) [7], TepMqq 
«roaro(})a» aBJiaaca CBoero poqa cumbo- 
aoM CMepTM b I Bexe q.3. 

B cooTBeTCTBqq c qpqqaTbiM npeq- 
qoaoaceqqeM o KpecTqoM 3naMeqq, 
aorqaecKUM 3aBepmeqqeM TpaKTOBiai 
qqcaa cto qaTbqecaT Tpq aBaaeTca qe- 
BaTKa qa aeBOM qaeae: 1 + 5 + 3 = 9 naq 
pqMCKaa qqijjpa IX. rpeaecKqq BapqaqT 
qaqqcaqqa: - IX - Ipaoui; Xpiaxoi; - 
Ilqcyc XpecToc. 

TaKUM o6pa30M, cto n«Tbqec»T Tpq 
MoaceT o6o3qaaaTb ocqoBqwe cqMBoaw 
XpqcTqaqcTBa: AqaM, Arneq, R, IIo6e- 
qqTeab, roqro(j>a. Bee qepeaqcaeqqwe 
cqMBoaw CBa3aqw c Botom q, nosTOMy, 
aorqaecKHM 3aBepqieqqeM qoaacqo aB- 
aaTbca UMa Arqqa q IIo6eqqTeaa - Ilq- 
cyc XpqcToc. 

B KoqeaqoM qTore, CMbica aqcaa cto 
qaTbqecaT Tpq BbipaxcaeTca odpanieqq- 
eM k Ilqcycy: «Arqeq Eoacqq, IIo6eqq- 
Teab CMepTq (roqro(j>bi)», KOTopwq qaq 
aroqaM nnniy, oroqb, acq3qb. 
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GISAP 

GLOBAL INTERNATIONAL SCIENTIFIC 
ANALYTICAL PROJECT 



JOURNALS 


FEDERATIONS 


Publication of 1 2 professional 
sectoral journals issued under the 
British jurisdiction containing the 
best works of the project 
participants, as well as the 
reviewed materials 


Establishment of National Federations of 
scientific analytics - public associations of 
scientists the purpose of which includes 
protection of researchers' interests, organization 
of events, management of National scientific 
analytics teams and carrying out club scientific 
and analytical championship 


COLLECTIONS OF 
SCIENTIFIC REPORTS 


CHAMPIONSHIPS 


Publication of collective digests of The international and national scientific 
scientific works written by the competitions (title and certification actions) 

IASHE projects participants in the based on professional examination of quality 
British Publishing House of the and originality of reports 

Academy 


EDUCATIONAL AND 
ATTESTATION PROGRAMS 

Exclusive programs of the education 
quality confirmation and improvement, 
scientific and analytical doctoral and 
academic programs based on the 
assessment of knowledge and scientific 
creativity 


CONFERENCES 

International scientific and 
practical forums providing 
effective communications 
between scientists from 
around the world, 
experience exchange and 
the advanced knowledge 
distribution 

MONOGRAPHS 

Publication of innovative reports 
written by progressive scientists in 
the form of author's monographs 
issued under the British jurisdiction 


PRESENTATION PAGES 

Exclusive publication of 
presentational information on 
researchers in the IASHE editions 


«PLATONICK» 

The social network for 
scientists and intellectuals 
allows not only publishing and 
assessing the creative works, 
discussing them with 
colleagues and finding 
followers, but also acquiring 
additional credits for the IASHE 
certification programs 


«PARTNER UNIVERSITY* 

Programs of mutually beneficial 
cooperation with educational and 
scientific organizations 


INTERNATIONAL 

INTELLECTUAL 

PARLIAMENT 

Formation of the international 
community of intellectuals for the 
purpose of finding the 
recommendatory solutions for the 
modern pressing problems; 
publication of exclusive 
information on members of the 
Parliament in the Inter-Intel 
Collegium edition 


CERTIFICATION 

Together with the 
International Union of 
Commerce and Industry 
(UK), the IASHE 
participates in the project 
aimed at certification of 
quality of goods, services, 
technologies, knowledge 
and qualifications 
according to the 
IOSCEAAD-775 standard 


COOPERATION 

The Academy is open to 
various forms of mutually 
beneficial cooperation 
with the interested legal 
entities and individuals 
carrying out progressive 
social work 


THE IASHE 
ENCYCLOPEDIA 


SCIENTOMETRICS 

Continuous expansion of 


CERTIFICATION OF EDUCATIONAL PRODUCTS 
AND ACCREDITATION OF INSTITUTIONS 


Systematic publication of 
the presentational editions 
containing information on 
the most progressive 
researchers of the IASHE 
projects 


THE IASHE 
RANKINGS 

Systematic calculation of 
personal and collective 
rankings of the 
researchers' scientific and 
analytical activity and 
efficiency on national and 
international levels 


the scale of scientometric 
indexation of the IASHE 
editions in authoritative 
scientometric databases of 
the world 


The IASHE renders services aimed at assessment of quality and certification 
of educational programs; the Academy also accredits the interested scientific 
and educational organizations 


PATENTING 

Together with the 
International Union of 
Commerce and Industry 
(UK), the IASHE participates 
in the project aimed at 
registration, publication 
and protection of copyright 
according to the ICSQ-775 
standard 


INNOVATIVE ABSTRACTS 
AND SPEAKERS OF 
THE IASHE 

Introduction and publication of brief 
data on innovative elements of 
scientific works; presentation of 
authors of the most original reports 
as the IASHE Speakers 


TITLES AND 
«THE BOOK 
OF WISE MEN» 

Names and personal information 
of winners and awardees of 
scientific analytics 
championships, holders of 
scientific and analytical doctoral 
degrees and academic titles of 
the IASHE are indicated and 
popularized in the "Book of Wise 
Men" project 


«SOCRATES-IMPULSE» 

DATABASE 

«MEMORIAL» 

The project assumes the organization of the thematic 
scientific events, devoted to memory of outstanding 
thinkers of mankind, within the IASHE projects 

«SOCRATES-NOTION» 

REGISTRY 

"Socrates-lmpulse" is a scientometric 
database established by the IASHE 
on the basis of the best combination 
of traditional and original methods 
of calculation and analysis of 
scientific data 

If you wish to take part in the project, please visit: 

http://gisap.eu 
phone: +44(20)71939499 
e-mail: office@gisap.eui 

"Socrates-Notion" is a specialized 
registry of authors of scientific 
reports (scientists) and their 
publications accompanied by 
exclusive options of scientific 
activity presentation and 
copyright protection 
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GISAP Championships and Conferences 2016 


Branch of science 

Dates 

Stage 

JANUARY 

Event name 

Educational sciences and 

Psychology 

19.01-26.01 

I 

Modem peculiarities of the identity formation and social 
adaptation in conditions of the liberal values crisis 

FEBRUARY 

Philology 

09.02-15.02 

I 

Theoretical and practical problems of language tools 
transformation in the context of the accelerated development 
of public relations 

Culturology, Physical culture and 
Sports, Art History, History and 
Philosophy 

09.02-15.02 

I 

Cultural and historical development of the society as the 
dynamic expression of the self-learning human existence 

MARCH 

Medicine, Pharmaceutics, 

Biology, Veterinary Medicine and 
Agricultural sciences 

10.03-15.03 

I 

Problems of fighting human and animal diseases in tenns of 
the biosphere conditions deterioration 

Economics, Jurisprudence and 
Management, Sociology, Political 
and Military Sciences 

10.03-15.03 

I 

Social relations and conflicts in conditions of intensification of 
economic processes and dominance of liberal ideology 

APRIL 

Physics, Mathematics and 

Chemistry, Earth and Space Sciences 

06.04-12.04 

I 

Theoretical and applied problems of physical, mathematical 
and chemical sciences in the context of the social demand for 
the knowledge limits expansion 

Technical Science, Architecture and 
Construction 

06.04-12.04 

I 

Methods of effective science-based satisfaction of the 
increasing social needs in the field of engineering, constmction 
and architecture 

MAY 

Educational sciences and 

Psychology 

12.05-17.05 

II 

Influence of knowledge and public practice on the 
development of creative potential and personal success in life 

JUNE 

Philology 

08.06-13.06 

II 

Issues of preservation of originality and interference of 
national languages in conditions of globalized international life 

Culturology, Physical culture and 
Sports, Art History, History and 
Philosophy 

08.06-13.06 

II 

Human creativity phenomenon in ups and downs of the 
historical process 

JULY 

Medicine, Pharmaceutics, 

Biology, Veterinary Medicine and 
Agricultural sciences 

06.07-12.07 

II 

Innovative approaches in diagnostics and treatment of human 
and animal diseases caused by injuries, genetic and pathogenic 
factors 

Economics, Jurisprudence and 
Management, Sociology, Political 
and Military Sciences 

06.07-12.07 

II 

Value of the personality and collective interactions in the 
social progress ensuring process 

AUGUST 

Physics, Mathematics and 

Chemistry, Earth and Space Sciences 

04.08-10.08 

II 

Modem methods of studying matter and interaction of 
substances, as well as the subject-based relations modeling 

Technical Science, Architecture and 
Construction 

04.08-10.08 

II 

Solving problems of optimal combination of standards 
of quality, innovative technical solutions and comfort of 
operation when developing and producing devices and 
constmction objects 

SEPTEMBER 

Educational sciences and 

Psychology 

13.09-19.09 

III 

Harmonious personal development problem in relation to 
specificity of modem education and socialization processes 

OCTOBER 

Philology 

05.10-10.10 

III 

Trends of language cultures development through the prism 
of correlation between their communicative functions and 
cultural-historical significance 

Culturology, Physical culture and 
Sports, Art History, History and 
Philosophy 

05.10-10.10.10 

III 

Significance of personal self-expression and creative work in 
the course of formation of the society’s cultural potential 

NOVEMBER 

Medicine, Pharmaceutics, 

Biology, Veterinary Medicine and 
Agricultural sciences 

10.11-15.11 

III 

Modem methods of ensuring health and quality of human life 
through the prism of development of medicine and biological 
sciences 

Economics, Jurisprudence and 
Management, Sociology, Political 
and Military Sciences 

10.11-15.11 

III 

Correlation between humanity and pragmatism in target 
reference points of modem methods of public relations 
regulation 

DECEMBER 

Physics, Mathematics and 

Chemistry, Earth and Space Sciences 

07.12-13.12 

III 

Object-related and abstract techniques of studying spatio- 
temporal and structural characteristics of matter 

Technical Science, Architecture and 
Construction 

07.12-13.12 

III 

Current trends in development of innovations and 
implementation of them into the process of technical and 
constmction objects production 
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